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FADE IN:

INT. BEDROOM - DAY

A well-appointed bedroom, with a neatly made, unoccupied bed.

WOMAN’S VOICE (O.S.)
Yes! There! Just like that! Don’t 
stop! Oh, god, yes. Yessssss! 

Nearby, ILSA HOLTZ, 40s and pampered, lies naked, face down 
on a low, folding cot.

PETER MUELLER, 30s, ruggedly handsome, sits in a custom 
sports wheelchair, finishes giving her a professional 
massage. He wears a tight t-shirt that shows off the well-
developed muscles of his arms and chest.

PETER
Will that be all for today, Mrs. 
Holtz?

ILSA
There’s one spot you missed.

She rises from the cot, “almost” covers herself with a towel. 
Peter sighs dramatically, begins to remove his clothes.

As he does so, an empty Viagra blister-pack falls out of his 
pocket. He maneuvers himself onto the cot, lies on his back. 
Ilsa climbs on top of him, and they’re quickly having sex.

ILSA
Yes, that was the spot.

ULRICH HOLTZ, 40s, a large, tough-looking man, rushes in.

ULRICH
(to Peter)

I’m going to kill you!

Ilsa leaps to her feet, “almost” covers herself with the 
towel. 

ILSA
Ulrich! This isn’t what it looks 
like.

He gives her a dirty look.

ILSA
Alright, it is, but -- 

Ulrich walks to the fireplace, picks up a poker.
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ILSA
-- What are you going to do?!

ULRICH
I’m going to rip him a new asshole.

Peter watches warily, but doesn’t move from the cot.

PETER
Good. The one I have doesn’t work 
that well.

ULRICH
You’re a wise bastard, aren’t you? 
Stand up.

PETER
I’d like to oblige, but...

He looks at the wheelchair; Ulrich follows his eyes.

ULRICH
(in disbelief)

Ilsa?

She shrugs her shoulders. Ulrich moves toward Peter.

ILSA
Don’t hurt him!

PETER
You know, this isn’t going to be 
fair.

ULRICH
You should have thought of that 
before you decided to screw my 
wife.

PETER
Actually, it was her decision. But 
it’s okay, she’s paying. 

ILSA
Go ahead, hurt him.

Ulrich swings the poker at Peter’s head. Peter expertly 
parries the blow, and in a flash takes the poker from Ulrich 
and has him face down in a choke hold. 

PETER
I warned you it wasn’t going to be 
fair.

He aims the point of the poker at Ulrich’s anus.
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PETER
Is this what you had in mind?

Ulrich’s face registers his “discomfort.” Peter tightens the 
choke hold, and Ulrich is quickly unconscious.

The sound of Ilsa’s SCREAM morphs into a police siren.

INT. ROLF’S CAR - DAY

ROLF LEHMANN, late 20s, is parked in view of the door of 
Ilsa’s apartment building. He watches as two Policeman put 
Peter in the back and his backpack, folded massage cot and 
wheelchair in the trunk, and pull away. 

Rolf smiles maliciously, dials his cell phone.

INT. COLOGNE CONSTRUCTION OFFICE - DAY

The private office of the head of a prosperous land 
development company.

NORBERT ALBRECHT, 55, a tough, self-made man, studies an 
aerial map of a seedy area of the city. One house has a big, 
red circle around it. In a corner of the map is a drawing of 
an upmarket condo building. 

The phone RINGS. Norbert looks at the display, pushes the 
speaker button.

NORBERT
Yeah, Rolf.

INTERCUT - PHONE CONVERSATION

Rolf speaks with a strong Swiss accent, his voice higher than 
you’d expect.

ROLF
I called up the husband and asked 
him if he knew who was screwing his 
wife. The police just took the 
cripple away. 

NORBERT
And the blind girl?

ROLF
She’s next. This is almost too 
easy.

Norbert caresses the circle on the map.
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NORBERT
Serves them right for ignoring our -
-

(sarcastically)
-- generous offers.

ROLF
I’m going to --

Norbert disconnects. 

END INTERCUT

INT. ROLF’S CAR - DAY

Rolf hears the DIAL TONE, is annoyed. He dials his phone 
again.

INT. CALL CENTER - DAY

A busy call center. JULIA RICHTER, an attractive young woman 
of 30, wears a headphone/microphone. She has on dark glasses, 
and next to her is a blind-person’s cane.

She gives a low, frustrated scream, takes off her headset. 
The CALL AGENT in the next cubicle sympathizes.

CALL AGENT
That sort of day?

JULIA
I swear, if I get one more --

There’s a BEEP. She shakes her head, puts the headphone back 
on, pushes a button on her console.

JULIA
This is Julia, how may I help you?

IRATE CUSTOMER (V.O.)
Jesus Christ, do you have any idea 
how long I've been on hold?!

JULIA
I'm sorry for the delay, sir. How 
may I help you?

IRATE CUSTOMER (V.O.)
I asked you a question. Do you know 
how long I've been on hold?

Julia visibly controls herself.

JULIA
No sir. What can I do to help you?
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IRATE CUSTOMER (V.O.)
Is it some kind of rule you guys 
have? 

JULIA
I beg your pardon?

IRATE CUSTOMER (V.O.)
Make everybody hold for at least an 
hour?

JULIA
Please, sir, don't tell anybody.

IRATE CUSTOMER (V.O.)
What?

JULIA
That I answered in less than an 
hour. Last week, Sofia picked up a 
call in 55 minutes, and they fired 
her on the spot.

Call Agent, who is listening, giggles.

IRATE CUSTOMER (V.O.)
Don't get smart with me, Missy. My 
order is three weeks late, and I 
want to know what you're going to 
do about it.

JULIA
(back to business)

May I have your name and account 
number, please?

IRATE CUSTOMER (V.O.)
Would you take your nose out of the 
damn script for one second?! 

JULIA
Sir --

IRATE CUSTOMER (V.O.)
-- I know my rights. I'm a lawyer.

JULIA
And are you personal friends with 
the president of the company?

IRATE CUSTOMER (V.O.)
What?
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JULIA
According to our statistics, 67% of 
people who call the help desk to 
complain are lawyers, and 55% are 
personal friends of president.

IRATE CUSTOMER (V.O.)
Let me --

JULIA
-- It totals more than 100%, but 
that’s because some of his friends 
are also lawyers. We have one 
script if you’re a lawyer, and 
another if you’re a friend of the 
president, but a third if you’re a 
lawyer who’s also a friend of the 
president. You do realize I’m 
talking about the president of the 
company and not the President of 
Germany? If you’re friends with the 
President of Germany, that’s 
another set of scripts entirely.     

Other Agents are now listening, giggling.

IRATE CUSTOMER (V.O.)
Let me talk to your supervisor!

JULIA
Certainly, sir. I'll just put you 
on hold.

IRATE CUSTOMER (V.O.)
Nooo --

Julia taps the mic several times, sings the first notes of 
Flower Duet from “Lakmé” at double speed.

JULIA
“Dôme épais -- le jasmin -- á la 
rose s’assamble...”

Her voice is excellent. The other agents cheer.

Julia disguises her voice and makes it sound like a recording 
of a man. 

JULIA
We'll be with you in a moment. 
Please continue to hold, your call 
is important to us. 
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Meanwhile, CALL CENTER MANAGER comes in. The other Agents 
stop laughing and try to signal Julia, but she can’t see 
them. Besides, she’s on a roll.

She sings the chorus of “May the Bird of Paradise Fly Up Your 
Nose.” (© Neal Merrit, 1993)

JULIA
“May the bird of paradise fly up 
your nose.
May an elephant caress you with his 
toes.
May your --”

Call Center Manager reaches out and pushes a button on the 
console. Julia sniffs, smells his scent.

JULIA
Uh, oh.

INT. CALL CENTER MANAGER’S OFFICE - DAY

Call Center Manager has a heart-to-heart talk with Julia.

CALL CENTER MANAGER
You don’t like working with us, do 
you Julia?

JULIA
I’ll never do it again.

CALL CENTER MANAGER
This isn’t the first time. 

JULIA
What?

CALL CENTER MANAGER
Someone just called to complain 
about you. A Swiss -- I could 
barely understand him. A normal 
complaint, and we might be able to 
give you another chance. But this 
man was a lawyer.

JULIA
And a personal friend of the 
president of the company?

CALL CENTER MANAGER
So you remember him. Anyway, we 
can’t just ignore this. So, I’m 
afraid... 
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Call Center Manager takes Julia’s elbow, leads her to the 
door.

EXT. JULIA AND PETER’S HOUSE - DAY

Julia, depressed, taps her way through a run-down 
neighborhood.

MRS. APPEL, 30s, sits on the bottom step of her front porch, 
rocks a baby in an old carriage, watches 12 year old OLIVER 
in a beat-up go-kart roar up and down the street.

Oliver slows to drive next to Julia.

JULIA
Hello, Oliver.

OLIVER
Hi, Julia. 

MRS. APPEL
You’re home early.

JULIA
I decided to take some time off 
from the call center industry. Like 
forever.

MRS. APPEL
Uh, oh! What are you going to do?

JULIA
I’ve always wanted to be a race car 
driver.

OLIVER
Awesome!

JULIA
Would you teach me?

OLIVER
(to Mrs. Appel)

Can I, Mom?

MRS. APPEL
Not just now, Dear.

OLIVER
Aww.

JULIA
Another time, Oliver.

Julia continues on to

8.



EXT./INT. JULIA AND PETER’S HOUSE - DAY

a beat-up two-story house with a handicapped access ramp. The 
interior of the house is also in disrepair. 

She walks over mail which has been dumped through the mail 
slot. She gathers it, which is a feat since it’s mixed with a 
mess of wires from the television, cable box and DVR. 

BRUNO, a stoner in his 20s, BANGS a suitcase along the 
upstairs hall to the top of the stairs. He sees Julia, stops, 
mouths an inaudible “Oh, shit!”

He tiptoes down the stairs, but they CREAK with every step 
and the suitcase continues to BANG.

JULIA
Going somewhere, Bruno?

BRUNO
Julia! What are you doing home?

JULIA
You weren’t thinking of leaving 
without paying, were you?

BRUNO
I’m just going to the shops. I’ll 
be back in a few minutes.

JULIA
Come on, Bruno! I’m blind, not 
deaf.

Bruno continues to the door, but stops when he sees what’s 
happening outside.

EXT. JULIA AND PETER’S HOUSE - DAY

A police car driven by Policewoman SIGI, 30s, attractive, 
pulls up. Peter is in the front passenger seat. 

PETER
Four thousand euros!

SIGI
A thousand for each time you beat 
up a husband.

PETER
Two of them were boyfriends.

She swings to slap him across the face, but he catches her 
hand distractedly and continues talking.
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PETER
I don’t suppose it matters. I 
couldn’t pay it if it was four 
hundred.

SIGI
Let me go.

He lets her hand go.

PETER
Forty, maybe.

She tries to slap him again and, again, he catches her hand.

PETER
Look Sigi, it’s just part of the 
job. If it’ll make you feel any 
better, I promise not to make love 
to any other police officers.

She looks around to make sure no one is watching, kisses him 
passionately. When they come up for air...

PETER
While they’re on duty.

In spite of herself, Sigi is amused. 

She gets Peter’s wheelchair and backpack from the trunk. The 
folded massage cot’s legs protrude from the backpack.

Peter gets in the wheelchair, puts on the backpack, wheels up 
the ramp as Sigi drives off.

INT. JULIA AND PETER’S HOUSE - LIVING ROOM - DAY

Peter sees Bruno, the suitcase, and the expression on Julia’s 
face. He blocks the door with his wheelchair, folds his arms 
menacingly.

PETER
Hello, Julia. Bruno. What’s new?

Bruno looks for another exit.

PETER
Julia, call the station and have 
them tell Sigi to come back. If I’m 
going to break Bruno’s legs, she’ll 
have to come arrest me again, so we 
may as well save her the trip.
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BRUNO
Look, some company called and 
offered me a room for half what I’m 
paying you. I couldn’t turn it 
down.

PETER
You’re not a prisoner. Just pay us 
what you owe.

BRUNO
I don’t have it! I swear! I’ll send 
it to you. Twenty Euros a week.

Peter glares at him.

BRUNO
Thirty! 

Peter starts to roll toward him. 

BRUNO
Fifty!

Peter continues. Bruno cowers.

BRUNO
Don’t hurt me!

PETER
Julia?

Julia shrugs her shoulders unhappily. 

PETER
(to Bruno)

Alright. But you miss one week, and 
I’ll come after you, even if I have 
to wheel this thing up and down 
every street in the city.

Peter moves aside, and Bruno flees with his suitcase. 

Peter gazes at Julia with concern.

PETER
This isn’t the first time we’ve had 
to let someone go who couldn’t pay.

JULIA
I got fired today.

PETER
Good. You hated that job.
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JULIA
No, it’s not good! How are we going 
to pay the mortgage? And all those 
people who told me I’d never make 
it when my parents left me the 
house, they get to say “I told you 
so.”

PETER
You have been making it.

JULIA
Not without you as a partner.

PETER
It’s no shame needing help. Half 
the district is behind on their 
payments, and they’re not all blind 
or in wheelchairs.

JULIA
What are we going to do?

He looks around for an idea, sees the mail and looks through 
it.

PETER
Maybe someone died in Nigeria and 
left us twenty million euros. Nah, 
I think it’s a law they have to 
send that sort of news in emails 
with bad grammar and lots of 
spelling mistakes.

Julia smiles halfheartedly. Peter discards envelopes.

PETER
Junk mail, junk mail. You 
interested in a half-off eye exam? 
I didn’t think so. 

He discards it, looks at another. 

JULIA
Another letter from that developer 
offering to buy the house for a 
third what it’s worth. 

JULIA
Junk mail.

Peter discards it. His eyes light up with an idea.
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PETER
We could rent out my room. We’ll 
get 30% more for it as handicapped 
access. 

JULIA
Where will you sleep?

PETER
I’ll take Bruno’s room.

She looks skeptical.

PETER
I’ve got some ideas. And if we 
clear out the box room, we can rent 
that out, too.

Julia gives a hint of a smile.

INT. GLADBACH HOME FOR DISABLED - DAY

MICHI, 30s, a quadriplegic in a mechanized wheelchair gets a 
tour of the facility. He can speak and turn his head, and has 
limited use of a few fingers, which he uses to operate the 
joystick which controls the wheelchair. 

The Home Director, a sympathetic-looking woman in her 50s,  
leads him through sparsely furnished rooms where severely 
disabled people sit in wheelchairs, play games at tables or 
do nothing.

Michi’s face registers the desperation he feels at the 
thought of living in a place like this.

LATER

Michi wheels himself out of the main entrance.

EXT. GLADBACH PARKING LOT - DAY

Michi’s sister ANNIKA, 40s, dressed in jeans and a work 
shirt, waits in the front seat of a van.

She sees Michi approach, goes to the side door and operates a 
lift that raises Michi in his wheelchair.

INT. ANNIKA’S VAN - DAY

Michi moves the chair to just behind the driver’s seat. 
Annika fastens it in place, gets in the driver’s seat.

ANNIKA
What’s wrong with this one? 
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MICHI
No trampoline. And the tennis 
instructor only comes once a week. 

She looks unhappy.

MICHI
Come on, Sis, There are plenty of 
rooms in private houses.

ANNIKA
We can’t afford that. Not with the 
help you’d need.

Michi taps on a tablet computer mounted on the chair. The 
screen displays a list of facilities and rooms for disabled 
people.

MICHI
I’ll work nights at McDonalds.

ANNIKA
Look, Michi, it’s a blessing you 
could stay with Aunt Brigitte as 
long as you did, but she’s gone. I 
wish you’d move in with me.

MICHI
And be kept awake all night by the 
orgies?

She gives him a bemused look and pulls the car away.

ANNIKA
Where to first?

LATER

They’re in a residential neighborhood. Annika looks 
exhausted, fastens Michi’s wheelchair in again.

ANNIKA
Ready to give up?

MICHI
No.

ANNIKA
For today at least?

Michi scans the list on his computer. All but the last entry 
are crossed off. He hides the concern and frustration on his 
face from Annika.

He taps the computer, and there’s a DIALING sound.
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JULIA (V.O.)
Hello?

MICHI
I’m calling about the wheelchair 
accessible room.

JULIA (V.O.)
Yes.

MICHI
Can I come look at it now?

JULIA (V.O.)
Sure. Let me give you --

MICHI
-- I’ll be there in twenty minutes.

JULIA
But --

He taps the tablet. The connection cuts, and a route map 
appears.

MICHI
Kalk.

[Kalk is a poor, high crime area of Cologne, Germany.]

ANNIKA
Kalk?!

MICHI
Kalk.

INT. ROLF’S CAR - DAY

Rolf watches the front of Julia and Peter’s house.

EXT./INT. JULIA AND PETER’S HOUSE - DAY

A Prospective Tenant, in a wheelchair, goes down the ramp, 
shakes her head in disbelief.  

Julia closes the door.

JULIA
That’s another one who’s going to 
miss out on all this luxury.

HORST WEGNER, early 40s, a studious type with glasses, 
installs a makeshift zip-line above the interior flight of 
steps. He is overdressed for the manual labor he’s doing. 
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Peter watches him.

HORST
Ready.

Peter hoists himself from his wheelchair into a seat 
suspended from the zip-line. He pulls himself up by a guide 
rope. At the top, he applies a brake, and drops into a cheap 
folding wheelchair.

PETER
Simple.

It was anything but.

HORST
Don’t either of you say a word 
about this to anyone at the Agency.

He eyes the condition of the building.

HORST
If they find out what I’m already 
letting you guys get away with, 
they’ll cut off your checks and 
I’ll spend the next twenty years 
cleaning urinals in the S-Bahn. 

The doorbell RINGS, Julia opens it. PRINCESS BABS, 23, a 
hefty young woman with Down Syndrome, stands with a smart 
phone in one hand and a duffel bag in the other. 

She has a costume tiara on her head and a large rhinestone 
brooch on her lapel. They both wait.

JULIA
I know someone’s there, I can hear 
you breathing.

No response.

JULIA
What can I do for you?

Babs shows the screen of the phone to Julia who, of course, 
doesn’t see it. Babs puts the phone in Julia’s hand. 

JULIA
Better, but still not good enough. 
Can you read it? 

Babs takes the phone back and reads it to herself.

JULIA
Out loud?
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Babs reads, pronouncing the abbreviations as written.

BABS
Kalk. 400 Euros p.m. Sm. upst. rm 
in vintage --

JULIA
-- Oh, you’re here about the room. 
Come in. I’m Julia.

BABS
Hello, Julia.

Julia waits for more. It doesn’t come.

JULIA
And you are? 

BABS
I’m Princess Babs. 

JULIA
(impressed)

Princess?

BABS
When father and mother die, I’ll be 
Queen Babs. But that won’t be for a 
long time. Maybe years.

Julia’s face registers that she realizes Babs is mentally 
disabled.

Peter makes his way back down the zip-line and into his 
custom wheelchair. Babs aims the phone camera and takes a 
photo of him doing it. Horst follows.

JULIA
And your mother and father are okay 
with you living by yourself?

BABS
Yes.

JULIA
Would it be okay if I talked to 
them?

BABS
I don’t think so.

JULIA
Is there someone else I could call?
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Babs nods, taps the phone, shows Julia the screen. Peter 
takes the phone, taps the screen, hands it to Julia.

JULIA
Hello, my name is Julia Richter. 
Who am I speaking with?... Well, 
Mr. Chancellor, there’s a young 
lady here who calls herself 
Princess Babs... 

MOMENTS LATER

She cuts the connection.

JULIA
(to Peter and Horst)

It sounded like a lawyer’s office. 
If she wants it, they’ll pay the 
rent. 

(to Babs)
Come on, Princess, I’ll show you 
the room.

Julia leads Babs up the stairs. Babs takes photos.

SMALL UPSTAIRS BEDROOM

It’s a tiny bedroom with a bed and a dresser. 

BABS
I want to live here.

JULIA
Good. So, what do you do all day?

Babs is perplexed at the question.

JULIA
I mean, do you have a job?

The light goes on in Babs’s eyes. 

BABS
I’m a princess.

JULIA
Of course you are. And why is a 
princess coming to live alone in a 
house in Kalk? 

BABS
I’m going to help people.
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JULIA
Good answer. That’s what princesses 
should do. Well, there’s plenty you 
can do to help out around here. 

Julia leads Babs down the stairs.

LIVING ROOM 

Peter makes a gallant bow. 

PETER
Hello, Princess Babs. I’m Peter. 
I’ll be staying in the room next to 
yours. And this is Horst.

HORST
Hello, Babs.

BABS
Princess Babs.

HORST
Of course. Forgive me, Your 
Majesty. 

BABS
I’m not a Majesty. Mother and 
father are Majesties. I’m a 
Highness.

Horst laughs. Babs is not pleased.

Horst puts his arms around Julia. She stiffens slightly.

INT. ROLF’S CAR - DAY

Through the window of the house, Rolf sees what’s going on 
between Julia and Horst. He’s tries to take a picture of it 
with his cell phone camera, but the view is blocked.

He gets out of the car to get a better angle.

EXT. JULIA AND PETER’S HOUSE - DAY

Rolf walks, pretends to talk on the phone until he gets in 
position to take pictures of what’s happening.

INTERCUT - INTERIOR HOUSE AND ROLF TAKING PICTURES 

Julia tries to extricate herself from Horst’s embrace. He 
doesn’t take the hint.

Outside, Rolf takes a photo.
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HORST
(to Julia)

All set for Saturday night?
Not nervous about meeting all the 
big shots, are you? A big charity 
benefit for the disabled like that, 
I’m not even sure they’ll let me in 
without you.

He kisses her on the lips. 

Rolf takes a photo. 

Julia squirms away from Horst, who finally starts to 
understand. He loads his tools into a toolbox. 

HORST
I’ll pick you up at seven-thirty. 
Try to be ready.

He leaves.

END INTERCUT

BABS
I don’t like him.

Julia’s and Peter’s faces shows that they don’t either.

EXT./INT. JULIA AND PETER’S HOUSE - DAY

Outside the house, Michi and Annika pull up in the van. As 
Horst comes down the ramp and gets into his car, Annika 
operates the lift to lower Michi in his wheelchair. 

Rolf takes photos of both of them.

Horst’s car is a 30 year old Citroën Ente, an infamous 
European clunker. He turns the key, the engine grinds, 
finally catches, and the vehicle putters off in a cloud of 
fumes.

Annika eyes the house and the neighborhood skeptically.

MICHI
I’ll take a class in home repair.

ANNIKA
When you’re not working nights at 
McDonalds.

Michi wheels up the ramp. He taps his computer, and the theme 
music from “2001: A Space Odyssey” (”Also Sprach 
Zarathustra”) plays loudly. Peter opens the door. 
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PETER
Nice entrance music.

Without a word, Michi wheels past him.

PETER
Nice wheels.

MICHI
Which room is mine?

Peter, annoyed, maneuvers around the mess of wires on the 
floor. Michi follows the circuitous path to the back hall. 

MAIN FLOOR BEDROOM

PETER
This one was mine, but I’m moving 
upstairs.

MICHI
Toilet?

Peter thinks Michi has to go now.

PETER
Are you going to need help?

Michi doesn’t answer.

PETER
This way. 

Peter leads Michi up the hall. Michi wheels into the 
bathroom, turns around, wheels out. Peter follows him back to 
the front of the house.

LIVING ROOM 

Michi turns to Peter.

MICHI
Yes.

PETER
Yes, what?

MICHI
Yes, I’ll take it, and yes, I will 
need help. 

BABS
I’m a princess. Princesses help 
people.

21.



Michi looks at her. It’s impossible to tell what’s going on 
in his head.

PETER
This is Princess Babs, she just 
took a room upstairs.

MICHI
Forty hours a week. If I need help 
other times -- I won’t need help 
other times. Five hundred euros. I 
can’t afford a cent more.

BABS
You don’t have to pay princesses. 
They have lots of money.

MICHI
I don’t need charity. Give the 
money to someone who does.

(to Peter and Julia)
Will you be here this afternoon?

PETER
Yes, I --

MICHI
-- I’ll be back at four with my 
things.

He wheels to the front door, pushes it open with the chair. 
Peter and Julia look after him in astonishment. 

JULIA
Any idea who he is?

PETER
Not a clue.

Babs takes a photo of Michi as he wheels down the ramp.

EXT. JULIA AND PETER’S HOUSE - CONTINUOUS

A WELL DRESSED MAN, 50s, in an expensive Dark Car, watches 
the house. When he sees Babs taking the photo, he turns away.  

He pulls the vehicle quickly away from the curb. Rolf looks 
more concerned, takes a picture of the Dark Car as it drives 
away.

INT. COLOGNE CONSTRUCTION OFFICE - DAY

On a computer monitor, Norbert flicks past photos of Babs and 
Michi.  
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NORBERT
It doesn’t matter if they get 
twenty people living there. 

The picture of Horst kissing Julia appears. Norbert looks at 
Rolf.

ROLF
Horst Wegner. Social worker.

Norbert smirks, evilly. He clicks to the photo of the Dark 
Car and the Well Dressed Man. He looks at Rolf with concern.

ROLF
I called Fass at the DMV, but he 
came up blank. There’s some sort of 
special security on it.

NORBERT
Shit. I’ll bet it’s Kestner trying 
to move into our territory again. 
Alright, you leave him to me. In 
the meantime, you’ve got 2 months 
to get them out.

EXT./INT. JULIA AND PETER’S HOUSE - DAY

Annika’s van is parked out front. 

MICHI’S BEDROOM

Annika finishes putting together a portable hospital bed, 
tests the mechanism. A quadriplegic sling lift on wheels 
stands in the corner. 

Peter, Babs and Julia crowd outside the door. Annika moves 
the sling lift.

ANNIKA
(to Babs)

Let me show you how this works.

MICHI
You’re not swinging me around like 
a toy. I’ll explain it to her when 
we need it. 

(impatiently)
Don’t you have someplace you need 
to be?

Annika looks at her watch.

ANNIKA
Geez!
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She hurriedly pulls out three business cards, gives one each 
to Peter, Babs and Julia.

ANNIKA
In case you need to reach me.

MICHI
(annoyed)

Annika...

ANNIKA
Alright!

She leaves. Peter looks at the card.

PETER
Holy crap!

JULIA
What?

PETER
She’s a police detective!

JULIA
Does that mean tonight’s bank job 
is off?

Babs is perplexed. 

PETER
It was a joke, Princess Babs.

Michi, not amused, maneuvers his wheelchair to close the 
bedroom door with Peter, Julia and Babs on the outside.

INT. JULIA AND PETER’S HOUSE - LIVING ROOM - NIGHT

Peter and Babs set the dining table, Julia brings in food. 

JULIA
Babs, go tell Michi dinner’s ready. 

Babs goes up the hall to

MICHI’S BEDROOM

knocks on the closed door.

MICHI (O.S.)
What?!

She opens the door.
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BABS
It’s time for dinner.

Michi is deep into some sort of commercial programming.

MICHI
(nastily)

I’ll let you know when I need 
something. Close the door.

Babs, shocked and unhappy, does. 

LIVING ROOM 

Babs comes back in, barely able to control tears. Julia and 
Peter have heard the exchange. Peter wheels toward the back.

JULIA
What are you going to do?

Peter hesitates, thinks.

PETER
Break his legs?

Julia tries to keep a straight face, can’t. They burst out 
laughing. Babs doesn’t know what’s funny, but brightens.

LATER

Peter, Julia and Babs eat. Michi, still programming, looks 
disgruntled, occasionally allows Babs to put a forkful of 
food in his mouth.

INT. POLICE STATION - NIGHT

Uniformed and plain-clothes policemen in the station. Annika 
works at a computer.

Her phone RINGS. Distracted by the computer, she picks it up.

ANNIKA
Neustadt.

JULIA (V.O.)
Detective Neustadt, this is Julia 
Richter.

ANNIKA
What is it?! Is Michi alright?

JULIA (V.O.)
He’s fine. It’s just that things 
are kind of up in the air at the 
moment.
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INT. MICHI’S BEDROOM - NIGHT

Michi, in his underwear, is in the portable sling suspended 
four feet above the bed. Babs and Peter are positioned to 
attempt to catch him if he falls. 

Michi holds the sling’s control pad, pushes a button. WHIR.

ANNIKA (V.O.)
Don’t touch anything!

JULIA
Tell that to your brother. 

ANNIKA (V.O.)
Put me on speaker.

Julia does. Michi continues pushing buttons. The sling moves 
him from four feet down to three, and back up to five, where 
it jerks and comes to rest.

MICHI
Whoa!

ANNIKA (V.O.)
Michi, stop pushing buttons!

Michi pushes another button. WHIR. One side of the sling 
starts to lower, and Michi is in danger of rolling out.

MICHI
Aaaah!

He pushes another button, and the sling goes in the other 
direction.

MICHI
Aaaah!

ANNIKA (V.O.)
Just stop!

He swings helplessly. Now that Michi is no longer in danger 
of falling out, Peter starts to giggle. Julia joins him, and 
Babs grins happily.

EXT. FRONT PORCH - NIGHT

On one side of the porch, Peter and Babs play Monopoly. As 
always, Babs wears her tiara and brooch. 

When it isn’t Babs’s turn, she fastidiously stacks the spare 
houses, hotels and property cards into complex 
configurations. 
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On the other side, Michi quizzes Annika on a manual entitled 
“Detective Advancement Exam: Level 4.”

MICHI
(to Annika)

What are the three stages of money 
laundering? 

ANNIKA
Placement, Layering and 
Integration. I read that section 
three times, and I still can’t tell 
the difference.

MICHI
It like -- a big laundromat.

INT. LAUNDROMAT - DREAM SEQUENCE

A large, busy laundromat. A nasty-looking CRIMINAL TYPE  
comes in with a full laundry basket.

MICHI (V.O.)
The bad guys come in with a load of 
dirty socks. And while the regular 
customers are busy texting or 
watching repeats of “Breaking Bad” 
on a cruddy old TV, the bad guys 
sneak their socks into other 
people’s machines -- a filthy 
argyle here, a smelly polka-dot 
there. That’s Placement.

Criminal Type distributes single socks surreptitiously.

MICHI (V.O.)
When the wash is done, they sneak 
out the same number of socks. 
Except the ones they take aren’t 
theirs. That’s Layering.

Criminal Type sneaks random socks out of dryers.

PETER (V.O.)
Of course, then the other customers 
will be missing socks, but just 
think the sock gremlin got them. 
Then the bad guys wear the socks 
they’ve taken out on the town. 
That’s Integration.

Criminal Type sneaks out with his basket of stolen socks.
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BACK TO SCENE

Annika, Peter and Babs have followed the story with rapt 
attention.

ANNIKA
But the bad guys’ socks aren’t 
going to match.

MICHI 
That’s how you catch them. You just 
look for ones that don’t match.

The PUTT-PUTT of Horst’s car approaches. 

Julia comes onto the porch in an evening dress. The others 
OOH and AAH at how beautiful she looks.

Horst parks and come up the stairs. He’s dressed in a tuxedo. 
He gives Julia a quick once over, takes her arm. 

HORST
Ready to go?

As Horst leads Julia down the stairs, Babs takes a picture of 
him at sock-level.

INT. HOTEL - BANQUET ROOM - NIGHT

A room of people in evening dress finish their desserts. 
Among the diners are Julia and Horst, and a number of people 
in wheelchairs or with canes and dark glasses.

At the dais, Norbert displays a plaque. 

NORBERT
Isn’t this beautiful?

Next to him, a woman translates into sign language. 

NORBERT
When Lukas lost his hearing, I 
realized I’d spent so much of my 
time making money, that I’d 
forgotten the most important reason 
for having it in the first place. 
And that’s to use it for people who 
don’t have enough. I told him I 
wanted to fund a charity for the 
deaf, but he said, “What, I can’t 
hear you.”

Polite, somewhat embarrassed laughter. Seated nearby, LUKAS 
ALBRECHT, 30s, grins at his father’s joke.

28.



NORBERT
No, what he said was, “Dad, it 
should be for all disabled.” That 
was the beginning of the Albrecht  
Foundation. And neither of us had 
any idea that, with Lukas as 
chairman, it would grow so quickly 
into the nationwide charity it is 
today. So, Lukas, this award is as 
much yours as mine.

He reaches his arms out toward Lukas, who has been dividing 
his attention between his father and the woman who is 
signing. The crowd applauds. Lukas approaches, he and Norbert 
embrace warmly.

LATER

The speeches over, people mill around talking. Norbert stands 
with an arm around Lukas. 

Rolf stands nearby, surveys the crowd. He recognizes Horst 
and Julia with some surprise, gets Norbert’s attention and 
whispers in his ear. Norbert looks at Horst and Julia, and 
whispers an order to Rolf.

Rolf approaches Horst and Julia. 

ROLF
Excuse me, Miss Richter, may I 
borrow Mr. Wegner for a few 
minutes?

Julia hears Rolf’s Swiss accent, smiles to herself. 

JULIA
Are you, by any chance, a lawyer?

ROLF
No, why?

JULIA
How about a friend of the president 
of the company?

Rolf realizes he’s being kidded, but isn’t sure about what.

ROLF
Mr. Wegner?

HORST
I’m sorry, I don’t remember your 
name.

29.



ROLF
That’s because we’ve never met. I’m 
Rolf Lehmann. I work for Mr. 
Albrecht. He’s been watching your 
career with interest, and he’d like 
to have a word with you.

Horst is astonished, flattered.

HORST
Now?!

ROLF
If you can spare the time.

Horst looks at Julia, but only for a second. 

HORST
Now is good.

Horst starts toward Norbert, but Rolf leads him in another 
direction.

ROLF
This way, please, Mr. Wegner.

Across the room, Norbert excuses himself from Lukas and heads 
out a side door.

Once Julia is sure Rolf and Horst are gone, she does a near 
perfect imitation of Rolf’s high voice and Swiss accent.

JULIA
I work for Mr. Albrecht. He’s been 
watching your career with interest, 
and he’d like to have a word with 
you.

Lukas approaches Julia

LUKAS
It looks as though we’ve both been 
abandoned.

Julia holds a drink in front of her mouth as she replies.

JULIA
It looks that way. I’m afraid I 
don’t recognize your voice.

Lukas takes her hand and moves the glass down.

LUKAS
Would you say that again, please?

30.



She turns slightly away from him.

JULIA
I said I don’t recognize your 
voice.

He takes the glass and puts it on the table, takes her 
shoulders and turns her toward him, takes her hands to hold 
them down from her face.

LUKAS
One more time, please.

Julia is a bit miffed at being manhandled.

JULIA
I said, who the hell are you, and 
why are your hands all over me?

LUKAS
I’m Lukas Albrecht, and I’m sorry, 
but if you keep blocking your mouth 
or turning away, I can’t read your 
lips.

Julia is embarrassed.

JULIA
Oops. I’m sorry, I can’t see you.

LUKAS
I know.

JULIA
(still embarrassed)

Of course you do. You’re the one 
who’s deaf, I’m the one who’s 
blind.

INT. SMALL HOTEL MEETING ROOM - NIGHT 

Rolf keeps guard outside the door. Inside, Norbert and Horst 
talk.

HORST
I wouldn’t be comfortable with 
that.

NORBERT
But you are comfortable with this?

On a smart phone, Norbert shows the photos Rolf took of Horst 
embracing and kissing Julia. Horst is speechless.
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NORBERT
It’s your decision, of course. But 
if you change your mind, you can 
contact me through Rolf. The 
offer’s only good for forty-eight 
hours. After that, I’ll have to 
look for other options. 

He extends his hand, Horst takes it reluctantly. Horst 
grimaces as Norbert tightens his grip.

NORBERT
In the meantime, I’ll rely on you 
to keep this between the two of us.

HORST
Of course. I -- Yes.

Only now does Norbert release his hand.

INT. HOTEL BANQUET ROOM - NIGHT

Lukas and Julia chat amiably.

LUKAS
So, Julia, do you have a job?

JULIA
I’m looking for something new.

LUKAS
What are you interested in?

JULIA
I was thinking of being a 
professional boxer.

He laughs. 

LUKAS
Is there anything else you’re good 
at?

JULIA
(in Russian with 
subtitles)

Capitalist pigs shrink in fear when 
I lecture them on economics.

(in Arabic with subtitles)
And I’m pretty good at handling 
temperatures hot enough to boil the 
fluid in your brain cavity.

(in Japanese with 
subtitles)
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But you probably want to keep your 
fingers out of the way when I cut 
sushi.

She waits for him to laugh, or at least smile. He doesn’t.

JULIA
It’s supposed to be funny.

He just looks confused.

JULIA
I was showing you I speak a bunch 
of different languages.

LUKAS
Sorry, I only speak German. And 
sign language.

JULIA
Too bad. The Japanese one was 
really funny.

LUKAS
Then I’ll have to study Japanese.

JULIA
And I sing. I don’t suppose it’ll 
do any good to...

LUKAS
Just wave your arms and look 
confident, and I’ll take your word  
for it.

JULIA
I made it to the final round of 
Popstars three years ago, but I 
dropped out.

LUKAS
Why?

JULIA
Every time anybody opened his 
mouth, it was to tell me how brave 
I was. I decided I wasn’t 
interested in being a mascot.

LUKAS
Oh... Are you familiar with the 
Blind Café?
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JULIA
I’m blind twenty-four hours a day. 
Even if I had the money, I wouldn’t 
be interested in paying a hundred 
euros to eat a meal in the dark 
with a bunch of tourists. 

LUKAS
No, the Albrecht Foundation 
sponsors the Café. Would you like a 
job singing there? 

She’s speechless.

LUKAS
How about if I get them to let you 
tell jokes in Japanese?

She grabs Lukas’s face and plants a kiss on his astonished 
lips. Horst, coming back into the room, sees them.

INT. HORST’S CAR - NIGHT

Horst, angry, drives.

JULIA
The man offered me a job. I gave 
him a quick kiss.

HORST
Thank you for a job offer is a peck 
on the cheek. That wasn’t a peck on 
the cheek.

JULIA
You’re right, in another few 
seconds we’d have been playing 
tonsil hockey. And I was about to 
ask him to unzip the back of my 
dress.

A traffic light turns red, Horst jams his foot on the brake. 
The car stalls.

He turns the key to restart it, but it just grinds. 

HORST
Piece of shit!

Julia pats the dashboard, talks to the car.

JULIA
He didn’t mean it, Poopsie.
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Horst tries the key again. More grinding. He pounds the 
steering wheel.

JULIA
Don’t treat her like that.

Horst gives her a dirty look. He tries the key a third time, 
and the engine coughs to life. He floors the gas pedal and 
the car accelerates slowly, backfiring continuously.

EXT. JULIA AND PETER’S HOUSE - NIGHT

Horst walks Julia silently to the door. She unlocks it, he 
walks in.

JULIA
Horst...

HORST
Just one drink. To celebrate your 
new job.

She follows him in reluctantly.

INT. JULIA AND PETER’S HOUSE

Horst makes drinks from a nearly full bottle, gives one to 
Julia. He clinks her glass, drinks. She doesn’t. 

HORST
To the Blind Café.

She drinks.

LATER

The bottle is nearly empty, and Julia is pretty drunk. 
They’re on the couch, kissing passionately. He puts his hand 
on her breast, but she tries to fight him off.

JULIA
Don’t.

He continues, and they wrestle.

JULIA
Stop it.

HORST
(loudly, annoyed)

What’s the matter?

JULIA
(just as loud)

I want to go to bed.
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HORST
So do I.

JULIA
I’m tired.

HORST
You weren’t too tired with Junior.

Babs comes down the stairs.

BABS
Why are you shouting?

HORST
(annoyed)

Go back to your room, Babs.

She faces him angrily.

BABS
I want you to leave.

HORST
(sarcastically)

Yeah, well, even princesses don’t 
get everything they want.

BABS
I want you to leave!

Horst takes a threatening step toward her. Peter appears in 
his wheelchair at the top of the stairs.

PETER
So do I. 

Horst stops in his tracks.

PETER
I don’t get everything I want, 
either. But this, I’m going to get.

HORST
Julia?

Julia isn’t budging.

PETER
Don’t make me come down there, 
Horst.

Horst storms out. 
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MICHI (O.S.)
(shouts)

Are you finished out there?

PETER
All finished, Michi.

Babs puts her arm around Julia and leads her up the stairs.

INT. JULIA AND PETER’S HOUSE - DINING AREA - DAY

Babs feeds Michi breakfast. Julia sits pensively. Peter 
watches her with concern, puts on his backpack with the 
folding cot, and wheels out the door.

EXT. JULIA AND PETER’S HOUSE - DAY

As Peter reaches the ramp, one side of it collapses, and his 
wheelchair goes over the edge with a crash. 

Julia and Babs rush onto the porch, followed by Michi in his 
chair.

JULIA
Peter!

(to the others)
What happened? Is he alright?

Peter groans. There’s a gash in his forehead, and he bleeds 
heavily.

JULIA
Somebody call --

Michi has already dialed on his tablet computer.

VOICE FROM MICHI’S COMPUTER
1-1-2. What’s your emergency?

INT. HOSPITAL EMERGENCY ROOM - DAY

An Emergency Room DOCTOR finishes stitching Peter’s head. 

DOCTOR
Other than this little scratch, I’d 
say you’re in perfect health.

Peter looks at his legs ironically.

DOCTOR
You know what I mean.

The Doctor snips the thread and puts a bandage over the 
wound. He gets Michi’s wheelchair. Although it rolls, the 
frame and one wheel are bent and it SQUEAKS.

37.



PETER
Awww, I haven’t even finished 
paying for it. This’ll cost a 
thousand euros to fix. 

DOCTOR
Don’t you have insurance?

PETER
Sure. With a -- 

PETER            DOCTOR
Thousand euro    Thousand euro
deductible.      deductible.

DOCTOR
Sorry.

PETER
Not your fault.

He gets into the chair.

PETER
(bitterly, to himself)

Not anybody’s fault.

GERDE, a plain woman in her 40s, waits with a clipboard.

GERDE
Mr. Graeber, I’m Gerde. From Social 
Services. 

PETER
Wow, that’s service.

GERDE
The Emergency Room computers send 
information on all accident cases 
to half a dozen government 
agencies. When you checked in, red 
lights started flashing all over 
the city: us, the police, the 
public library, --

PETER
-- The library?! I’m going to 
return those DVDs. I swear.

GERDE
Do you want to hear the rest of the 
list?

PETER
I’ve got the idea.
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GERDE
Whenever there’s an incident  
involving someone with a 
disability, Social Services gets 
involved to make sure it isn’t a 
case of abuse.

She looks at his massive arms and chest.

GERDE
Has someone been abusing you?

PETER
Not today. 

(suggestively)
But it’s still early.

GERDE
And since the accident was at your 
home address, we’ll have to do a 
safety inspection. Your regular 
case worker will get in touch with 
you.

Peter is not happy. 

GERDE
Do you need transportation?

Peter notices that Policewoman Sigi waits nearby. Gerde 
follows his eyes.

PETER
Not now, but...

He flashes a big smile. She takes a business card, writes a 
number on the back, hands it to him.

GERDE
Call me?

PETER
Count on it.

Sigi has seen the transaction. She’s half annoyed and half 
bemused.

INT./EXT. SIGI’S POLICE CAR - DAY

The car pulls up in front of Julia and Peter’s house. Sigi 
leans over to kiss Peter, but stops when she notices Horst’s 
feet protruding from underneath the ramp. 

She gets Peter’s wheelchair from the trunk, shakes his hand 
formally and drives away.
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EXT. JULIA AND PETER’S HOUSE - DAY

Peter wheels to Horst.

PETER
Need a hand?

Horst sits up suddenly, bangs his head. 

HORST
Shit!

He comes out from under the ramp with a screwdriver.

HORST
There were a bunch of loose screws 
under there. I guess a couple of 
them worked their way out 
completely.

Peter looks skeptical.

HORST
They’re all tight now.

Peter goes half way up the ramp, rocks back and forth. It’s 
solid. He continues to the top.

PETER
You know, I go up and down this 
ramp half a dozen times a day. It’s 
never wobbled. Not even a little 
bit.  

He studies Horst’s face. Horst is nervous.

PETER
The lady at the hospital said 
something about a safety 
inspection.

HORST
That’s the rule. Look, Peter, about 
last night, I was drunk, and I was 
way out of line.

PETER
The one you need to apologize to is 
Julia.

HORST
Would you run interference for me?

PETER
Not a chance.
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Horst shrugs, heads to his car.

EXT. BLIND CAFÉ - NIGHT

A restaurant / night club. Lukas waits with a bouquet of 
yellow roses.

INT. BLIND CAFE - LOBBY - NIGHT

A poster says “An Evening in the Dark. Don’t miss this 
incredible experience -- PRINZ KÖLN.” A second poster has 
infra-red photos of people eating. 

Between the lobby and the restaurant is a “light trap” with 
two heavy curtains. 

Blind waiters with canes lead customers through the trap and 
into the lobby, where they blink their eyes at the light.

Lukas comes in. SUZE, 20s, the receptionist, is blind.

LUKAS
Good evening, Suze.

SUZE
Hello, Mr. Albrecht.

LUKAS
I’m going back to see Julia.

SUZE
Oh. Okay.

Lukas walks through to the backstage area. 

JULIA’S DRESSING ROOM - NIGHT

Julia sits in the near dark, fixes her hair. The only light 
is from a night-light type fixture.

There’s a KNOCK on the closed door.

JULIA
Come in.

She waits, listens. Nothing. 

JULIA
(louder)

Come in.

Another KNOCK.

She opens the door.
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JULIA
I said come in. Are you deaf?

LUKAS
Yes.

JULIA
(embarrassed)

Lukas?! 

He finds the light switch, flips it on. 

LUKAS
What are you doing sitting here in 
the dark?

He can’t believe he said that.

LUKAS
Hello, Julia.

JULIA
Did you come to the show?

LUKAS
No.

JULIA
(disappointed)

Oh.

LUKAS
I try to avoid sitting in the dark 
listening to things I can’t hear.

She’s embarrassed again.

JULIA
I’ll get better at this, I promise.

LUKAS
I brought you a present.

He takes her hand, brings them to touch the flowers. She 
leans, smells them.

JULIA
They’re lovely. And my favorite 
color. How did you know?

He smiles.

LUKAS
Would you like to go out for a cup 
of coffee? 
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JULIA
I thought you’d never ask.

Julia turns to gather her things from the table.

JULIA
There’s a place across the street 
that’s -- 

He taps her on the shoulder. She turns, exaggerates her lip 
movements.

JULIA
I know, I’m supposed to face you so 
you can read my lips, and keep my 
mouth clear.

He kisses her on the lips. When they break...

JULIA
That’s another reason to keep my 
mouth clear.

INT. JULIA AND PETER’S HOUSE - DAY

SAFETY INSPECTOR, 50s, a bureaucrat with a clipboard, pulls 
on fixtures, measures clearances and heights. With each new 
abomination, he shakes his head, goes -- 

SAFETY INSPECTOR
Tsk, tsk,

-- and ticks a box on the checklist. 

Every time Safety Inspector goes “Tsk, tsk,” Julia, who sits 
in the living room, flinches, and Babs takes a flash photo of 
him. And every time the flash goes off, Inspector flinches.

EXT. JULIA AND PETER’S HOUSE - PORCH - NIGHT

Julia sits, distracted, while Michi quizzes Annika on the 
Detective’s manual and Babs and Peter play Monopoly.

Again, Babs stacks the spare houses, hotels and properties. 
Michi notices her dexterity.

ANNIKA
(to Michi)

You can’t have a sexual 
relationship with your boss or your 
employee, even if you both agree. 
You can’t use your position or 
influence in exchange for sex or 
financial gain.
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PETER
All that sex and greed in one book? 
Sounds like it’d make a hell of a 
mini-series.

Julia’s phone RINGS. She recognizes the ring tone and 
answers.

JULIA
(anxiously)

Horst.

INT. AN OFFICE - NIGHT

As Horst speaks, he rocks in the chair. There’s a faint, 
rhythmic SQUEAK.

HORST
I got the results of the 
inspection.

INTERCUT - PHONE CONVERSATION

JULIA
How much?

HORST
There’s a list of things that have 
to be corrected within 30 days, or 
the Agency’s going to stop your 
subsidy.

JULIA
How much?!

HORST
It’s hard to tell... A hundred-
fifty thousand. 

JULIA
Jesus! Can’t we do it ourselves? 
We’ve got friends who’ll help.

HORST
Most of it has to be done by 
licensed professionals. It’d still 
be a hundred thousand. 

JULIA
We’ll never get that. What are we 
supposed to do?

HORST
How about those offers to buy the 
place?
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JULIA
The trash can is full of them.
What about some sort of grant?

He doesn’t respond.

JULIA
Horst?

HORST
I’m here. I’ll see what I can find.

JULIA
(depressed)

Okay. Bye.

Julia hangs up. 

END INTERCUT

INT. OFFICE - NIGHT

Horst looks unhappily at Rolf, who has watched him make the 
phone call. Rolf opens the door. The lettering on it says 
“Lukas P. Albrecht - Chairman.”

Outside is a deserted office reception area. In reverse in 
the glass entrance door are the words “Albrecht Charitable 
Foundation.”

EXT. JULIA AND PETER’S HOUSE - PORCH - NIGHT

Peter, Babs, Michi and Annika watch Julia silently.

PETER
That bad?

Julia nods.

The Well Dressed Man in the Dark Car drives slowly by, looks 
at the house.

MICHI
(angrily)

Who the hell is that vulture? This 
is the third time he’s come by 
tonight.

Babs takes a picture of the car as it accelerates away.

INT. JULIA AND PETER’S HOUSE - LIVING ROOM - DAY

Babs takes pictures of the room and the street. Michi wheels 
in.
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MICHI
That’s a nice phone.

She guards it away from his sight. He tries another tack. 

MICHI
Would you like to play a game?

She’s intrigued, but not convinced.

MICHI
It’ll help me. Julia and Peter, 
too.

BABS
(still suspicious)

What kind of game?

MICHI
A detective game. We’re going to 
look for bad men.

BABS
The men with the socks that don’t 
match?

MICHI
That’s it.

BABS
I like that game.

MICHI
Can we see if any of the bad men 
are in the pictures on your phone?

Babs quickly finds pictures of Horst and the Inspector.

MICHI
There, you’ve found two already. 
Let’s see if there are any more.

She looks through pictures. Michi waggles his fingers for the 
phone. She doesn’t want to give it to him.

MICHI
We’re a team.

Reluctantly, she puts the phone where he can touch it. He 
goes quickly to an index by day, scrolls through pictures of 
the day he and Babs arrived.

He finds a photo of the Well Dressed Man in the Dark Car, 
taps the screen a few times. “Sent to genius@twofinger.com” 
appears.
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BABS
Is that a bad man?

MICHI
Maybe.

On another photo, Michi notices Rolf taking a picture of the 
Dark Car. He sends that one to himself as well.

BABS
Him too?

MICHI
That’s what we’re going to find 
out.

BABS
And if we do, we win the game?

MICHI
Have you played this game before?

She smiles proudly. 

BABS
No.

He gives her back the phone.

BABS
What’s next?

MICHI
We’re going to look for more clues.

He wheels to the table, looks at the trash can.

MICHI
Take out those papers and put them 
on the table. 

She spreads them out. 

MICHI
Let me see the letter in the  
envelope with the blue house on it.

She picks up an envelope with the return address “Cologne 
Construction,” takes out the letter and hands it to him. He 
reads it quickly, holds it in front of his computer, takes a 
picture.

MICHI
Thank you, Princess.
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He starts to wheel toward his bedroom. She tries to follow 
him.

MICHI
I need to play by myself for a 
while.

She’s disappointed, then gets an idea. 

BABS
I’m going to watch for those two 
bad men. If I see them, I’ll take 
pictures of their socks.

MICHI
Good. But don’t let them know 
you’re doing it, okay? If they find 
out we suspect them, then they win.

She goes to the front window, huddles behind the curtain, 
surveys the street.

EXT./INT. JULIA AND PETER’S HOUSE - DAY

Horst pulls up in a new Renault Laguna. It’s not a Mercedes, 
but it’s not the cheapest car on the market, either.

MICHI’S BEDROOM

Through the window, Michi sees Horst get out of the car, 
polish a spot of dirt off the fender with a handkerchief.

BABS’S BEDROOM

Babs takes a picture of Horst’s car.

LIVING ROOM 

The doorbell rings, Julia opens the door, Horst comes in.

JULIA
Where’s Poopsie? Come on, Horst, I 
can hear her backfire five minutes 
before you get here.

HORST
I traded her in.

JULIA
On a bicycle?

HORST
(offended, proud)

On a Renault Laguna.
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JULIA
(astonished)

Did you win the lottery?

HORST
No. Just big loan payments for the 
next three years.

JULIA
Any promising leads on grants?

HORST
Not yet.

JULIA
That’s it? Not yet? I expected you 
to have a list of fifty.

HORST
Come on, Julia, foundations do this 
once a year. And there’s usually a 
six month application cycle.

JULIA
What about an emergency grant?

HORST
I’ve never even heard of one for 
more than twenty-five thousand.

Realization dawns on Julia’s face.

JULIA
You didn’t bother looking, did you?

HORST
It wouldn’t’ve made any diff --

JULIA
-- Get out. 

She tries to push him toward the door.

HORST
Julia --

JULIA
Get out!

He takes her by the shoulders. She tries to push him away.

JULIA
Let me go!
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He doesn’t. They wrestle briefly. She pulls a tiny cannister 
of pepper spray from her pocket, discharges it in his face.

HORST
Aiieee!

Horst staggers, claws at his face, flails his arms. 

Babs comes running down the stairs. Michi wheels out of his 
room. 

MICHI
(to Babs)

Open the door.

She does.

MICHI
Stand back.

He waits until Horst staggers in front of the door, and runs 
the wheelchair into him at full speed. Horst launches through 
the door, across the porch, over the railing, and a meter 
down into some bushes.

MICHI
Bullseye.

EXT. BLIND CAFÉ - NIGHT

A cleaner works inside the lobby. Julia and Lukas come out 
the front door. He takes her arm, and they stroll. 

LUKAS
Nice night.

JULIA
Mm hmm.

LUKAS
Show go okay?

JULIA
Mm hmm.

LUKAS
(same conversational tone)

Did Julia put up a fight when the 
aliens switched you for her?

JULIA
Mm hmm.

What he’s saying starts to sink in. 
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JULIA
What? Sorry, I’m not here tonight.

LUKAS
Wherever you are, let me be there 
with you.

LATER

They walk in deep conversation.

LUKAS
I can’t promise anything.

JULIA
(excited)

But there’s a chance.

LUKAS
And since we’re friends, I can’t be 
involved with the decision. 

JULIA
But there’s a chance.

LUKAS
(amused)

Yes, there’s a chance.

JULIA
And it doesn’t take six months to 
decide?

LUKAS
Four days. 

JULIA
No way!

LUKAS
If you get the application in by 
Wednesday, you’ll have a decision 
in your email by close of business 
Friday.

JULIA
And you have that sort of money?

Lukas looks around dramatically, like a spy.

LUKAS
Shhhhh. Lean closer.

She does. He whispers in her ear.

51.



LUKAS
Yes.

Julia gets an impish look on her face.

JULIA
(whispers)

What?

She turns her head again. He leans to whisper in her ear, but 
at the last instant she turns her head so they kiss.

MONTAGE - PREPARING THE GRANT APPLICATION

INT./EXT. JULIA AND PETER’S HOUSE - DAY/NIGHT

-- Michi uses a Safety Inspection Report to make a 
spreadsheet with a list of repairs. He labels some 
“Contractor” others “Friends.” 

-- Peter measures rooms, doorways, clearances. Babs takes 
photos. 

-- Julia phones friends, lots of smiles and nodding. 

-- Peter and Julia report to Michi, who populates the 
spreadsheet. Michi loads Babs’s photos into his computer. He 
sends emails to building contractors.

-- Michi, with Julia nearby, drafts an Albrecht Charitable 
Foundation Grant Application.

-- Michi gets responses from contractors, the spreadsheet 
fills with data.

-- They’re all together as Michi finishes the spreadsheet. It 
totals 114,000 euros. He puts the figure into the grant 
application, hits the Send button with a flourish.  

END MONTAGE

INT. SUPERMARKET - NIGHT

Julia walks with Babs, who pushes a shopping cart. 

JULIA
Get eight apples.

Babs does.

JULIA
And three kiwis.

BABS
What do kiwis look like?
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Julia thinks, cups her hands. 

JULIA
Fuzzy.

Babs looks around, sees the exotic fruit section and spies a 
bin of rambutan (a ridiculous-looking fruit that looks like a  
red walnut covered with grass). She takes a photo of them, 
and puts three in the cart.

BABS
Okay.

PHONE ALERT TONE. Julia’s face lights up. 

JULIA
That’s it.

She takes out her phone.

JULIA
Email. Inbox. -- New. -- Read.

MECHANICAL PHONE VOICE
Email from Rolf Lehmann at Albrecht 
Foundation dot com.

JULIA
Select. Read.

MECHANICAL PHONE VOICE
Miss Richter, Thank you for your 
application for an emergency grant 
from the Albrecht Foundation. We 
regret to inform you that we have 
been unable to approve your 
request. 

Julia’s face drops.

MECHANICAL PHONE VOICE
Unfortunately, we receive far more 
requests for funds than we have 
resources to --

JULIA
-- Stop.

She’s angry.

JULIA
Call Lukas.

MECHANICAL PHONE VOICE
Dialing Lukas.
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INT. ALBRECHT FOUNDATION - LUKAS’S OFFICE - NIGHT

Lukas is in his office. Rolf works at a computer just 
outside.

Lukas’s phone flashes, vibrates, starts to dance across the 
desk. He catches it just before it goes off the edge.

LUKAS
Julia. Hello.

It’s a video call.

JULIA (V.O.)
Lukas, I got a response from the 
Foundation. You turned me down. 

He listens to her tirade, rocks back and forth in the chair. 
It SQUEAKS.

JULIA (V.O.)
You as good as promised me -- 

LUKAS
-- Whoa! Hold on. I told you I 
couldn’t be involved.

He continues rocking, SQUEAKING. Julia stops, listens.

LUKAS
But I’ll look into it.

JULIA (V.O.)
(hesitantly)

We don’t have much time.

LUKAS
(annoyed)

I said I’ll look into it.

JULIA (V.O.)
Oh... sure. Goodbye. 

She cuts the connection.

INT. SUPERMARKET - NIGHT

Julia is perplexed, thoughtful. She dials her phone.

MICHI (V.O.)
What?!
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INT. JULIA AND PETER’S HOUSE - LIVING ROOM - NIGHT

Babs, bored, looks for something to do. Phone camera at the 
ready, she notices the mess of television cables. 

She takes photos of the cables on the floor and the backs of 
the television, cable box and DVR, and starts to unplug 
things.

LATER

Babs, consults the picture on her phone, finishes plugging in 
the last of the cables. The excess wires are coiled and 
fastened neatly with duct tape and plastic zip ties. 

Michi wheels out of his room at the same time that Peter and 
Julia, coming from different directions, come in the front 
door.

Michi and Peter see what Babs has created.

PETER
Holy crap!

JULIA
I wish you’d cut that out!

Peter and Michi watch Babs plug in the last cables and push 
the equipment back into place. 

JULIA
What’s going on?

MICHI
Princess Babs is Michaelangelo. 
Princess, would you turn on the TV? 

She does. To Michi’s and Peter’s astonishment, it works.  

MICHI
Play something recorded.

Babs calls up the DVR menu, hits enter. A recorded program 
plays.

MICHI
(quietly)

Damn. Okay, turn it off.

Babs does. Michi comes back to the present.

MICHI
(to Julia and Peter)

Look what I found. 
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Cologne Construction was 
investigated in 2008 and 2009 for 
pressuring property owners to sell 
in land development deals. Both 
charges were dropped for lack of 
evidence.

JULIA
This is starting to make sense.

MICHI
And Cologne Construction is owned 
by Norbert Albrecht.

PETER
As in...

JULIA
(bitterly)

The Albrecht Foundation. Lukas’s 
father.

PETER
So? The man’s a rich bastard who 
likes people to know he’s rich, but 
not that he’s a bastard.

JULIA
They turned us down for the grant. 

PETER
We were asking for a lot of money.

JULIA
I know. And I knew it was a long 
shot, but when I got the email with 
the bad news, I called Lukas. 

FLASHBACK - JULIA’S PHONE CALL WITH LUKAS

Julia speaks to Lukas. Lukas rocks. Their words are 
inaudible, but the SQUEAK is loud and clear. 

END FLASHBACK

PETER
So, they need to oil the chair.

JULIA
Except I’d heard that squeak 
before.
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FLASHBACK - JULIA’S PHONE CALL WITH HORST

Julia speaks to Horst. Horst rocks. Again, the words are 
inaudible, but the SQUEAK is clear and gets louder.

END FLASHBACK

PETER
You’re sure it’s the same one?

JULIA
Yes. No. Pretty sure.

Michi’s at work on the computer.

MICHI
Oh, ho!

JULIA
What?

Peter looks at the screen. It’s a page with pictures of the 
Albrecht Foundation employees. There’s a photo of a smiling 
Rolf. 

PETER
Who’s he?

MICHI
This is Rolf Lehmann, Assistant to 
Lukas Albrecht, Chairman of the 
Albrecht Foundation.

Michi taps the computer a few times, the picture of Rolf 
taking photographs in front of the house appears.

MICHI
And this is the photo Babs took of 
the man taking pictures of the 
house the day we arrived.

He enlarges it, insets it next to the Albrecht Foundation 
photo.

JULIA
Let me guess.

MICHI
Got it in one.

JULIA
But what does Horst have to do with 
this?
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MICHI
Don’t be naive, Julia. Big Daddy 
and Junior make their money tearing 
down houses and putting up condos. 
They want your house, but you 
weren’t going to sell, so they 
found someone who could make sure 
you had to. You have a fight with 
Horst because you won’t go to bed 
with him, and the next morning the 
ramp out front magically loses a 
bunch of screws. Two days after 
that, he calls from a squeaky chair 
to tell you it’ll cost a hundred-
fifty thousand euros for us to stay 
here, he shows up in a new car. And 
to make sure we don’t get the money 
some other way, Lukas keeps us busy 
applying for a grant.

PETER
Which he knows we’ll never get.

MICHI
And when you call him to complain, 
he’s in the exact same squeaky 
chair. 

JULIA
Lukas told me he couldn’t be 
involved in the decision.

MICHI
He would, wouldn’t he?

JULIA
And Horst said he took out a loan 
for the car.

Peter and Michi shake their heads at her naiveté. 

JULIA
It could be true.

MICHI
You’re welcome to snoop around. In 
the meantime, I’m going to figure 
out how to break down the walls of 
Fort Albrecht.

EXT. PARKING LOT, SOCIAL SERVICES AGENCY - DAY

Julia and Babs stand behind Horst’s car.
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JULIA
You’re sure this one is his?

BABS
It’s blue.

JULIA
Aren’t there lots of blue cars?

Babs looks in the side window. 

BABS
It has a parking sticker in the 
windshield like his does. 

JULIA
Doesn’t every car in this lot have 
a sticker like that? 

Babs takes out her phone, taps it, looks at a photo of 
Horst’s car. 

BABS
It has the same license number.

JULIA
Okay, it’s his. Where’s it from?

Babs is delighted to play a quiz game.

BABS
A car factory.

JULIA
No, I mean where did he buy it?

BABS
A car store.

Julia smiles.

BABS
I’m good at this game, too.

JULIA
Yes, you are.

Julia hears PEDESTRIAN, a woman in her 50s, walking by. 

JULIA
Excuse me. 

PEDESTRIAN
Yes?
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JULIA
Would you see if there’s some sort 
of label that tells which 
dealership sold this car?

Pedestrian looks at Julia’s dark glasses and cane, at Babs, 
and the way Julia holds Babs’s arm. She hesitates.

JULIA
Haven’t you heard about the new 
law? The one to allow blind people 
to get drivers’ licenses?

PEDESTRIAN
No.

JULIA
It’s been all over the news.

Pedestrian looks around, desperately hopes there’s a candid 
camera somewhere. There isn’t.

JULIA
The dealership?

PEDESTRIAN
Oh. It’s Rademacher Renault.

JULIA
Thank you. When I get my license, I 
hope I’ll run into you. 

Julia gives a big grin, swings her cane widely, hits 
Pedestrian. Horrified, Pedestrian hurries away.

JULIA
Hello? Was it something I said?

She takes out her phone.

JULIA
Phone number for Rademacher Renault 
in Cologne.

MECHANICAL PHONE VOICE (V.O.)
Phone number found.

JULIA
Dial.

RING TONE.

RADEMACHER SWITCHBOARD (V.O.)
This is Rademacher Renault, how may 
I direct your call?
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JULIA
Financing Department, please.

RADEMACHER SWITCHBOARD (V.O.)
Putting you through.

RING TONE.

RADEMACHER FINANCE (V.O.)
Finance.

JULIA
Hello, this is Sophia from Cologne 
Vehicle Registration. We’re trying 
to process a title application for 
a Mr. Horst Wegner. The box is 
checked that says the car was 
financed, but there’s no bank name.

RADEMACHER FINANCE (V.O.)
Mr. Wegner paid for the car in 
cash.  

JULIA
Are you sure?

RADEMACHER FINANCE (V.O.)
It’s hard to forget a stack of 500 
euro notes like that.

JULIA
Oh! I guess they checked the box by 
mistake. Thank you.

Julia disconnects.

JULIA
Come on, Babs.

BABS
Where are we going?

JULIA
To buy a battering ram.

INT. POLICE STATION - DAY

Annika works on her computer. Police Captain calls from his 
office door.

POLICE CAPTAIN
Neustadt.

She follows him nervously.
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INT. POLICE CAPTAIN’S OFFICE - DAY 

He closes the door after her.

POLICE CAPTAIN
You still involved with your 
brother?

ANNIKA
Did something happen to him?!

POLICE CAPTAIN
No.

Her anxiousness changes to exasperation.

ANNIKA
What did he do this time? Look, 
Captain, I appreciate your calling 
me first -- 

POLICE CAPTAIN
-- Take it easy, Detective. Your 
brother’s fine, and we aren’t 
sending anyone to arrest him. 
Today. So far. Do you know Norbert 
Albrecht?

ANNIKA
We don’t exactly travel in the same 
social circles.

POLICE CAPTAIN
A few years ago he started a 
charity for the disabled.

ANNIKA
The Albrecht Foundation.

POLICE CAPTAIN
Right. We got a tip today. It seems 
Norbert may be skimming from the 
charity. The family construction 
business is in trouble, and we know 
it’s dirty, so that may be where 
the money is going. I thought, 
because of your brother, you’d like 
a crack at this one.

ANNIKA
You know it.

He hands her a file.
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INT. PUBLIC LIBRARY - DAY

Deserted book stacks in the bowels of the building. Annika 
talks intently to someone in the shadows.

INT. JULIA AND PETER’S HOUSE - LIVING ROOM - DAY

Julia and Babs come in. Michi works on his computer, Peter 
watches.

JULIA
I called the dealership and said I 
was from Vehicle Registration. You 
were right. Horst paid cash. 

MICHI
I know. I checked his credit report 
online.

JULIA
If it was that easy, why’d you let 
us play spy?

MICHI
To see if you could. Look at what I 
found.

He taps the computer, and a bar chart for several companies 
appears. The bars grow for a few years. 

MICHI
Up until 2007, Cologne Construction 
and everybody else in that business 
were doing great. Then the crash 
happened, and they all went down 
the tubes.

He taps the computer again, and more bars appear. All but 
Cologne Construction take a downturn and continue down or 
flat. Cologne Construction’s bar takes a small downturn and 
then heads up again.

MICHI
Everybody except our friend Norbert 
Albrecht. Cologne Construction dips 
in 2007 and 2008, but then heads 
north again.

JULIA
And you don’t believe it’s because 
Big Daddy’s a business genius?

MICHI
Do you?
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JULIA
No. I think it’s because he did to 
other people what he did to us.

MICHI
Tried to do to us. We’re not going 
to let him get away with it. But if 
we’re going to pull off what I have 
in mind, we’ll have to be on our 
best game. 

BABS
(excited)

Another game?

MICHI
Uh huh. And this one’ll be even 
more fun. It’s called “Robin Hood 
in the Laundromat.” 

Peter rolls his eyes.

MICHI
The bad guys are really rich; just 
cashmere on their feet. And there 
are nice, poor guys; they get only 
dirty sweat socks.

JULIA
Let me guess, we’re the nice poor 
ones.

MICHI
Have you played this game before?

JULIA
All my life.

MICHI
That’ll be useful. And then there 
are some clever robbers -- they’re 
nice, too -- they steal the 
cashmere socks from the nasty rich 
guys, and give them to the poor 
nice ones.

PETER
Us.

MICHI
Us.

PETER
I think I’m going to like this 
game.
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JULIA
Can I make another guess?

MICHI
Why not?

JULIA
We get to be the clever robbers, 
too.

MICHI
You have played this before!

JULIA
Are there police in the game?

MICHI
Probably.

PETER
That’s not so good.

MICHI
But they won’t be looking for us. 
And neither will the nasty rich 
guys.

JULIA
Who’ll they be looking for?

MICHI
Horst Wegner. Because we’re going 
to leave a trail of socks that 
leads right to his door.

JULIA
Just tell me what I have to do.  

MICHI
Keep going out with Lukas. And I’m 
afraid you’re going to have get 
close to Horst again, as well.

JULIA
How close?

MICHI
Not that close.

Julia is relieved.

MICHI
For now.

Julia is less relieved.
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MICHI
Peter, you’ll stake out Cologne 
Construction. 

BABS
What about me?

MICHI
You’ve got the most important job, 
Princess. You’re our head spy.

Babs is delighted.

INT. ALBRECHT FOUNDATION OFFICE - DAY

Annika, dressed and acting primly, finishes an introductory 
handshake with Rolf. CARLA MAUER, 60, leads her away. 

CARLA
(to Annika)

There’s someone else you should 
meet.

Rolf looks after Annika uneasily. He makes sure he’s alone, 
takes out his phone and dials.

Carla brings Annika into Lukas’s office. 

CARLA
Lukas, this is Maria Baum. She’s 
our newest volunteer, and she’s a 
whizz at bookkeeping!

Annika disguises her voice.

ANNIKA
Hardly a whizz. I took some --

Lukas’s phone rings, he looks at it.

LUKAS
I’m sorry, I have to take this. 
Would you close the door?

They leave, Lukas turns on the phone. 

INT. COLOGNE CONSTRUCTION - DAY

Norbert is on video.

INTERCUT - PHONE CONVERSATION

LUKAS
Yeah, Dad.
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NORBERT
Rolf just phoned me in a panic. 
You’re letting some Bimbo into his 
books?

LUKAS
I handle the Foundation and you 
worry about the constuction 
business. That’s the deal.

NORBERT
I don’t like it.

LUKAS
Look, it isn’t like Rolf does all 
that good of a job. I’ll see she 
doesn’t get into anything she 
shouldn’t, okay? 

NORBERT
Make sure you do.

Norbert cuts the connection. Lukas is slightly annoyed.

END INTERCUT

EXT. PARK - DAY

In a park across the street from the Cologne Construction 
Office, Peter sets up his cot and a sign offering massages. 

LATER

He massages customers, watches the office. Rolf and Norbert 
drive up. Rolf gets out, surveys the area, opens the office 
door. Norbert gets out with a briefcase and walks quickly 
through the door, which closes with a SLAM.

INT. BLIND CAFÉ - RESTAURANT - NIGHT

Infra-red shots in the darkened restaurant of blind waiters 
looking surprisingly comfortable serving customers, and the 
customers eating and drinking awkwardly.

Julia sits on a stool at a microphone. 

JULIA
Since you’ve chosen to join us in 
the dark...

She imitates Art Garfunkel, sings the chorus of “Flowers 
Never Bend With the Rainfall.” 
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JULIA (SINGING)
“I’m blinded by the light 
Of God and truth and right 
And I wander in the night without 
direction --” 

The music transitions, and she sings the chorus of Bruce 
Springsteen’s “Blinded by the Light.”

JULIA (SINGING)
“And we are blinded by the light
Cut loose like a deuce 
another runner in the night.”

The music wanders off into dissonance.

JULIA
Are you starting to pick up a 
pattern here?

The audience laughs. 

LATER

Julia’s set ends.

ANNOUNCER
Julia Richter, ladies and 
gentlemen.

Big applause.

ANNOUNCER
And now, direct from Mainhattan, 
let’s give a warm welcome to singer-
songwriter Stefan Mannekin! 

Big applause.

INSIDE STAGE DOOR

Julia heads to her dressing room.

STAGE MANAGER
You knocked ‘em dead tonight, 
Julia.

JULIA
Can I be fired for that, too?

Stage Manager chuckles. 

A door BUZZER sounds. Stage Manager looks at his watch. 
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STAGE MANAGER
That’ll be Mr. Albrecht and the 
Swiss Guard. Every Thursday at this 
time.

Julia waits expectantly. Stage Manager opens the rear Stage 
Door entrance to Norbert and Rolf. Norbert carries a 
briefcase. 

STAGE MANAGER
Good evening, Mr. Albrecht.

NORBERT
Good evening, Reiner.

Julia reacts that the voice isn’t Lukas’s. Then her face 
shows she recognizes Norbert’s voice from the banquet. She 
steps into her dressing room and leaves the door ajar.

As Rolf moves, his jacket falls open, gives a glimpse of a 
pistol in a holster. Stage Manager goes back to work 
elsewhere. 

Norbert and Rolf go into the 

BREAK ROOM

which is next to Julia’s dressing room. A Musician fiddles 
with a guitar.

ROLF
Out.

The musician starts to object. Rolf glowers at him and he 
leaves.  

Rolf comes out of the Break Room, closes the door, stands 
guard. 

JULIA’S DRESSING ROOM

Julia moves toward the wall of her dressing room next to the 
office and listens.  

INTERCUT - BREAK ROOM AND JULIA LISTENING

Norbert moves a chair and a table with a SCRAPE. He takes a 
picture off the wall, puts it on the floor with a THUD. 
There’s an old safe behind it.

He enters the combination, turns the handle with a CLUNK, 
opens the safe. It is full of stacks of euro notes.

Norbert opens the briefcase with a CLICK. The case is empty. 
He takes some of the money, puts it in the briefcase. 
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He closes the briefcase and the safe, moves the picture, 
chair and table back into place. CLICK, CLUNK, SCRAPE.

He picks up the briefcase, opens the door and comes out.

NORBERT
(to Rolf)

Let’s go.

They go out the Stage Door, it closes behind them with a 
BANG.

END INTERCUT

INT. JULIA AND PETER’S HOUSE - LIVING ROOM - NIGHT

Babs plays with her phone as Michi, Peter and Julia talk.

MICHI
I’m going to take a wild guess that 
Big Daddy and Rolf were carrying a 
load of socks. 

JULIA
Either picking up or dropping off.

MICHI
And after they’ve been washed in 
the Cologne Construction 
Laundromat, Big Daddy’s going to 
put them on and wear them around 
his big, expensive house. 

JULIA
And to banquets where everyone is 
going to tell him what a generous 
person he is.

MICHI
But those were supposed to be our 
socks.

Peter follows the exchange with increasing confusion.

PETER
My head’s starting to hurt. Do we 
have to keep talking in riddles?

Michi looks at Babs, then back at Peter.

MICHI
Yes.

JULIA
So how do we get our hands on them?
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PETER
Or our feet into them.

He’s proud of himself.

MICHI
First, Julia and I are going to 
take a little stroll around the 
Blind Café.

INT. ALBRECHT FOUNDATION OFFICE - DAY

Annika works on a computer. Rolf, at his desk, watches her 
out of the corner of his eye.

Annika’s screen displays a list of transactions from the 
Blind Café. Her eyes widen. Rolf’s eyes narrow.

INT. JULIA AND PETER’S HOUSE - LIVING ROOM - NIGHT

With Michi looking on, Babs fastens a tiny camera to the rear 
of her bling brooch.

Peter fastens a small electronic device inside the waistband 
of Julia’s skirt and then the brooch to the collar of her 
blouse. He starts to unbutton her blouse, pauses.

PETER
May I?

JULIA
I thought you’d never ask.

Peter unbuttons the blouse, Babs blushes. He puts the wires 
inside, closes the blouse. He plugs an earbud into Julia’s 
ear and covers it with her hair. 

Michi has on headphones, looks at a video feed on his 
computer. 

MICHI
Can you hear me?

JULIA
Aaaah!

She rips the bud out of her ear.

MICHI
Sorry.

He taps the screen of the computer. 

MICHI
Try it again.

71.



Julia replaces the earbud.

MICHI
How about this?

JULIA
That’s fine.

MICHI
Whisper.

JULIA
(whispers)

That’s fine.

MICHI
Good. Turn around.

She swivels quickly. The image on the computer screen whirls.

MICHI
Not so fast. You’re going to make 
me throw up.

She does it more slowly.

MICHI
Better. Slowly left. Stop. Now 
right. Lean down. Lean up.

Julia follows his directions. Michi watches on the screen.

MICHI
This’ll work. Okay, Julia, it’s 
time to go exploring.

Julia takes her cane and heads out the door. Michi tracks her 
progress on the screen.

EXT. SIDEWALK, CITY STREET - NIGHT

Julia maneuvers down the sidewalk.

MICHI (V.O.)
You’re about twenty steps from the 
corner.

Julia is bemused. A woman approaches.

MICHI (V.O.)
Watch it!

Julia stops. 
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JULIA
(to Michi)

Do you mind!

The woman stops in shock. 

WOMAN 
Excuse me?

JULIA
(to Michi)

I can do this without your help, 
thank you.

Julia walks on. The woman looks after her in consternation.

INT. ALBRECHT FOUNDATION OFFICE - DAY

Annika goes into Lukas’s office. Rolf and others in the 
office try to see and hear what’s going on. 

ANNIKA
Excuse me, Mr. Albrecht. I’ve been 
working on the accounts for the 
Blind Café, but I can’t picture it 
in my head.

LUKAS
That’s because it’s really dark in 
there.

She smiles, he doesn’t.

ANNIKA
It’d help me if I could. Could you 
arrange for someone to show me 
around?

LUKAS
Can you make it at seven tonight? 
There’s someone there I need to 
talk to. 

ANNIKA
Okay, I --

He dismisses her with a wave of his hand.

INT. BLIND CAFÉ - LOBBY - NIGHT

The lobby is empty. Julia enters, heads back toward her 
dressing room. 

Suze, the receptionist, comes in from another direction, 
starts to set up. Lukas and Annika enter. 
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LUKAS
Hello, Suze.

SUZE
Good evening, Mr. Albrecht. Nobody 
here yet.

LUKAS
Just giving a tour.

SUZE
Oh. Okay.

Annika and Lukas head into the restaurant.

INSIDE STAGE DOOR

Julia speaks softly.

JULIA
My dressing room is the first one 
on the right. The Break Room is the 
one after that.

VIDEO FEED

The video from Michi’s computer shows Julia’s progress.

INTERCUT - VIDEO FEED AND JULIA EXPLORING

MICHI (V.O.)
Hold on. A little left and up.

The video focuses on the Stage Door, then up onto a security 
camera. 

MICHI  (V.O.)
Good. Go on. 

Julia starts to move again. 

MICHI (V.O.)
Stop. Turn right. What’s up this 
hallway?

JULIA
I don’t know.

MICHI (V.O.)
Let’s see. 

Julia walks slowly, turns toward the left and right.
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MICHI (V.O.)
Stop. You’re at the Electrical 
panel. Do a three-sixty.

Julia turns around.

MICHI (V.O.)
We’re out of sight of the security 
camera. That’ll be useful. Open the 
panel. 

She does. 

MICHI (V.O.)
There are about ten switches. The 
one on top is marked “Dressing 
Rooms,” and the one under that is 
“Stage Door.” Let’s see what 
happens when you flip those.

JULIA
Are you sure I’m not going to 
electrocute myself? 

MICHI (V.O.)
Pretty sure.

JULIA
(sarcastic)

Oh, good.

She reaches out, feels the switches, flips the top one, then 
the second. The lights go off and the video feed goes black.  

MICHI  (V.O.)
Excellent. Okay, switch them back 
on. 

Julia does, the lights go back on, and the video returns to 
normal.

MICHI (V.O.)
Now lets take a look at the Break 
Room.

Julia heads to

BREAK ROOM

and enters.

JULIA
It sounded like Albrecht moved a 
table and took something off the 
wall.
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MICHI (V.O.)
Stop. Back to your left. Stop. In 
front of you is a table against the 
wall, with a picture over it. Let’s 
see what’s behind that picture.

Julia moves the table and chair, pulls the picture away from 
the wall.

MICHI (V.O.)
Nothing. Put it back. 

She does.

MICHI (V.O.)
There’s another picture over a 
table on the other wall. Right in 
front of you.

Julia finds it, moves the table and chair, lifts the picture. 
There’s a safe behind it. 

MICHI (V.O.)
That’s it.

She reaches out her hand to feel it.

END INTERCUT

Julia hears footsteps and hurriedly puts the picture back 
down. It isn’t completely level. 

INSIDE STAGE DOOR 

Lukas leads Annika up the hall. 

LUKAS
Back here are the dressing rooms. 

Annika notices the security camera.

BREAK ROOM

Julia slides the table back in place. There’s more of a 
SCRAPE than she intended. She sits in the chair. 

MICHI (V.O.)
What is it?!

Lukas and Annika are at the doorway.

LUKAS
Julia?

Julia rises.
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JULIA
Lukas?

MICHI (V.O.)
Holy shit!

Lukas comes to Julia, takes her arms, leans in to kiss her, 
she pushes him away.

MICHI (V.O.)
He’s got Annika with him.

JULIA
(to Lukas)

What are you doing here?

LUKAS
Julia, this is Miss Baum. She’s a 
volunteer at the Foundation.

Annika uses her Maria voice.

ANNIKA
It’s nice to meet you, Julia.

Julia coldly doesn’t answer.

LUKAS
Can I talk to you for a minute.

JULIA
So, talk.

LUKAS
Alone? 

(to Annika)
Would you wait here for a minute? 

ANNIKA
Of course.

Lukas leads Julia out, but as she goes past Annika, Julia’s 
hair moves away from her face, and Annika sees the wire going 
from under Julia’s hair inside her blouse. 

Annika closes the door, quickly looks around and notices the 
picture and table are slightly askew. She looks behind the 
picture and sees the safe. 

She hears angry, raised voices from the next room, replaces 
the picture, and puts her ear against the wall.

JULIA’S DRESSING ROOM

Julia and Lukas argue.
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JULIA
How could you let it happen?

LUKAS
I told you I couldn’t be involved 
in the decision. 

JULIA
You had to say that. How was I 
supposed to know you meant it?

LUKAS
And I said I’d look into it. You 
need to trust me.

JULIA
I’ve got a bad habit of trusting 
the men I kiss, and look where it’s 
gotten me.

LUKAS
Fine then, don’t!

He storms out to the

BREAK ROOM

where he flings the door open.

LUKAS
Why did you close the door?

ANNIKA
So I wouldn’t hear you and Julia -- 
talking.

Lukas calms down.

LUKAS
Loud?

She nods.

ANNIKA
Let’s go some place quieter. I’d 
like to hear more about you and 
your father and the Albrecht 
Foundation.

She takes his arm -- he’s a little surprised -- and they 
leave.
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INT. JULIA AND PETER’S HOUSE - LIVING ROOM - NIGHT

Julia and Peter talk to Michi. Babs plays with her phone, 
doesn’t pay attention. 

JULIA
So, we call it off?

MICHI
No. Why should we? 

JULIA
The police could raid the Café 
tomorrow!

MICHI
Sure. And they could come while 
we’re there and catch us in the 
act. Shit happens. But you can’t 
sit around doing nothing your whole 
life because it might happen to 
you.

JULIA
For Chrissake, Michi, it already 
has! Look at us. How are we 
supposed to pull off something like 
this? Are you going to knock 
Norbert and Rolf and Lukas off the 
porch with your wheelchair the way 
you did to Horst?

PETER
I was kind of thinking I’d hold 
their arms while you hit them with 
your cane.

JULIA
(sarcastic)

Great! And I’ll drive the getaway 
car.

MICHI
Okay.

JULIA
Okay, what?

MICHI
Okay, you can drive the getaway 
car.

She thinks for an instant.
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JULIA
I’ll do it.

INT. JULIA AND PETER’S HOUSE - MICHI’S BEDROOM - DAY

Michi studies the video of Julia’s tour of the Blind Café. He 
stops at the view of the security camera, zooms in, makes a 
note, zooms out.

On a calendar in a corner of the screen, Tuesday is 
highlighted, Thursday is red. 

INT. SHOPPING CENTER - DAY

Julia wears her hidden camera, walks through a crowded 
shopping center. Michi follows some distance behind in his 
wheelchair, watches her directly and uses the video on his 
computer.

MICHI
Nine, twelve, twelve, three, twelve 
-- twelve, dammit!

Chaos as Julia bumps into people, knocks over shelves.

INT. JULIA AND PETER’S HOUSE - LIVING ROOM - DAY

Michi works on his computer. Peter comes in with a shopping 
bag, takes out two night-vision goggles and a device that 
looks like a walkie-talkie. 

Peter puts on a pair of goggles, searches for something 
suitable, spies a blanket on Michi’s bed. He puts the blanket 
over his head, sees black. There’s a CLICK, and his vision 
goes to infra-red clear. 

PETER
Cool.

He takes off the blanket and the goggles, picks up the 
electronic device and pushes a button. Michi’s computer 
screen changes to snow. Michi looks at him angrily.

Peter desperately pushes another button, diagonal lines 
scroll on Michi’s screen. Peter hands Michi the device and 
flees.

BABS’S ROOM

Babs has a scarecrow fashioned from a melon for a head, a 
broomstick for a body, and another broomstick with gloves on 
the ends for arms. 

She zip-ties the wrists, then duct-tapes the melon’s “eyes” 
and “mouth” until the scarecrow looks like a mummy.
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EXT. JULIA AND PETER’S HOUSE - DAY

In the street in front of the house, Julia wears her hidden 
camera, puts on a motorcycle helmet, gets into Oliver’s go-
kart. Michi, nearby watches her directly and uses the image 
on his computer screen.

MICHI
Easy two.

Julia pushes the gas pedal lightly, steers slightly right. 
Oliver runs alongside, shouts encouragement.  

MICHI
Twelve.

Julia straightens the steering wheel.

MICHI
Medium, ten.

She accelerates, steers too far left and the go-kart heads 
off the road.

MICHI
Easy! No! Back! Stop!

The go-kart swerves crazily, crashes into a bunch of trash 
cans. 

EXT. BLIND CAFÉ - STAGE DOOR - NIGHT

In Annika’s Unmarked Police Car, Annika and STOCKY 
PLAINCLOTHES OFFICER stake out the Stage Door entrance.  

EXT. COLOGNE CONSTRUCTION - NIGHT

A Second Unmarked Police Car stakes out the office. Norbert 
turns out the office light, comes out, locks the door, gets 
into his car. The vehicle makes a right out of the parking 
lot. Second Unmarked Police Car follows him.

PATIENT PLAINCLOTHES OFFICER (V.O.)
It looks like he’s heading home. 

ANNIKA (V.O.)
Copy that. Maybe tomorrow.

INT. MARTIAL ARTS GYM - NIGHT

Babs takes pictures as Peter practices choke holds on two Ju-
jitsu Men. 
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LATER

Peter and the Ju-jitsu Men grapple in earnest. At first, 
Peter holds his own, but then they quickly have him helpless. 
He looks concerned.

INT. SHOPPING CENTER - DAY

Julia walks through the shopping center. It’s better, but she 
still bumps into things.

EXT. JULIA AND PETER’S HOUSE - DAY

Peter and Babs watch Michi instruct Julia in the go-kart. She 
goes gradually faster and with more confidence, and then 
swerves and takes out the same trash cans. 

They all look concerned. In the calendar on Michi’s computer 
screen, Wednesday is highlighted and Thursday is red. The 
calendar and scene change to 

INT. JULIA AND PETER’S HOUSE - LIVING ROOM - DAY

Thursday. Peter helps Julia put on her camera.

PETER
We’re not ready.

MICHI
It wouldn’t be a much fun if we 
were.

JULIA
We need another week. 

MICHI
Wait until you see what I’ve got 
planned for next Thursday. 

(to Peter)
Do you have your earpiece?

Peter pulls it from his pocket.

MICHI
Don’t put it on until you’re in the 
restaurant.

Peter responds as though they’ve been through it a hundred 
times.

PETER
Yes, Michi.
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MICHI
And make sure you take it off 
before you leave.

PETER
Yes, Michi.

MICHI
It’s time to call Horst.

On his computer, he brings up an Internet phone application.

MICHI
Alright, quiet everyone.

He taps the screen, there’s a background track of street 
noise. He taps again, and there’s a DIALING TONE.

HORST (V.O.)
Hello?

Julia impersonates Rolf’s voice. The background noise is 
enough to cover any flaws in her impersonation.

JULIA
Who is this? 

HORST (V.O.)
This is Horst Wegner. Who’s this?

JULIA
This is Rolf Lehmann. 

HORST (V.O.)
(anxious)

Is something wrong?

JULIA
Mr. Albrecht needs to see you. 

HORST (V.O.)
But --

JULIA
-- Ten-thirty tonight. The back 
door of our office. 

HORST (V.O.)
I can’t --

JULIA
-- If you’re not there, you’d 
better find a very dark place to 
hide. Forever.
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Stunned silence.

JULIA
And come in your car.

HORST
But --

Michi breaks the connection.

JULIA
Do you think he’ll come?

PETER
After he changes his underwear.

MICHI
Alright, everyone. You have buses 
to catch.

Julia, Peter and Babs pick up large shoulder bags and head 
out the door. At the sidewalk, Julia heads in one direction, 
Peter and Babs in the other. 

Only now does Michi show how nervous he is.

MONTAGE - GOING TO THE BLIND CAFÉ

-- Julia waits at a bus stop, boards a bus.

-- Peter and Babs at another bus stop, board a disabled-
access bus.

-- Julia gets off at a bus stop, walks toward the Blind Café.

-- Peter and Babs get off at another bus stop, walk toward 
the Blind Café.

-- Julia arrives at the Blind Café, heads back to her 
dressing room.

-- Peter and Babs arrive at the Blind Café, are guided into 
the restaurant by a blind waiter.

END MONTAGE

INT. BLIND CAFE - LOBBY - NIGHT

Ilsa and Ulrich come in arguing. 

ULRICH
Seriously? We’re going to sit in 
the dark for two hours and try not 
to spill soup in our laps?
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ILSA
Classy, Ulrich.

ULRICH
And we have to pay for that? They 
ought to pay us. 

He searches his pockets.

ULRICH
Uh oh.

ILSA
What did you forget?

ULRICH
My tin cup.

He closes his eyes and holds his hand out as though he has a 
cup and is begging. Other customers edge away.

ILSA
(to Suze)

Ahem. Yoo-hoo. Maam?

SUZE
May I help you?

ILSA
Two for Holtz?

SUZE
(to a waiter)

Willie, take Mr. and Mrs. Holtz to 
their table.

WILLIE, a blind waiter, approaches, reaches out his arm. 
Ulrich won’t take it. 

She pushes Ulrich out of the way, takes Willie’s arm, grabs 
Ulrich’s hand, and they go into the restaurant.

EXT. COLOGNE CONSTRUCTION - NIGHT

Norbert and Rolf come out, get into Norbert’s car. The 
vehicle makes a left turn out of the parking lot. 

The Second Unmarked Police Car pulls out, follows at a 
distance.

PATIENT PLAINCLOTHES OFFICER  (V.O.)
Suspect just turned onto 
Engstrasse, and he’s got Little 
Swiss Miss with him.
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ANNIKA (V.O.)
Copy that. Alright, everyone, it 
looks like this is it.

EXT. POLICE HOLDING AREA - NIGHT

Marked police cruisers converge on a Holding Area a block up 
and around the corner from the Café.

INT. LUKAS’S CAR - NIGHT

Lukas, a bouquet of yellow roses on the seat next to him, 
parks near the Holding Area, notices the activity.

INT. BLIND CAFÉ - RESTAURANT - NIGHT

The infra-red view from Peter’s night-vision goggles shows 
Babs. She, too, has on goggles.

Julia, on stage, finishes her song routine. Applause.

ANNOUNCER
Ladies and gentlemen, the fabulous 
Julia Richter.

More applause. She leaves, a Singer/Guitarist comes on. 

The view turns to show waiters serving and patrons fumbling 
to eat. It then turns to Ilse and Ulrich. 

PETER
Take off your goggles, Babs. We 
need to save the batteries. I’ll 
tell you when it’s time. 

Peter turns to Babs, who takes off her goggles.

Peter wheels behind Ilsa, puts his hands on her shoulders, 
She is startled, but he starts to knead her muscles and she 
recognizes the touch. She leans back and groans.

ULRICH
What are you moaning about?

ILSA
(groan)

The soup.
(groan)

It’s fantastic.

Peter lowers his hands to her breasts. She groans again.

ULRICH
Yeah, right. -- Are you spanking 
the monkey?
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ILSA
(pretends to be 
scandalized)

No.

She gets up from her chair, sits on Peter’s lap, and they’re 
quickly having sex. She gasps.

ULRICH
(lasciviously)

Want some help?

ILSA
I’m doing -- fine -- by myself.

EXT. BLIND CAFÉ - STAGE DOOR - NIGHT

Norbert and Rolf drive up, get out of their car. 

ANNIKA (V.O.)
Suspects have arrived. Remember, we 
get them with the money on the way 
out. Nobody moves until I give the 
word.

Rolf pushes the doorbell. The BUZZER sounds.

EXT. BLIND CAFÉ - FRONT - NIGHT

Second Unmarked Police Car parks.

INT. BLIND CAFE - JULIA’S DRESSING ROOM - NIGHT

Julia, with gloves on, waits nervously.

MICHI (V.O.)
And, it’s showtime.

She puts her ear against the wall.

RESTAURANT

Peter and Ilsa near their climax.

MICHI (V.O.)
Peter, are you coming?

PETER
(whispers, gasping)

Hang on. 

Ilsa does, bounces harder.

MICHI
Now, Peter!
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PETER
It doesn’t work that way. 

MICHI
They’re at the stage door.

PETER
Shit! 

He dumps Ilsa onto the floor. She flails in frustration, 
tries to hit him, but he’s wheeling back to Babs.

PETER
Okay, Princess.

She puts the goggles back on and they both put on gloves.

MICHI (V.O.)
Turn on the jammer.

Babs pulls out the electronic device, pushes the top button. 

INT. JULIA AND PETER’S HOUSE - MICHI’S BEDROOM - NIGHT

The video feed on Michi’s computer changes to snow.

MICHI
Alright, I’m in the dark until we 
turn it off. 

RESTAURANT

Peter and Babs move to the side door, wait.

INSIDE STAGE DOOR

The BUZZER sounds again. The Stage Manager rushes to open the 
Stage Door. Rolf pushes past him, followed by Norbert with 
his briefcase. 

The Stage Manager makes himself scarce. Norbert goes into the 

BREAK ROOM 

and closes the door.

He moves the table with a SCRAPE, pulls the picture off the 
wall, opens the safe with a CLUNK.

JULIA’S DRESSING ROOM

JULIA
(whispers)

The safe’s open. I’m going to get 
the breaker.
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She moves into the

HALLWAY

opens the breaker panel, finds and pulls the switches. The 
area goes dark.

JULIA
They’re off.

NORBERT (O.S.)
What the fuck?! Did the lights just 
go off out there?

ROLF (O.S.)
Yes. It must be the breaker.

NORBERT (O.S.)
Well, do something about it.

Julia closes the panel and heads toward the Inside Stage Door 
area.

INSIDE STAGE DOOR

ROLF
Yes sir. 

He reaches in his pocket for his cell phone, is about to turn 
it on to use as a light. But Peter and Babs come in, and 
Peter wheels hard into Rolf.

ROLF
Wha -- ?

Rolf pulls out his gun, doesn’t know where to aim it. Peter 
grabs Rolf’s wrist with one hand, puts the other hand over 
his mouth. 

They struggle, the gun flies into the corner, and Rolf 
manages to get to the Stage Door. It opens part way, but 
Peter drags him back in, gets his arm around Rolf’s neck, and 
Rolf quickly stops struggling.

INT. ANNIKA’S UNMARKED POLICE CAR - NIGHT

Annika and her partner, STOCKY PLAINCLOTHES OFFICER, aren’t 
sure what they’ve seen. 

STOCKY PLAINCLOTHES OFFICER
What was that?

ANNIKA
(into radio)

Nobody move. Wait for my signal.
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INT. BLIND CAFÉ - INSIDE STAGE DOOR - NIGHT

NORBERT (O.S.)
Rolf? What the hell are you doing?

Julia imitates Rolf.

JULIA
I just fell over a chair. I’ll be 
back in a minute.

Babs pulls duct tape and zip ties from her bag, and proceeds 
to mummify Norbert. 

Peter opens the door to the 

BREAK ROOM

and wheels in. Norbert is where Peter can’t get to him.

NORBERT
What’s happening?

MICHI (V.O.)
He’s behind the table. You have to 
get him out.

JULIA
(as Rolf)

Come here. 

NORBERT
(annoyed)

I thought you were getting the 
lights back on.

JULIA
(as Rolf)

Why don’t you get your head out of 
your ass for one second and just do 
what I tell you?

Norbert, infuriated, puts his arms out in front of him, 
partly to find his way and partly to strangle Rolf when he 
gets to him. 

He stumbles past the table and gets within Peter’s reach. 
Peter grabs him, puts his arms around his neck, and in 
seconds Norbert stops struggling.

Babs drags Rolf into the Break Room, closes the door. She  
duct tapes and zip-ties Norbert.

Peter looks at Norbert’s briefcase and sees the stacks of 
cash.
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PETER
Holy crap!

MICHI (V.O.)
Just get the money. 

PETER
Julia, two, twelve, nine, twelve, 
stop.

Julia opens the safe wider. Peter sees lots more stacks of 
cash.

PETER
Holy crap!

MICHI (V.O.)
Holy crap!

JULIA
What?! Besides commentary on the 
pope’s toilet?

BABS
Is something wrong?

PETER
We’re about to win the game.

MICHI (V.O.)
It’s not over yet. Get the hell out 
of there.

Julia puts the money from the safe into her bag while Peter 
does the same with the money from the briefcase. Julia’s bag 
is overflowing, so he puts several bundles of money into his 
bag, and stuffs the last two into his pants. There’s an 
erection-like bulge.

PETER
Alright, that’s it.

They exit to

INSIDE STAGE DOOR 

and close the Break Room door. The sound on the speaker from 
the restaurant indicates that the show is almost over. Julia 
heads to the Hallway. Peter and Babs hurriedly return to the 

RESTAURANT

where they take off their goggles and gloves and put them in 
their bags. 
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LOBBY

Lukas enters, carrying the bouquet.

LUKAS
Suze, is Julia finished?

SUZE
A while ago. She’s still back 
there.

He heads back. 

INSIDE STAGE DOOR

Lukas enters, the door closes behind him, and it’s pitch 
black. He stops. 

HALLWAY

Julia, at the electrical panel, turns the lights back on. She 
takes off her gloves, puts them into her bag.

INTERCUT - HALLWAY AND INSIDE STAGE DOOR

Inside the Stage Door, Lukas looks around curiously, goes to 
the door of Julia’s dressing room.

LUKAS
Julia?

Julia was about to leave, but stops.

Lukas moves back toward the Break Room. He trips over the 
gun. 

LUKAS
What the -- ?

He picks it up. Anxiously, he opens the door to the Break 
Room, sees the open safe and Norbert and Rolf immobilized on 
the floor.

LUKAS
Dad?!

Julia, as silently and quickly as she can, makes her break 
for the lobby.

Lukas looks down the hall, sees Julia reach the door.

LUKAS
Julia!

She hears him, hesitates for an instant, then continues out. 
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Lukas looks at Norbert and Rolf as though considering 
stopping to release them. It would take half an hour. He puts 
the gun in his pocket and hurries after Julia.

LOBBY

Julia leaves the

EXT. BLIND CAFE - NIGHT

and walks in the direction of the Police Holding Area. 

JULIA
(to Michi)

I’m out. Lukas is in the Café. He 
found Norbert and Rolf.

Lukas comes out after her, sees the street full of 
pedestrians, follows her at a distance.

INT. JULIA AND PETER’S HOUSE - MICHI’S BEDROOM - NIGHT

The video feed from Julia’s camera clears as she gets farther 
from the Café.

INT. BLIND CAFÉ - RESTAURANT - NIGHT

Peter and Babs take off their goggles and gloves and put them 
in their bags. The show ends and they wait for a waiter to 
lead them out.

INT./EXT. BLIND CAFÉ - LOBBY - NIGHT

The first patrons leave the Café, walk past Second Unmarked 
Police Car.

INT. ANNIKA’S UNMARKED POLICE CAR - NIGHT

Annika and Stocky Plainclothes Policeman wait anxiously.

PATIENT PLAINCLOTHES POLICEMAN (V.O.)
We’ve got customers coming out. 

ANNIKA
(on radio)

They should have been out by now. 
Schmidt and Weiss, go in the front 
and let us in at the stage door.

Annika and Stocky Plainclothes Policeman jump out of their 
vehicle and head for the Stage Door.
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INT. BLIND CAFÉ - LOBBY - NIGHT

Patient Plainclothes Police Officer and Tall Plainclothes 
Police Officer rush into the lobby, flash their badges at 
blind Suze.

PATIENT PLAINCLOTHES OFFICER
Stage door!

SUZE
I’m sorry!?

PATIENT PLAINCLOTHES OFFICER
Where’s the stage door?!

SUZE
(pointing)

That way.

They hurry through.

INSIDE STAGE DOOR

Patient Plainclothes Policeman opens the Stage Door, Annika 
and Stocky Plainclothes Policeman rush in. 

Annika opens the Break Room door, takes in the situation.

ANNIKA
(into her hand-held radio)

Shit! Shut the place down. Now!

EXT. POLICE HOLDING AREA - NIGHT

Julia, followed by Lukas, walks past the waiting police cars. 

The waiting Uniformed Police jump into their vehicles and, 
sirens wailing, roar toward the Blind Café.

Julia smiles to herself, continues. Lukas gets into his car 
and follows her.

INT. BLIND CAFÉ - RESTAURANT - NIGHT

Peter and Babs, still waiting for a waiter to bring them out, 
hear the sirens.

PETER
Let’s get out of here. Grab my 
chair, and we’ll hitch a ride.

LOBBY

A waiter leads out a trail of people holding hands: Ilse, 
then Ulrich then Peter. Babs has the handle of Peter’s chair.

94.



PETER
Thanks, Ulrich.

Ulrich turns, sees Peter, processes what must have gone on. 

ULRICH
Ilsa?

She shrugs. Ulrich considers hitting Peter, thinks better of 
it.

EXT. BLIND CAFÉ - FRONT - NIGHT

Kind Uniformed Policeman and Hyper Uniformed Policeman have 
set up a security point, search patrons bags. Peter and Babs 
are halfway back in the queue. Peter nervously glances at his 
and Babs’ shoulder bags, looks around for another route.

Babs walks to the front of the queue.

PETER
Babs!

He follows her, tries to drag her back. 

BABS
(to Policemen)

Are you looking for bad men? 

Kind Uniformed Policeman looks at Babs. 

KIND UNIFORMED POLICEMAN
That’s what we’re doing.

BABS
You should look at their socks. 
We’re playing this game too, and 
you’ve got to look at their socks.

Kind Uniformed Policeman finishes the person he’s checking, 
waves him on.

KIND UNIFORMED POLICEMAN
(to waiting people)

You don’t mind if I take these two  
first, do you?

(to Peter and Babs)
Open your bags.

Peter lets his draw drop, drools.

Hyper Uniformed Policeman looks at the growing queue.

HYPER UNIFORMED POLICEMAN
Fischer!
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Kind Uniformed Policeman looks at the queue, then back at 
Peter and Babs. Peter returns his gaze vacantly, strokes the 
bulge made by the money in his crotch. Kind Uniformed 
Policeman shudders, waves Babs and Peter on. 

Peter and Babs move calmly around the corner, then Peter 
accelerates and Babs trots to keep up with him.  

Peter stops, looks at his watch.

PETER
We’ll never make it. Julia’s 
waiting at the bus stop three 
blocks that way. Run and tell her I 
said you should go on. I’ll meet 
you as soon as I can.

Babs walks.

PETER
Run!

She runs. Peter looks around, tries to decide what to do. 

EXT. BUS STOP - NIGHT

Several people wait at the bus stop. Lukas, parked nearby in 
his car, watches Julia, who waits anxiously.

MICHI (V.O.)
I’ll see if I can get hold of them.

Babs approaches at a leisurely pace, looking in shop windows.

BABS
Hello, Julia.

JULIA
Thank God! Where have you two been?

Babs looks around to see who the second person is. A bus 
pulls up. 

EXT./INT. BUS - NIGHT 

The others wait for Julia to board first. She steps up, pulls 
Babs with her.

JULIA
(to the Bus Driver)

Could you let down the wheelchair 
ramp, please?

BUS DRIVER
Why?

96.



JULIA
(sarcastic)

For the man in the wheelchair.

BUS DRIVER
Are you seeing things?

JULIA
Do I look like I’m seeing things?

BUS DRIVER
Well, I am, and there’s nobody out 
there.

JULIA
(to Babs)

Where’s Peter?!

BABS
He said to go on ahead and he’d 
meet us.

JULIA
But --

BUS DRIVER
-- Look, Lady, do you want to ride 
the bus or not?

Julia and Babs pay, find seats as the bus pulls away. Lukas 
follows.

JULIA
What happened?

BABS
We had to wait in a line, and then 
we talked to a nice policeman, and -
-

JULIA
-- You what?! 

BABS
He’s playing the game, too.

JULIA
Michi, see if you can find Peter.

MICHI (V.O.)
I’m on it.

INT. JULIA AND PETER’S HOUSE - MICHI’S BEDROOM - NIGHT

Michi taps his computer to phone Peter, gets a busy signal.
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EXT. SIDEWALK - NIGHT

Peter speaks anxiously on his phone.

PETER
I can’t wait an hour. What about 
other taxi companies?

TAXI DISPATCHER (V.O.)
You can try, but they’re all 
running that long. 

PETER
But this is an emergency. 

TAXI DISPATCHER (V.O.)
(sarcastic)

Then call 1-1-2.

PETER
Thanks.

He disconnects.

PETER
For nothing.

He breaks the connection, and the phone rings again 
immediately. Peter looks at the display. 

PETER
Yeah, Michi.

MICHI (V.O.)
Where the hell are you?

PETER
I’m working on it. 

He looks at his watch.

PETER
I’ll be there in forty-five 
minutes.

MICHI (V.O.)
That’ll be too late.

PETER
Then we don’t have time to argue, 
do we?

He cuts the connection, thinks, then searches the address 
book on his phone, and dials.
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GERDE (V.O.)
Hello?

PETER
Hello, Gerde. You’ll never guess 
who this is.

GERDE (V.O.)
Peter, how nice of you to call. 

PETER
Look, I’m stuck. I need a lift and 
I tried the taxi companies and 
they’re all --

GERDE (V.O.)
-- Where are you?

PETER
I’m at the corner of Gereonstrasse 
and Von Werth. I really hate to --

GERDE (V.O.)
-- I’ll be there in twenty minutes.

INT. BLIND CAFÉ OFFICE - NIGHT

Annika and Police Captain look at the video from the security 
camera. All is normal, then it switches to a cartoon episode 
of SpongeBob SquarePants.

POLICE CAPTAIN
Alright, let’s pull in the rest of 
the gang.

ANNIKA
What gang? There’s just Horst 
Wegner.

POLICE CAPTAIN
The social worker? I thought you 
said he can’t take a piss without 
wetting his socks.

Annika reacts to the reference to socks, hesitates.

POLICE CAPTAIN
Neustadt?

ANNIKA
Huh? No, he can’t.
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POLICE CAPTAIN
It’s time to pick him up anyway. 
Any idea who else it might have 
been?

FLASHBACK - ANNIKA SUSPECTS JULIA

In the Break Room, Julia’s hair moves, exposes the ear bud 
and the wire going inside her blouse.

END FLASHBACK

Police Captain stares at Annika, waits for an answer. She 
shakes her head.

POLICE CAPTAIN
Well, between him and Albrecht and 
Swiss Miss, somebody’s going to 
know something.

EXT. CITY STREET - NIGHT

Peter waits, Gerde pulls up in her car, gets out. She’s 
hurriedly put on nice clothes and makeup.

Peter gets into the passenger seat, Gerde puts his wheelchair 
in the trunk, and gets back in the driver’s seat.

PETER
I have to get to --

She kisses him passionately on the lips. He tries to object, 
but only for a second. When she’s finished with him, she puts 
the car in gear. 

GERDE
Now, where are we going?

EXT. CITY STREET - NIGHT

Julia and Babs get off the bus. Lukas’s car follows.

EXT. COLOGNE CONSTRUCTION - REAR - NIGHT

Julia and Babs walk to the rear of the office. From her bag, 
Julia takes out a trench coat and hat and puts them on. She’s 
barely recognizable.

JULIA
(to Michi)

What are we supposed to do?

MICHI (V.O.)
I don’t know.
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Julia turns left and right.

MICHI (V.O.)
Stop. There’s a dumpster.

JULIA
Princess, let’s hide behind that. 

Babs leads Julia behind the dumpster.

JULIA
Maybe a bird will crap on his car. 
He’ll have a heart attack, we plant 
the evidence on him, and all our 
problems are over.

Nearby, Lukas parks and is about to get out when Horst’s car 
pulls in.

JULIA
(whispers)

He’s here.

Horst gets out, looks around. When he doesn’t see anyone, he 
approaches the door, knocks.

Lukas gets quietly out of his car, takes out the gun.

Julia takes a blackjack out of her bag, hits her hand with 
it, grimaces. 

JULIA
(whispers)

Get me behind him.

Babs leads her out. 

MICHI (V.O.)
He’s two meters in front of you. 
One meter. Hit him. 

Julia raises the blackjack, but can’t do it. Instead, she 
shoves the blackjack into his back. 

JULIA
(imitates Rolf)

Hands up!

Terrified, Horst throws his hands in the air. 

MICHI (V.O.)
What are you doing?!

Horst looks down at his crotch, where a stain spreads.
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HORST
Awwwww.

Julia feels him move.

JULIA
Don’t move or I’ll shoot.

Horst goes bolt upright again.

HORST
(pleading)

Rolf, please.

MICHI (V.O.)
Hit him!

Julia raises the blackjack but, again, can’t strike. Babs 
steps forward and puts her arms around his neck in an 
imitation of one of Peter’s submission holds. 

Horst struggles, they go down. Lukas’s view is blocked by the 
car.

HORST
I can’t -- breathe --

Babs adjusts the hold, Horst stops struggling, and goes to 
sleep. 

JULIA
What happened?

MICHI (V.O.)
You wouldn’t believe me if I told 
you.

Babs duct tapes Horst’s eyes and mouth and zip ties his 
hands, while Julia searches for his keys. She feels the damp 
where he wet himself, sniffs.

JULIA
Ewwww, gross.

She and Babs put on their gloves, and Julia finds the keys. 
They manhandle Horst into the trunk of the vehicle and climb 
in the front, Julia in the driver’s seat.

Now Lukas can see Julia and Babs, but misses Horst. He creeps 
forward to the shelter of the dumpster. 

INT./EXT. HORST’S CAR - NIGHT 

Julia isn’t sure what to do.
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MICHI (V.O.)
Start the engine!

JULIA
I didn’t have to do that in 
Oliver’s go-kart!

MICHI (V.O.)
Oh, boy.

After some fumbling, Julia starts the ignition, puts the car 
in gear. Lukas jumps out from behind the dumpster just as the 
car accelerates forward into it. It barely misses him as he 
dives to the side. The gun flies from his hand and goes off 
with a BANG.

MICHI (V.O.)
What was that?

JULIA
This one backfires, too. 

MICHI (V.O.)
Reverse. Put it in reverse.

JULIA
What’s reverse?

MICHI (V.O.)
That stick in the middle.

Julia moves the gear shift lever back and forth. The car 
ploughs into the dumpster several more times, but eventually 
gets into reverse.

MICHI (V.O.)
That’s it.

The car reverses jerkily.

MICHI (V.O.)
Now, pull it back.

She does, and the car moves forward.

MICHI (V.O.)
Nine! Nine! Three!

The car over-steers left and right, nearly missing light 
poles and fire hydrants, and makes it onto the street.

Lukas picks up the gun, runs back to his car and follows. 
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EXT. INTERSECTION - NIGHT

The car swerves and jerks to a stop at a traffic light. Lukas 
pulls up two cars behind. 

In the passenger seat of the car next to Julia and Babs is 
the Pedestrian with whom Julia spoke in the Social Services 
Agency parking lot. 

PEDESTRIAN
(matter of fact)

I see you got your license.

Julia recognizes the voice.

JULIA
Um hmmm.

PEDESTRIAN
How’s it going?

JULIA
It’s not as hard as everybody said 
it’d be. 

The light changes.

MICHI (V.O.)
Okay, it’s green. Medium, twelve. 
Ten. No, two. 

The car jerks forward, swerving left and right.. Lukas 
follows.

INT. PATROL CAR - NIGHT

Julia, somewhat more under control, drives past a parked 
patrol car.

PATROL POLICEMAN ONE
What’s the number of that blue 
Laguna we’re supposed to be 
watching for?

Police Patrolman Two checks a list. 

PATROL POLICEMAN TWO
That’s it.

(into the radio)
This is Unit Six, we’ve spotted  
the Blue Laguna wanted in that Café 
robbery. We’re in pursuit south on 
Hansaring at Eberplatz. 

They switch on siren and flashing lights and pull out.  
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EXT./INT. HORST’S CAR

MICHI (V.O.)
Uh oh. Floor it!

Julia steps on the gas, a traffic camera flashes as she goes 
through the red light. They get through safely, but other 
vehicles swerve, brake, bang into things, including the 
patrol car, which crashes to a stop. 

Lukas manages to avoid the chaos and follows.

INT. PATROL CAR - NIGHT

PATROL POLICEMAN TWO
(into radio)

This is Unit Six. That blue Laguna? 
We’re no longer in pursuit. 

Patrol Policemen One and Two watch the lights of Horst’s and 
Lukas’s car fade in the distance.

EXT./INT. HORST’S CAR - NIGHT

Julia, directed by Michi, pulls into a deserted warehouse 
area. Lukas pulls over 50 meters up the street.

On the main street behind them, police cars with lights 
flashing and sirens screaming, go racing past.

Julia and Babs take Horst from the trunk. He struggles and 
makes noise until Babs puts him in a submission hold and he 
goes to sleep again. 

Julia and Babs wrestle Horst behind the wheel of the car. 
Julia takes a bottle of liquor from her bag, rips the tape 
off his mouth. She pours most of the bottle down his throat 
and the rest onto his clothes. She puts the keys in the 
ignition, cradles the bottle in his arms.  

JULIA
Whew! You didn’t only piss 
yourself, you’ve been drinking, 
too. 

Horst babbles drunkenly. 

JULIA
I really don’t think you should be 
driving. 

She pulls out the keys, throws them onto the floor on the 
passenger side. From her bag she takes several stacks of 
bills, strews the money over Horst and the front seat.
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Julia rips the tape off his eyes, cuts the zip ties and puts 
them in her bag. She takes off her coat and hat, and throws 
them into the car. 

JULIA
Okay, Michi, we’re out of here.

Julia and Babs walk away from the car toward the main street.

INT. JULIA AND PETER’S HOUSE - MICHI’S BEDROOM - NIGHT

On Anonymous.com, Michi is ready to send an email to the 
Cologne Police Department.

INSET COMPUTER SCREEN

“Some drunken asshole in a blue Renault Laguna nearly 
ran me down on the Weidenweg. He turned into a 
warehouse by Hinteralee and is parked down there.”

BACK TO SCENE

Michi taps the screen.

MICHI
Done.

EXT. WAREHOUSE AREA - NIGHT

Lukas gets quietly out of his car, gun at the ready. He 
crouches behind it until Julia and Babs are past.

For a second it looks as though he’s going to go after them. 
Instead he turns and, crouching, approaches Horst’s car. 

He looks inside and, relieved, stands and smiles. He puts the 
gun in his pocket, goes back to his car, gets in and drives 
slowly away.

INT. GERDE’S CAR - NIGHT

Gerde and Peter pull up at the rear of the Cologne 
Construction Office.

PETER
We’re too late.

GERDE
Is there anything else pressing you 
have to do?

PETER
You mean like this?

He reaches out, presses her breast.
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LATER

The windows of the car are steamed up. It rocks rhythmically.

EXT. JULIA AND PETER’S HOUSE - DAY

Gerde’s car stops. She gets Peter’s wheelchair from the 
trunk. He gets into it, and they kiss passionately before he 
wheels to the house. 

She drives away.

INT. JULIA AND PETER’S HOUSE - LIVING ROOM - DAY

Michi and Peter watch and Julia listens to a TV news 
broadcast. 

INSERT - NEWS REPORT

The Newscaster stands in front of the Blind Café. 

TV NEWSCASTER
Police have been investigating 
Albrecht for fraud and money 
laundering, and last night they 
raided the Blind Café, hoping to 
catch him in the act. But when they 
arrived, they found the safe open 
and empty, and Albrecht and his 
employee, Rolf Lehmann, tied up on 
the floor.

Clip of Albrecht and Rolf, in handcuffs, being brought into 
the police station. 

TV NEWCASTER (V.O.)
Albrecht and Lehmann are being held 
at the Cologne Central Police 
Station awaiting transfer to the 
city jail.

Clip from a press conference. Annika speaks. 

SUBTITLE: “Detective Lieutenant Annika Neustadt”

ANNIKA
We’re not sure how much was in the 
safe, but it was empty when we got 
there.

MICHI
Seven hundred eighty-five thousand 
thousand euros.

Michi, Julia and Peter laugh.
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Reporters shout questions.

REPORTER 1 (O.S.)
Do you have any leads on who might 
have been behind the robbery?

ANNIKA
We’ve taken a suspect into custody. 
A portion of the money was found in 
his possession. We’re trying to 
locate the rest, and we hope to 
wrap up the case quickly.

Babs comes down the stairs, she’s subdued.

PETER
Look, Princess, it’s Annika.

MICHI
Shhh.

REPORTER 2 (O.S.)
Was the stolen money from the 
charity?

ANNIKA
We’re not sure yet, but Albrecht’s 
other companies were on the verge 
of bankruptcy, so we’re assuming it 
was. 

Back to the Newscaster.

TV NEWSCASTER
Albrecht’s son, Lukas, is the 
chairman of the charity. There’s no 
word yet on what involvement, if 
any, he may have had in the crimes. 
Back to you, Stefan.

BACK TO SCENE

Michi, Julia and Peter congratulate each other.

BABS
Princesses are supposed to be good, 
not bad.

Michi, Peter and Julia stop smiling.

PETER
You didn’t do anything wrong, 
Princess.
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BABS
You think I’m stupid. I may not be 
as smart as you are, but I’m not 
stupid. People who steal from 
charities are bad.

She tears up and runs up the stairs.

JULIA
Princess.

Babs’s door SLAMS. For a few seconds, Michi, Peter and Julia 
stand in silence.

JULIA
She’s right. We made our decisions 
on who she is, and what she 
understands and what she can do 
based on the way she looks. Do you 
know anybody else who that happens 
to? And if we keep the money from 
the Albrecht Foundation, we’re no 
better than Norbert and Rolf and 
Lukas.

MICHI
We weren’t going to keep all of it.

JULIA
We should give it back. All of it.

MICHI
No.

JULIA
We have to... Peter?

PETER
You realize what this means?

After a second.

JULIA
Yes, I do.

PETER
Alright, Julia.

JULIA
Michi?

MICHI
If we’re going to give it back, 
why’d we go through all that to 
steal it in the first place?
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JULIA
To see if we could.

Michi struggles with himself.

MICHI
(angrily)

Alright. Dammit. 

Julia comes to hug him. He’s uncomfortable with the contact, 
then relaxes into it.

INT. POLICE STATION, INTERROGATION ROOM - DAY

From behind a one-way mirror, Annika watches POLICE 
INTERROGATOR question Horst.

HORST
I didn’t have anything to do with 
it! 

POLICE INTERROGATOR
Right. And you haven’t been getting 
envelopes full of money from 
Norbert Albrecht and Rolf Lehmann, 
and you didn’t plunk down forty-
five thousand euros cash for a new 
car.

HORST
I’m being framed.

POLICE INTERROGATOR
Sure you are.

HORST
An hour after I pull off a heist 
like this, I’m going to get drunk 
and pass out in my car? Do you 
think I’d be that stupid?

POLICE INTERROGATOR
Your track record’s pretty good so 
far.

HORST
Where’s the rest of the money?

POLICE INTERROGATOR
Gee, I never thought to ask that. 
Have you ever considered a career 
in law enforcement?

(hard once more)
Alright, let’s start again. 
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Police Captain opens the door to the room where Annika 
watches..

POLICE CAPTAIN
There’s something you need to see.

She follows him out and into his office, where the door is 
closed and the blinds are down. 

INT. POLICE CAPTAIN’S OFFICE - DAY

On the desk is a just-opened package with stacks of euro 
bills spilling out.

POLICE CAPTAIN
It arrived in this morning’s post.

Annika looks toward the door.

POLICE CAPTAIN
So, he had an accomplice who got a 
guilty conscience. Listen, 
Neustadt, somebody’s got to take 
the rap for this, and he’s the one 
we’ve got. 

Annika doesn’t budge.

POLICE CAPTAIN
Well, he’s sure as hell guilty of 
something. We’ll get him for 
whatever that is. Okay?

Annika nods, goes back into the room behind the one-way 
mirror.

INT. INTERROGATION ROOM - DAY

Police Interrogator continues to grill Horst.

POLICE INTERROGATOR
Who’s your accomplice, Wegner? Who 
drove the car?

Horst looks at him blankly. Police Interrogator throws onto 
the table the photo taken by the traffic camera of Julia 
driving through the red light. The hat covers most of her 
face.

Horst studies the photo.

HORST
That’s -- that’s my girlfriend! 
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POLICE INTERROGATOR
Does she have a name?

HORST
Julia Richter. She’s blind. 

POLICE INTERROGATOR
This just gets better and better. 

He opens the door, where a UNIFORMED POLICEMAN waits.

POLICE INTERROGATOR
Get him out of here.

HORST
I swear, that’s her. Just because 
she can’t see doesn’t mean she 
can’t drive.

Uniformed Policeman drags Horst out.

HORST
She’s blind! She’s probably better 
driving in the dark than you are.

EXT./INT. JULIA AND PETER’S HOUSE - DAY

A realtor’s For Sale sign is in front of the house.  

Inside, Babs watches Julia take things from kitchen cabinets, 
wrap them in paper, put them in cartons. 

BABS
How long will it be before we can 
come back and live together?

JULIA
I don’t know, Princess. I called 
Mr. Chancellor. He said he’d come 
talk to you.

BABS
I hope they don’t make me stay in 
the palace.

Michi wheels in.

MICHI
(ironically)

I don’t think I could stand that 
either.

Peter comes down the zip line with a suitcase.  
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PETER
I’ve been approved for that one-
bedroom in Hohlweide.  

He tries to be excited. Julia tries to be excited for him.

JULIA
That’s great. 

MICHI
Looks like we’ve all got good news. 
Gladbach has a room opening up the 
first of next month, So I’ll only 
be with Annika for a couple of 
weeks. 

PETER
Fantastic. 

MICHI
(ironic)

Yeah, wonderful.

Outside, the Dark Car pulls up. Michi and Peter watch from 
the window as the Well Dressed Man gets out.

Well Dressed Man affixes a stick-on banner to the For Sale 
sign that reads “Acquired for Renovation.”

He comes to the door. Peter opens it. 

WELL DRESSED MAN
Hello. Getting set to vacate, I 
see. That’s splendid.

MICHI
Count Dracula, I presume. 

WELL DRESSED MAN
I beg your pardon.

MICHI
Come to suck the blood of the 
innocent.

WELL DRESSED MAN
I believe there’s some confusion. 
I’m --

Babs runs in, throws her arms around him.

BABS
-- Chancellor!
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Well Dressed Man hugs her back, then pulls her off gently, 
becomes formal, bows.

WELL DRESSED MAN
Your Highness.

To the others. 

WELL DRESSED MAN
Do you have some place to stay 
while they’re doing the work? If 
you don’t, I can arrange something.

JULIA
What are you talking about?

WELL DRESSED MAN
Nobody’s told you? That’s another 
innocent I’ll have to suck the 
blood out of. Allow me to introduce 
myself.

He takes out a business card and presents it to Michi.

WELL DRESSED MAN
Alexander Gerland, Chancellor of 
the Royal Household of Adelstein. 
Princess Babs was doing so well, 
when I heard you were having 
financial difficulties I asked King 
Wilhelm and Queen Leonie if we 
could make a small investment. They 
authorized me to purchase the house 
and do the required renovations so 
Princess Babs can continue here 
with you.

Julia, Peter and Michi are flabbergasted. 

WELL DRESSED MAN
Until she returns home.

Their excitement deflates.

MICHI
What happens then?

WELL DRESSED MAN
The Royal Family are renowned for 
their support of worthwhile causes. 
I’m sure we can make a suitable 
arrangement. 

And inflates again.
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INT. RESTAURANT - NIGHT

Julia, Peter, Michi, Babs and Annika are about to sit down. 
There’s an extra seat.

MICHI
(to Annika)

Your mystery boyfriend’s late 
meeting the family?

PETER
Not a good sign.

JULIA
(slightly bitter)

At least she’s got one.

ANNIKA
He’s waiting outside.  

The others are surprised, curious. Annika takes Julia’s arm.

ANNIKA
Would you come with me to get him, 
Julia?

Julia isn’t sure what’s going on, but goes with her.

EXT. RESTAURANT - NIGHT

Lukas waits. 

LUKAS
Hello, Julia.

Julia angrily jerks her arm away from Annika. 

JULIA
Why did you bring him? 

(to Lukas)
Why aren’t you in jail with your 
father?

ANNIKA
Lukas wasn’t involved in embezzling 
the money, Julia. 

Julia is stunned.

FLASHBACK - LUKAS DISCOVERS THE EMBEZZLING

INT. ALBRECHT FOUNDATION OFFICE - NIGHT

Lukas sits in his office, listens to Julia’s tirade, rocks 
and SQUEAKS. 
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LUKAS (V.O.)
When you phoned that we’d turned 
you down for the grant, I went to 
find out what happened.

He hangs up, goes to the outer office. Everyone’s gone for 
the day. 

He goes to another private office. The door says “Carla Von 
Mauer - Executive Director.”

He turns on the light, looks through papers on the desk, 
finds one headed “Grant Award Committee Meeting - Wednesday, 
15 June.”

Underneath is a list -- “Applicant 1,” “Applicant 2,” etc., 
and amounts. Next to Applicant 4 is the figure 114,000 euros.

The 114,000 is crossed out, 100,000 handwritten next to it. 
The word “Approved,” has been added, and there’s a drawing of 
a smiley face. He’s confused.

He replaces the paper, turns off the light and is about to 
leave when he notices something outside the window.

Rolf and Horst stand next to Horst’s car, which is parked 
some distance away, not in the empty lot for the building. 

Rolf takes an envelope out of his pocket and hands it to 
Horst. Horst gets into his car and drives off.

Lukas walks angrily back to his office.

LUKAS (V.O.)
I thought it was Rolf doing it on 
his own, and I was about to call my 
father. 

Lukas calls up the listing for “Dad” on his phone address 
book, but before he can make the call, Rolf comes into the 
office.

Rolf goes to his desk, takes out his phone and dials. Lukas 
pretends to work on his phone, but reads Rolf’s lips. 

ROLF
(subtitles)

No, Mr. Albrecht, that’s the last 
we’ll hear from him... When the 
cripples call to accept our offer, 
I’ll just reduce it by what we paid 
the little bastard. It won’t be any 
more than that if the bank 
repossesses it and we buy it from 
them... Thank you, Sir.
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He disconnects, swivels toward Lukas, who turns away, puts 
his phone down in dismay. 

END FLASHBACK

ANNIKA
It was Lukas who tipped us off. If 
he hadn’t, his father and Rolf 
would still be skimming from the 
Foundation.

FLASHBACK

INT. PUBLIC LIBRARY - DAY

The same scene with Annika in the stacks. But the man in the 
shadows moves, and Lukas’s face comes into view.

END FLASHBACK

JULIA
(to Lukas)

Why didn’t you tell me?

ANNIKA
We wouldn’t let him.

Julia isn’t sure whether to be angry, but then her expression 
changes to relief. 

JULIA
Thank god!

She throws her arms around Lukas and kisses him.

INT. RESTAURANT - NIGHT

Julia, Lukas and the others all laugh and talk excitedly.

Pedestrian from the parking lot and car driving scenes is in 
the restaurant. She sees Julia and approaches.

PEDESTRIAN
Hello again. Remember me?

Julia recognizes the voice.

JULIA
Oh.

(nervous)
Hello.

PEDESTRIAN
How are things going with your 
driving? Any accidents?
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Now Michi and Peter and Lukas are just as nervous.

JULIA
(under her breath)

Not until now.

PEDESTRIAN
Just between the two of us, I think 
you need a bit more practice. Well, 
I just wanted to say to say “Hi.”

JULIA
Good. Thanks.

Pedestrian leaves. The others all look at Annika anxiously. 

She looks back stone faced, then she puts her purse on the 
table. From it she takes out first a pair of handcuffs, next 
a gun, puts them each on the table. 

She reaches in again and takes out five pairs of wildly 
patterned socks and starts to distribute them.

FADE OUT.

Song Copyrights:

“Flowers Never Bend With the Rainfall,” © Paul Simon, 1965.

“Blinded by the Light,” © Appel, Springsteen et. al. 1983.
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