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FADE IN:

EXT. CINCINNATI, OHIO - AMERIDA INSURANCE BUILDING -
ESTABLISHING - DAY

Cars negotiate traffic.  Horns honk.  People hustle toward
their offices.  Another business day in the big city.  

INT. DIANA MARSHALL'S CUBICLE -- DAY

An unimaginative space, orderly and impersonal, except for a
single photograph of a handsome 20 year old man. 

DIANA MARSHALL, 48, her beauty obscured by a conventional
mid-management attitude, stares at the phone.  Anxious.

She lifts the handset, puts it back.  Checks the clock: 
7:30.  She fidgets, impatient.  After a moment, she forces
her attention back to the spreadsheets on her desk. 

LATER

Diana checks the clock again: 11:00.  She shoves the
spreadsheet aside and makes the call.

EXT. A BEACH IN NORTHERN CALIFORNIA -- DAY

A beautiful morning on a stretch of blue ocean.  Quiet except
for a few ambitious seagulls.  And the incessant RINGING of
a phone on the deck outside a beat-up vintage Airstream.

JOHN MARSHALL, 50, stumbles out of the trailer toward the
noise, coffee in a shaky hand. 

He moves his guitar from the chair, picks up the phone, sits.  

JOHN
Yeah?

INTERCUT with Diana and John.

DIANA
John, this is Diana.  I need to speak
to Kevin.

JOHN
Whoa!  Been awhile!  How are you,
Babe?
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Diana paces.  Not in the mood for her ex-husband's nonsense.

DIANA
I knew letting him spend a month
with you was going to be trouble. 
He's not returning my calls.

JOHN
Hold on a second, Honey.

He digs in the ashtray, finds a roach, lights it.

Diana thrums on her desk.  Waits.  Impatient.

John takes a hit.  Okay.  Now he can deal with this.

JOHN (CONT'D)
He's 20, Honey.  Cut the cord and
let the kid breathe a little.

DIANA
He has a scholarship appointment at
the university.  Where is he? 

JOHN
Beats me.  How are you doing?

DIANA
(alarmed)

He's not with you?  Where is he?

John's attention shifts to a hot BABE jogging on the beach. 
He picks up binoculars for a better look. 

DIANA (CONT'D)
John?  Where is he?

Distracted by the bouncing boobs, he gives up their kid.

JOHN
I think he said something about moving
down to Belize with a couple of guys.

DIANA
What??!!

Another toke.

JOHN
Yeah.  Belize.  Central America.

Stunned disbelief.  Diana stares at the phone.  Finally --
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DIANA
Some things never change, John.

JOHN
(flirtatious again)

Yeah?  Like what, Babe?

DIANA
Sixteen years.  And you're still an
irresponsible moron.

She slams the phone down and throws her pencil across the
desk, her expression quickly shifting from rage to fear.

EXT. BEACH IN BELIZE -- NIGHT

Moonlight reflects on the sand and on the narrow road that
parallels the beach.

A single building sparkles with light and voices.  Los
Diablos, a cantina.  The nightly party.

Next to the cantina, an empty lot.

A small, BURRO strains against the rope that secures her to
a stake.  A closer inspection reveals scars on her back,
suggesting harsh masters -- or maybe a rebellious spirit.

ROCK MUSIC from Los Diablos pierces the silence.  The Burro
raises her head for only a second, then pulls harder against
the rope to reach a new clump of weeds.

INT. LOS DIABLOS -- NIGHT

A crowd.  TWENTY-SOMETHINGS and hard-drinking SCUBA DIVERS.

A BAND in the back rocks.  KEVIN MARSHALL, 20, the good-
looking frontman stands out.

EXT. CANTINA - LATER

Lights dim.  Kevin waves to the BARTENDER as he leaves the
empty cantina.

He lights a joint, takes in the moment.  Peaceful.  Free. 
Doesn't get any better than this.
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IN THE VACANT LOT

The small Burro jerks and dances away from DRUNK WINSTON, a
little Afro-Belizean man who lives up to his name.  He
staggers around her, hammers her with a rope.

DRUNK WINSTON
Puta!

Kevin drops the joint and runs.

KEVIN
Hey!

He grabs Winston's arm and yanks the rope from his hand.

Winston swings at him, misses, and topples forward, smashing
his face into Kevin's chest.

Kevin grimaces at the stench, steps back and lets him drop 
to his knees.

DRUNK WINSTON
(slurs)

It's my burro, ass-hole.

He topples face-forward into the sand.  Passed out.

Kevin, disgusted, throws the rope to the ground and reaches
for the Burro.  Still skittish, she shies away.

KEVIN
It's okay.  Come on.

He holds out his hand, touches her nose.  She relaxes a
little.  He touches her neck.  Moves closer.

KEVIN (CONT'D)
Let's have a look.

He checks her back, sees a few angry welts.  He pats her
neck, rubs her head.  She nuzzles up to him.

He nudges Drunk Winston with his foot.  Winston lashes out
with a hand, but sleeps on.

KEVIN (CONT'D)
Drunk bastard.

Kevin unties her.

KEVIN (CONT'D)
Take off, girl.  You're free.
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But she stands.  He rubs her head.

KEVIN (CONT'D)
Seriously.  You  don't want to be
here when Drunk Winston wakes up.

He gives her a pat, turns away, and sings as he ambles down
the moonlit road. 

THE BURRO

Watches with big sad eyes.  Alone.  Forlorn.  Abandoned.

EXT. AIRPORT RUNWAY BELIZE CITY -- THE NEXT DAY

A Boeing 737 lands.

MOMENTS LATER

Colorful TOURISTS descend the stairs, and join each other in
excited pairs and groups on the tarmac.

Diana, pinched with tension, stumbles along in her mid-heel
pumps, struggles with luggage.

She stops.  Sheds her dark suit jacket, mops sweat with a
tissue, and soldiers on.

EXT. AIRPORT -- MOMENTS LATER

Diana flags a cab.  A jolly Hispanic DRIVER leaps out, grabs
her luggage, tosses it into the trunk, and opens the door. 

DRIVER
Hola Miss.  Welcome to Belize!  It's
hot today, no?

She hands the driver a paper.

DIANA
Take me to this address, please.

DRIVER
Oh, you don't want to go there, Miss. 
We find you something good.

DIANA
No.  There.

DRIVER
All right.  You the jefe.
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INT. CAB

The Driver HONKS the horn, and hits the gas.  Diana snaps
back into the seat.  Terrified.  The radio BLARES.  Reggae. 
Windows down.  Hot.  The driver SHOUTS over the music.

DRIVER
You relax like crazy in Belize, Miss.

Hardly.  She grips the door as they hurtle through the narrow
sunbaked streets.

EXT. SMALL DIRT ROAD -- DAY

The cab dodges potholes on a dusty little road.

Diana watches, shocked by the poverty, some houses merely
sheds with corrugated tin roofs.  Open doors and windows
with dogs sleeping in the shade of the buildings.

One house stands out from the rest -- a closed front door
and a big window A/C unit.  The cab stops in front.

EXT. HOUSE -- DAY

Diana hesitates, scared of this place.  A breath.  She climbs
out, hugs her purse to her chest and KNOCKS on the door.

A small BLACK WOMAN opens the door.  She eyes Diana from the
higher vantage point.

DIANA
I'm looking for Mr. Weed?

WOMAN
No one by that name here.

DIANA
Someone said he might know where
Kevin Marshall is living.

WOMAN
No one by that name here either.

A solid wall.

Diana starts to back away, but a flicker inside the house
catches her eye.  A TV and SOUNDS of a soccer game.

Diana thinks.  Maybe...

She faces the woman.  Looks into her eyes.
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DIANA
I'm Kevin's mother.  I haven't heard
from him in over a month, and I don't
know what happened to him.  I was
told he's here.  In Belize.

She holds steady.  Eye to eye.  Mother to Mother.

The Woman sizes her up.  Sees her.  She turns inside.

WOMAN
Prince William!  You know somebody
name of --

DIANA
Kevin.  Kevin Marshall.

WEED (O.S.)
Who wants to know?

WOMAN
Never mind who wants to know, Boy. 
Do you know him?

WEED (O.S.)
Yes, Mum.

WOMAN
Do you know where he lives?

WEED (O.S.)
Uhhh...

WOMAN
Turn that TV off and listen to me!

The TV clicks off.

WOMAN (CONT'D)
Tell this lady where her boy is! 
Write it down!

Gratitude and relief flood Diana's face.

DIANA
Thank you.  It's hard, isn't it --
raising boys.

WOMAN
He's a good boy, but you don't know
what they do when you --
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WEED, 25, appears at the door, paper in hand.  One big scary
looking dude.  He dwarfs his mother.

WOMAN (CONT'D)
Well.  Give it to her.

Weed hands it over.  Diana clutches it to her heart.

DIANA
Thank you both.  Thank you so much.

INSIDE THE CAB

Diana gives the paper to the Driver -- hopeful.

DIANA
Can you take me there?

He whistles.

DRIVER
You sure not seein' the best of
Belize, Miss.  But I get you there
very quick.

Diana closes her eyes and holds on.

EXT. HOUSE -- DAY

A row of beat up old houses on a scruffy beach.  The cab
screeches to a stop in front of the worst of them. 

Diana peers cautiously out the window.  Horrible.  She checks
the address on the paper.

She climbs out, shaky from the ride, refuses the Driver's
help, and drags her luggage to the house.

A BLAST of rock music greets her at the front porch.  She
pulls her luggage around wet SCUBA gear.  KNOCKS.

INT. HOUSE -- DAY

Kevin and LIANA, 20.  Two naked young bodies, make out on
the rickety sofa.  Music wails.

OUTSIDE

Diana KNOCKS again.  Louder.  Waits a beat.  BAM, BAM, BAM! 
She pounds on that door.
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INSIDE

Kevin untangles from Liana and rolls from the sofa.  Stumbles
into his swim trunks on the way to the door.  Yanks it open.

KEVIN
Ho-ly shit!

His mother glares at him.

DIANA
When did you start using that kind
of language, Kevin Marshall?

She steps forward to enter.  He blocks her.  Panicked. 
SHOUTS.

KEVIN
Uh.  MOM!  What are you doing here?

DIANA
No, Kevin.  What are you doing here? 
Are you going to let me in, or not?

He checks inside, then steps aside.  Reluctantly.  Diana
leaves her luggage for Kevin and marches in.

INT. CONDO

She turns off the music, surveys the room.  A hot pigsty
with a noisy window unit cranking out warm air.  Unbelievable.

Kevin drops the luggage inside the door.  Sees his weed and
bong on the coffee table.  Crap! 

He grabs a shirt off the chair, throws it over the bong. 
Scoops it all up and carries it into the kitchen. 

Diana sniffs, frowns.

DIANA
What is that smell?

Liana saunters in from the bedroom.  Steamy.  Glances at
Diana.

LIANA
You must be Kev's mum.

She scans the room.  Sexuality on display.

LIANA (CONT'D)
Kev.  Do you know where my --?
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She sees it.  Her sarong.  Picks it up, wraps it around her
hips.  Flaunts the power in her hot young body.

Diana gets it.  And she doesn't like it.

DIANA
So.  You must be Debbie.

Liana glares at Kevin.  Steam turns to ice.

KEVIN
Mother, this is Liana.

DIANA
Oh.  Sorry, Lee Ann.  I thought you
were -- Kevin has this girlfriend --
Well.  Nevermind.  I'm just confused. 

She collapses into the chair.

DIANA (CONT'D)
Kevin, do you have any aspirin?  I
have the worst headache I've ever --

Liana SLAMS the door on her way out.

EXT. CONDO -- DAY

Kevin follows Liana onto the beach.

KEVIN
I don't know anyone named Debbie.

LIANA
Whatever.

KEVIN
I'll call you.

She shoots him the bird.  Doesn't look back.

INT. CONDO

Kevin stomps back in -- pissed.

KEVIN
What was that about?

DIANA
You were supposed to be with your
father.  Anything could have happened
to you in this horrible place.
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KEVIN
Well, nothing did...

He searches for aspirin.  Finds it.  Takes two.  Hands the
bottle to Diana.

DIANA
Something did...

She takes three, adds two more, chews five aspirin dry.  Not
a good sign.

DIANA (CONT'D)
You didn't enroll for the fall
semester.

KEVIN
I'm...taking the semester off.

She stares, uncomprehending.

DIANA
You have a scholarship...

KEVIN
I'm in a band.  We're going on tour.

DIANA
What?  This is insane.  You have to
come home. 

KEVIN
I am home, Mother.

Enough.  She snaps.  Out of the chair and in his face.

DIANA
This isn't home.  It's a filthy white
trash slum that smells like a
whorehouse and comes with a-a-a half
naked piece-of-trash island slut!

He backs away.

KEVIN
Don't go there, Mother.  She's a
nice girl.

DIANA
Of course she is, Honey.

(shouts wildly)
Are you crazy?
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KEVIN
There's no talking to you.  You're
always so damn right!

Not where she wanted this to go.  She backs off; sinks onto
the chair.  Collects herself.

DIANA
All right, Kevin.  Let's start over. 
I just don't want you to end up like
your dad, 50, and living in a trailer.

KEVIN
This isn't about Dad.

His mobile phone RINGS.  He escapes to the kitchen counter
and turns his back.

KEVIN (CONT'D)
This is Kev.

Diana rolls her eyes, mouths "Kev". 

A breath.  She notes the mess.  Can't stand it.  She grabs a
pile of clothes and heads for the bedroom. 

He sees -- too late.

KEVIN (CONT'D)
Hey!  Don't go in the --

A SCREAM.

Before he can move --

Diana runs back into the room wild-eyed.  The Burro right
behind her.  She gets the sofa between her and the creature. 

With a slight push, she could go into full-blown hysteria.

DIANA
Who are you, Kevin?  I don't even
know you anymore.  I'll do whatever
you need.  We'll get the best
psychiatrist.  We'll --

KEVIN
Stop, Mother.  She followed me home. 
What was I supposed to do?

DIANA
Stop keeping everything that follows
you home!
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KEVIN
I'm not keeping her.  I'm taking her
to a sanctuary for abused animals.

(off her look)
There's nothing wrong with me.

The Burro nudges him.  He can't help it.  Grins.

KEVIN (CONT'D)
Except having a donkey on my ass.

Now we've escalated.  A shouting match.  The Burro watches.

DIANA
You think this is funny?  You're
dropping out of college to live on a
sweltering beach in a cheap little
dump with a donkey in your bathroom! 
Have you completely lost your mind?

KEVIN
I'm perfectly sane, and I'm making
my own choices for a change!

DIANA
Choices?  You think these are choices?

KEVIN
Damn right, they're choices!

DIANA
There's donkey poop in your bathroom!

KEVIN
Maybe I'm paper-training her!

DIANA
That's not puppy poop, Kevin!  It's
donkey poop!

KEVIN
I'm not three years old and it's not
poop!  It's --

DIANA
(covering her ears)

Don't say it!  I can't hear it!  I
won't listen!

He throws up his hands and storms out the door.  SLAMS it.

Diana realizes.  She's alone with the Burro.  Afraid to move,
she cuts her eyes to see the creature -- looking at her.
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She backs slowly toward the door, watching it.  Notices her
purse on the chair.  Stops.  She inches forward, eyes never
leaving the animal.  Reaches for her purse.  Slowly...

The Burro takes a step in her direction.

Diana SCREAMS, grabs the purse and runs for the door.

INT. HOTEL LOBBY -- LATER

A typical well-appointed resort hotel.  Diana tromps through
in a huff.

RAFAEL TORRES paces, a cell phone to his ear.  Latino,
handsome, 43.  He doesn't quite get cool, but would like to.

He and Diana nearly collide.  He dodges, but barely misses a
beat in his conversation.

RAFAEL
Yes, I have the chip.  Yes, it decodes
the accounts.  No one else knows.  I
assure you.

(beat; listens)
Yes, I understand we have only a few
days, but I cannot bring it until my
visa is approved.

INT. LUXURY APARTMENT IN MEXICO CITY

Donald Murphy, 50, an Irish thug in an Armani suit, listens
on speaker and pours himself a drink.

MURPHY
Listen up, Torres.  If the chip isn't
here in two days, I will send my
associate to get it.  You do not
want that visit.

He clicks off.

INT. HOTEL

Rafael hangs up.  Shit!  Wipes nervous sweat from his face
and heads into the bar. 

INT. BAR - MOMENTS LATER

Rafael takes a seat on the barstool next to Diana.
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RAFAEL
Nice day.

She glances at him.  Irritated.

DIANA
Really?  In this swamp?

RAFAEL
My day isn't going well either.  Let
me buy you a drink.

LATER

Diana finishes a third pina colada.  Lines her glass up with
two empties in front of her.  Rafael sips tequila.  Listens.

DIANA
So, he's going to throw away a college
scholarship and ruin his life to
play in a band. 

Rafael notices two MEN in a shadowed corner of the bar:

COYOTE, aka JAIME ROJAS, watches them, nurses a beer.  World-
weary at 52, a man who has seen too much. 

EDWARD SALAZAR, 35, his subordinate, fidgets impatiently.

Their presence worries Rafael.  He leans closer to Diana.

RAFAEL
I have heard your son play at Los
Diablos.  Would you like to go there
now and listen to him? 

DIANA
Actually -- no.  What I would like
is for him to listen to me.

He presses.  Wants to get out of there.

RAFAEL
Possibly he will be more agreeable
at the cantina if he sees you are
interested in his work, his world...

She hesitates.  Not sure.  But her natural inhibitions are
clouded by alcohol.

DIANA
You think?  I handled it badly today.

(MORE)
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DIANA (CONT'D)
Maybe you're right.  If I show a
little support...

She climbs off the barstool, slightly wobbly, but determined.

Rafael drops bills on the bar, and they head for the door.

Coyote rises, motions for Salazar to stay, and follows them.

INT. CANTINA -- NIGHT

The Band rocks.  A good CROWD.  Dancing, drinking.  Everyone
having fun.  Kevin SINGS.  A great voice.

Kevin's friend, WEED, 24, makes a few early drug deals.

Diana and Rafael enter the cantina together.  Rafael heads
for the bar.  Diana takes a seat at a table.  Waves at Kevin. 

Kevin frowns.  This can't be good.

INT. CANTINA -- MOMENTS LATER

Coyote places a pina colada on the table in front of Diana. 
Sits next to her uninvited.

She appraises him.  One of those men who unjustly gets better
looking with age.  Possibly Hispanic, maybe not. 

DIANA
Is this for me?

He nods.

COYOTE
That young man in the band.  Do you
know him?

DIANA
He's my son.  Have you and I met?

COYOTE
The man you are with is their manager?

DIANA
Do I know you?

COYOTE
Or maybe he is tu amante?

She's not sure what he said, but it doesn't sound good. 
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DIANA
Who are you? 

He studies her.  Intense.

Too weird, she rises to leave. 

BAM!  A GUNSHOT!

Coyote kicks over the table, pulls Diana down behind it, and
holds her there.

CRAZY EDDIE, 29, storms through the front door.  A bigger,
crazier version of Drunk Winston.  Wild eyes and wilder hair.

CRAZY EDDIE
I shoot you all!

He pulls two revolvers from the double holster at his waist
and fires into the thatch roof.

The Band stops.  People hit the floor.  A few pale-faced
TOURISTS scoot out the back.  Weed goes over the bar. 

The BARTENDER grabs the good booze.  And ducks.

REGULARS reach up to the table, grab their beers.  Keep
drinking.

Eddie commands the center of the room.  His head jerks from
one side to the other.  He blinks.  Thinks.  Remembers.

CRAZY EDDIE (CONT'D)
I kill the bastard who steals my
brother's burro!

Kevin's face goes white.  He ducks behind the amps.

Diana freezes.  Horrified.  She knows he's looking for Kevin.

Eddie waves his revolvers, spins, head jerks.  Searches. 
Fires wildly again.

CRAZY EDDIE (CONT'D)
Where are you, bastard?

Weed answers from behind the bar, in his best ghostly voice --

WEED (O.S.)
I'm . . . not . . . here . . .

Crazy Eddie's head jerks toward the voice outside his head. 
He searches, confused.  Nothing.  His eyes roll.
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He stares at the door as if someone were calling him from
outside.  Then bolts from the Cantina, guns blazing.

Weed climbs over the bar.  Shakes his head.

WEED (CONT'D)
Dude's done too many drugs.

ON THE FLOOR

Diana gazes into the eyes of Coyote. 

COYOTE
You are all right?

She nods.  Shaken.  He pulls her to her feet.

Kevin.  She looks toward --

THE STAGE

Kevin gets to his feet, staggers.  Blood streams from his
head.  He takes a step.  Topples off the stage onto the floor.

Diana SCREAMS.  She scrambles past people, tables, and chairs. 
Drops to the floor.  Cradles his bloody head in her arms. 

DIANA
Someone get a doctor!  He's not
breathing!  He's not breathing!

Hands pull her away. 

Coyote takes her place, a towel in his hand, pressure to
Kevin's head.  Checks his eyes.  His pulse. 

Diana feels dizzy.  More blood than...room spinning...

Rafael appears and eases her into a chair.  He grabs a shot
of Tequila from a table.

RAFAEL
Here.  Drink this.

She downs it.  Tries to focus.  Sees a blur of events in
rapid succession:

People moving.  Weed holding the towel to Kevin's head. 
Coyote giving CPR.  The sound of a SIREN.

Then - EMTs in white suits carrying a stretcher.  People
moving out of the way. 
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Kevin on the stretcher.

Rafael pulls her up, and leads her to the door.

She has one last glimpse of Coyote before the door closes
behind her.  Watching her.  Steady.

INT. KEVIN'S HOSPITAL ROOM -- THE NEXT MORNING

Kevin lies in a hospital bed, eyes closed, his head wrapped
in bandages.

Diana waits next to the bed, wearing her same blood-stained
clothes.  Anxious and exhausted. 

Kevin stirs.  Wakes.  Focuses.

KEVIN
Mom?

Diana jumps from the chair.  Pushes the Call Button. 

DIANA
You're in the hospital, Kevin. 
Someone shot you.

The DOCTOR comes in.  Calm.  Competent.  Checks Kevin.

DOCTOR
Good to see you're back with us, Mr.
Marshall.  How is your head?

KEVIN
Hurts.

DOCTOR
You have a few stitches and a
concussion.  We'll keep you here for
observation another day or two. 
You'll be okay, but you need to rest. 

He smiles.  Pats Kevin on the shoulder and leaves.  Kevin
tries to sit up.  Diana fusses over him.

DIANA
We need to go home and get this
properly looked at.

KEVIN
He said I'm okay.
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DIANA
In this part of the world they think
you're okay if you're breathing.

Weed rushes in, relieved and excited.  Rafael follows him.

WEED
Holy shit!  I thought Crazy Eddie
had killed you!

He gestures toward Rafael.

WEED (CONT'D)
You know Rafe here.  Hangs at the
cantina.  He helped out when you
were bleeding all over the floor.

Kevin nods at Rafael.  Weed notices Diana.

WEED (CONT'D)
Sorry for my language, Mrs. Marshall. 
I am overexcited.

(to Kevin)
I told you that burro was trouble. 
You need to get rid of it.

DIANA
Give it back to the Crazy Man you
took it from, Kevin.

KEVIN
It's not Crazy's burro.  It belongs
to Drunk Winston, his brother.

Diana sinks into the chair.  Horrified.  Drained.

DIANA
Please tell me these are at least
nicknames.

KEVIN
(to Weed)

I have everything arranged to take
her to a sanctuary in Mexico tomorrow. 

RAFAEL
Mexico?  Aren't there quarantines? 
Waiting periods?

KEVIN
I hired a driver.  He's taking care
of it. 
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RAFAEL
I can't believe this.  It is easier
to get a burro into Mexico than me?

They all ignore him.

WEED
Mexico?  Seriously?  Just turn her
loose.

KEVIN
There's nothing in Belize for her
but more abuse, and this sanctuary
is a good place

DIANA
Kevin should know.  He's been rescuing
animals and taking them to shelters
since he was eight.

(an edge of sarcasm)
Nothing bigger than a dog up to now...

Kevin ignores her.  Weed stays on point.

WEED
I'll watch your back, Dude, but you
need to take her now -- before Eddie
sobers up and figures it out.

KEVIN
There's nothing I can do until they
let me out of here.

WEED
Okay, Man.  But they don't call him
Crazy for nothing.  He's going to
shoot something.

Diana listens until she can't take any more of it.  She steps
into the hall.  Just a breath of air...

INT. HALLWAY

Diana leans against the wall, distressed.  Rafael joins her.

DIANA
This is a nightmare.  I have to get
him back home, and he can't think of
anything but that stupid donkey.
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RAFAEL
I would do it, except for my visa... 
Maybe if you take it, he will come
home if only for awhile. 

DIANA
Me?  No.  Absolutely not.  The whole
idea of taking that burro to Mexico
is preposterous.  I can't.  I won't.

Doors fly open and PARAMEDICS wheel a gurney into the hallway. 

PARAMEDIC
Gunshot wounds!  One arm; one leg.

Blood everywhere.  Doctors and Nurses rush to assist.

Diana watches.  Horrified.  Remembers.

CRAZY EDDIE (V.O.)
I kill the bastard who steals my
brother's burro!

She looks ill.  The violence, so close, so immediate.  She
steps back, reeling from the shock of the scene. 

But she knows what she has to do.

INT. KEVIN'S ROOM - MOMENTS LATER

Diana steps back into the room.  Resolute.

DIANA
I'll take the donkey.

Heads turn. 

KEVIN
What?

DIANA
I'll take her.

KEVIN
Seriously, Mom?  It's a five-hour
drive to the sanctuary.

DIANA
You have a driver.  What could
possibly go wrong?

Weed and Kevin exchange a look. 



23

DIANA (CONT'D)
But I want something in return.

Kevin could see that coming.

DIANA (CONT'D)
I want you to come home to have real
doctors treat this.  And I want you
to use the time to seriously consider
your future.  After three weeks, if
you want this instead of college, I
won't object.

Kevin sinks down in the pillows.  He doesn't entirely trust
this. 

KEVIN
Weed.  Call Eddie.  Tell him to shoot
me now.

INT. KEVIN'S HOUSE -- NIGHT

A DARK FIGURE enters, makes his way through the house to the
bedroom. 

He places a small bag on the bed, removes a syringe, attaches
a needle, takes out a scalpel.

The burro raises her head.  Wary.

EXT. KEVIN'S HOUSE -- MORNING

Diana and Rafael wait outside.  She watches the road.  Very
anxious. 

An old pink Jeep pulls up -- a striped awning for a roof,
towing a makeshift trailer. 

A weasely little guy climbs out. 

RAMON GUTIERREZ, 34.  Nothing about him inspires confidence. 

GUTIERREZ
I am Gutierrez, your driver to Mexico. 

This does not look good.  A nervous glance at Rafael.  Then
she points to the condo.

DIANA
It's in there, Mr. Gutierrez.  My
son says its name is Esperanza.
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GUTIERREZ
The burro is the house?  But why?

DIANA
Believe me, you don't want to know.

Gutierrez, shrugs, grabs a rope, and heads inside.  In 
seconds, they hear a COMMOTION inside the house.

Gutierrez reappears.  Eyes wide.

GUTIERREZ
She will not come, Miss.

EXT. HOUSE - LATER

Diana waits near the trailer, a banana in each hand.  Rafael
blocks the path to the beach.

Gutierrez backs out of the door.  He holds a broom with a
banana tied at one end.  Esperanza follows.  Docile. 

But without warning, ears back, teeth bared, Esperanza BRAYS
like a banshee and goes for Rafael.

Gutierrez jumps out of the way and runs to the Jeep.  Diana
climbs onto the trailer.

Rafael sees the creature coming at him.  Runs like hell. 
Dives headfirst through his car's window.  Esperanza's head
comes in after him, teeth bared.

He scrambles away.  Tumbles over the seat to the back.  Drops
to the floor out of reach.

DIANA
Do something, Gutierrez!

GUTIERREZ
No, Miss.  That burro is a devil!

Thinking fast, Diana jumps from the trailer, waving bananas.

DIANA
Good donkey!  Good donkey!  Bananas!

Esperanza trots toward her.  Diana drops the bananas.  Runs. 
The Burro stops, big eyes focused on Diana.

DIANA (CONT'D)
What?
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GUTIERREZ
Maybe you can peel them, Miss? 

DIANA
Get your broom, Gutierrez.  I am not
peeling bananas for that beast.

Gutierrez grabs the broom and offers the banana to Esperanza.

She looks toward Rafael peering from his car.  Gives him a
final threatening look.  Snorts. 

She shifts her gaze to Diana -- sizes her up.  And calmly
follows the banana into the trailer.

EXT. TWO-LANE ROAD -- LATER THAT MORNING

Pink Jeep and trailer travel down a two-lane highway.

INT. JEEP

Diana's phone RINGS.  She answers.

DIANA
We're on the road, Kevin.  Of course
I'm up to it.  Yes, I have bananas. 
Of course, I'll get her there safely!

She disconnects.  Puts the phone away.

DIANA (CONT'D)
Where does he get his control issues?

Gutierrez's look says he could tell her.

EXT. BRIDGE OVER THE RIO HONDO -- AFTERNOON

A line of slow moving cars and PEOPLE on foot cross into
Mexico.  The pink Jeep creeps along with them.

INSIDE THE JEEP

Diana, tired, bored, and hot, fans herself with a magazine.

DIANA
Your country is a swamp, Gutierrez.

GUTIERREZ
Oh, it is not my country, Miss. 
That is my country.  Mexico.
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DIANA
Oh.  Much improved.

Diana takes out her phone and calls Kevin.

INT. HOSPITAL -- DAY

Kevin fumbles for the RINGING phone among his bed covers.

INTERCUT with Diana and Kevin.

DIANA
Kevin?  Are you all right?

KEVIN
About the same as the last four times
you called, Mom.

Liana glides into the room, all drama, and all over him.

DIANA
I'm worried, Kevin.  God knows what
they're doing to you in that hospital.

Liana climbs onto the bed.  Kisses him.  Reaches under the
sheets.  He grins.

KEVIN
Uhhh... Gotta go, Mom.  Therapy.

CLICK.  The line goes dead.  Diana redials.  No answer.  She
gives up, annoyed.

EXT. BORDER CHECKPOINT

ERIC VARGAS, a border officer, directs traffic.  Vargas, 38,
feels his insignificance as he struggles with his lot in
life, certain that something must be owed him.

Vargas, uniformed and official, approaches the Jeep. 
Gutierrez offers their papers.  Vargas initials them and
waves them on.

DIANA
That's it?  That's all?

Gutierrez shrugs.  He pulls out of line and drives through
the border crossing.

GUTIERREZ
Si, Miss.  It is no problem.
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He glances at Diana nervously and focuses on the road.

EXT. ROAD -- LATER

The Jeep cruises along the two lane road.  A small late model
truck with a flashing red light approaches behind.

INT./EXT. JEEP

Diana shoots a look at Gutierrez.  What's the problem? 
Gutierrez rolls his eyes.  They pull over.

In seconds, Vargas approaches.

VARGAS
What are you doing?  I point to the
side, and you leave the checkpoint!

GUTIERREZ
But Señor, you signed our papers.

DIANA
You waved us on.

VARGAS
Madame, do not interfere.

DIANA
I'm not interfering.  You waved us
through.

VARGAS
You have brought an animal into this
country illegally.  There is a penalty
of 2000 US dollars.

DIANA
Two-thousand dollars!  Are you crazy?

VARGAS
I am sorry, Señora.  I do not write
the laws.  You must follow me back
to the border to pay the fine or go
to jail.

(to Gutierrez)
Where are your papers?

Gutierrez produces them with shaky hands.

GUTIERREZ
Please, Señor.  I have children.

(MORE)
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GUTIERREZ (CONT'D)
I have a wife.  I cannot go to jail. 
We can make an accommodation with
you.  Maybe $1000?

DIANA
For Heaven's sake.  We aren't going
to jail, and we don't have to pay
anything.  It's a simple mistake.

Diana gets out her phone.

DIANA (CONT'D)
I'm calling the American Consulate.

Gutierrez stops her.  He whispers to Diana.

GUTIERREZ
Please, Miss.  Do not make him angry. 
The jail in Mexico is a very bad
place -- even for a few hours.

VARGAS
You!  Out of the car.

(to Diana)
You remain.

Diana holds her phone, not sure what to do.

EXT. VARGAS'S TRUCK

Vargas and Gutierrez gesture as if they are arguing. 

GUTIERREZ
She will not pay.  She is a hard
woman.

VARGAS
Then beg her and cry.

GUTIERREZ
Cry?  I do not cry, Vargas. 

VARGAS
You must cry.

GUTIERREZ
I cannot cry!

Vargas pops him in the nose.

GUTIERREZ (CONT'D)
Ow!
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His eyes water.

VARGAS
Now you can cry.

Vargas and Gutierrez head toward the Jeep.

EXT. ROAD

Vargas and Gutierrez notice a heavy-duty black truck coming
fast from the north. 

The truck slams to a stop across the road midway between the
Jeep and Vargas's truck.

DOBRE and ZECLOS, leap out of the truck.  Two East European
thugs, mid-thirties, rough-looking -- each with a 9 mm Beretta
in his hand. 

DOBRE
(to Zeclos)

Get the animal.  I'll take care of
the two Mexicans.

Zeclos heads for the Jeep.  Dobre scowls at Vargas and
Gutierrez.

Vargas and Gutierrez scamper back to the truck.

Behind the truck, Vargas seethes.  He makes a quick decision. 
Reaches into the truck and pulls out a revolver.

VARGAS
You!  Raise your hands! 

Dobre and Zeclos look at Vargas and then at each other.  Is
he kidding?

VARGAS (CONT'D)
(whispers to Gutierrez)

A gun.  Under the seat. 

Gutierrez scrambles and finds a 22 revolver, looks across
the road at the two tough Thugs and the Berettas.  He frowns
at Vargas.  He can't be serious.

EXT. ROAD -- MOMENTS LATER

Diana peers out.  Sees --

A standoff, four men staring each other down.  Two Mexican,
two European.  Even to her, it's no contest.
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VARGAS
Put down your guns!

DOBRE
Put down your guns.

VARGAS
No, you.

DOBRE
No, you.

VARGAS
No you.  I am an officer of --

The Thugs exchange a glance.  FIRE.  They all scramble behind
their trucks.

It's on.

Bullets fly all over the place. 

Vargas and Gutierrez on the ground, FIRE from the truck. 
The Thugs hammer the truck with bullets.

INSIDE THE JEEP

Diana, terrified, crawls onto the floor.  She hears stray
bullets PING off the trailer.

DIANA
Oh my god!  The burro!

ON THE ROAD

Vargas reloads.  Gutierrez fires little POPS from the 22.

A bullet SHATTERS a window in Vargas's truck.

Vargas freaks.

VARGAS
Mi camion!  Bastardos!

He charges from behind his truck FIRING wildly.

Dobre takes aim.  FIRES.  Misses.

But close enough.  Vargas hightails it back to safety, bullets
SPARKING at his heels. 
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EXT. ROAD NEARBY -- DAY

A rickety truck loaded with watermelons.

INSIDE THE TRUCK

An OLD FARMER sings Mariachi along with the music on his big
headphones.

Unaware, he drives into the middle of the gunfight.

EXT. ROAD

Bullets BLOW OUT two of Old Man's tires.  Balance shifts. 
Melons roll.  The truck wobbles, skids, slides.

He loses control.  The truck tumbles onto its side.  Spins
like a top.

Watermelons fly like cannonballs.  EXPLODE and splatter.

They all duck and dodge flying melons.

Vargas aims.  Shoots a melon.  It explodes on Zeclos.

VARGAS
Si se puede!

He hits the ground again dodging bullets.

The spinning truck slides wildly toward the Jeep.

DIANA

Frozen-- watches it coming at her.  And coming at her.

She closes her eyes.  Waits for the crash.  And waits.

She opens her astonished eyes to see --

THE TRUCK

Inches from the Jeep, the Old Man's grizzled and bloody head
rising from the broken window, half the headset hanging from
one ear.  Mad as hell. 

A double-barreled shotgun in his hand.  He scans

THE ROAD

Locks on the Thugs' truck.  Fires both barrels.  Windows
SHATTER. 
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He reloads and turns to Vargas.  Fires.  Reloads again.

Thugs fire back.  Vargas and Gutierrez fire at Thugs.

DIANA

Hugs the floor of the Jeep.  More bullets PING off the
trailer.  Esperanza brays.

DIANA
They're going to kill Kevin's donkey!

Frantic, she looks for something -- anything.  Realizes. 
Keys are in the ignition.

She slides onto the seat, ducks as more bullets PING off the
jeep and trailer, starts the car, and shoves it into gear.

The Jeep's tires spin.  She stays on the gas until it jolts
forward on the watermelon-juiced road.  And floors it.

EXT. ROAD

Gutierrez and Vargas hunker down, sweat pouring. 

Vargas hears the rumble of a large truck coming from the
south.  He peers round the back of his truck -- an Army
Military transport truck with 8 MEXICAN SOLDIERS.

The Thugs jump into their truck and take off after Diana.

The Old Man lowers the rifle.  Spits his disgust.

The military truck stops.  Half the men jump out and the
truck pursues the Thugs. 

The Soldiers on the ground help the Old Man.  They right the
truck and collect the surviving watermelons.

Relieved, Gutierrez and Vargas sit, backs against the truck. 

VARGAS
Who were those men? 

GUTIERREZ
I don't know, Vargas, but I think
they wanted to kill us. 

VARGAS
No.  No, Gutierrez.  They wanted the
burro.  But why?

Vargas gazes shrewdly down the road.
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VARGAS (CONT'D)
We will follow them.  We will learn
what is so special about this burro.

GUTIERREZ
You are crazy, Vargas.  Crazy.  I
will not go.

VARGAS
Yes.  We will follow.  Our chance,
it will come... We will have our
money.

EXT. ANOTHER PART OF THE ROAD -- MINUTES LATER

Diana, full-out panic, sees a turnoff.  Takes it.

Seconds behind her, the Thugs race down the road, military
truck in hot pursuit.  They miss the small turnoff. 

INT. MURPHY'S OFFICE -- DAY

Murphy taps the desk, waiting.  His satellite phone RINGS. 

MURPHY
Where the hell are you?   

(listens)
You did what?  Are you crazy?!!!

EXT. BEACH IN BELIZE -- AT THE SAME TIME

Rafael holds the phone to his ear.  Terrified.

INTERCUT with Murphy and Rafael.

RAFAEL
I had no choice.  Someone is following
me.  I had to do something.  No one
would look under the skin of a burro.

Murphy explodes.  SCREAMS into the phone.

MURPHY
You moron!  You stupid fucking moron! 
You just turned a burro into a
multimillion dollar mule! 

RAFAEL
I'm sure it's in Mexico, Senor Murphy. 
I notified your men to intercept it
just inside the border. 
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MURPHY
Jesus, Mary, and Joseph.  If you've
lost it... Do you know what the
Southern Cartel does to... Get on
it.  Get on it now!

He SLAMS down the phone.  If steam could rise from his head...

INT. HOTEL BAR IN BELIZE -- MOMENTS LATER

Rafael tosses back shots at the bar to steady his nerves. 
He calls Diana.

EXT. ROAD -- MINUTES AFTER THE TURNOFF

A beautiful countryside.  Diana drives fast on a bad road,
glances back nervously.  Her phone RINGS.

INTERCUT with Diana and Rafael

RAFAEL
Diana!  Where are you?  Is everything
okay?

DIANA
(screams; hysterical)

A border person.  Bandits shooting. 
A farmer with a gun!  Watermelons! 
I ran away.  I don't know where I am
and I don't know what to do and I
don't know if they're back there or
where they are and I don't know --

RAFAEL
Shooting?  There was shooting?  Are
you all right?  What about the burro? 
What happened to the bandits?

Big bumps.  She drops the phone, recovers it with shaky hands.

DIANA
(screaming)

How am I supposed to know what
happened to the bandits?

RAFAEL
(forced patience)

Diana, listen to me.  You must tell
me where you are.  I will help you.

She dodges potholes -- tries to keep it together.
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DIANA
I don't know.  I don't know!  There
was a turnoff.  It's practically a
dirt road -- full of holes! 

RAFAEL
Okay.  All right.  Calm down. 
Everything will be all right.

He takes another stiff drink, his hands shaky.

RAFAEL (CONT'D)
Now, Diana, listen to me.  When you
see someone on the road, stop them
and call me and we will learn where
you are.

Diana hits a huge pothole.  She bounces.  The phone flies
into the back seat.

THE TRAILER

SLAMS into the pothole.  A wheel breaks.  The trailer lurches
sideways.  The trailer hitch SNAPS. 

Diana SHRIEKS.

RAFAEL (O.S.)
(shouts from phone)

Diana!  Diana!

Diana slams on the brakes, skids to a stop.  Scrambles out
of the Jeep. 

EXT. ROAD

Two lanes of packed dirt, a ditch on each side.

The trailer wobbles toward the ditch on its one good wheel. 

Diana holds her breath.  Wills it to hold.

It teeters, rolls two inches more.  Balances for a second. 
And...tumbles into the ditch.

Diana stares at it.  Unbelieving, until -- 

Esperanza SCREAMS.

Diana freaks.  Runs to the trailer.
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DIANA
Oh no.  Oh my god.

Esperanza struggles, trapped -- head down, legs up.  Her
hooves pound and scrape against the side of the trailer.

DIANA (CONT'D)
Okay.  Okay.  I'll get you out. 
I'll get you out.

Her phone RINGS from inside the Jeep.  She stops for an
instant, pulled.  Lets it go.

She pulls on the trailer's gate.  Wedged shut.  She pounds
it with her hands.  Yanks on one of the side slats.  It comes
loose sending her sprawling onto the road. 

She scrambles up to try again.

And sees the pool of blood at the donkey's neck.

Horrified, she drops the board and backs away.  Turns and
runs to the Jeep.

EXT. FIELD -- DAY

FIVE INDIGENOUS WOMEN dressed in traditional Mayan clothes
work in a garden on the far side of an empty field.

The Jeep screeches to a stop.  Diana waves.  SHOUTS.

DIANA
Help!  Help!  I need help!

The middle-aged Women look at each other curiously.  And
return to their work.

Diana jumps, waves her hands.

DIANA (CONT'D)
Help!  Help!

The Women stop their work again.  One of them looks to JULIA
who is bent over pulling beans from the plants, her back to
the road, butt keeping time to some silent rhythm.

WOMAN
(in Spanish)

Julia!  A crazy white woman!

Julia doesn't hear.
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Diana lays on the HORN.  Frustrated, she yanks the wheel
hard and drives the Jeep into the field.

A second woman, MARIA, sees her coming at them.

MARIA
(in Spanish)

Holy Mother!  She will kill us!
(more urgent)

Julia!

Diana HONKS -- one long blast as the Jeep jolts across the
field.  Diana SCREAMS and waves.

MARIA (CONT'D)
Julia!!!

Julia, butt still bouncing, finally hears them.  She
straightens, pushes the shawl from her head.  23.  Beautiful.

She takes out the ear buds.  Assesses.  Runs toward the Jeep.

The Women look at each other.  Total disbelief.  But they
follow her.

The Jeep skids to a stop.  Julia climbs in.

DIANA
Hurry!  She's dying!  Hurry!

JULIA
Come!

The four Women squeeze into the back.  All cross themselves. 
And hold on for their lives.

Diana wheels around and the Jeep jerks across the field and
onto the road.

EXT. TRAILER -- MOMENTS LATER

The Jeep SCREECHES to a stop.

The Mayan women recover from the ride.  Head for the trailer.

JULIA reaches through the slats, puts her hands on the burro
and whispers.  Esperanza quiets instantly.

THIRD WOMAN
Julia es una curandera.

Diana has no idea what the Woman said.
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Julia wraps her shawl to cover the Burro's eyes, and gently
guides her to her feet.  Blood flows from a cut on its neck. 
It shies away, scared.

She takes Diana's hands and places them on Esperanza's head. 
Diana pulls them back. 

JULIA
Touch her.  Speak softly to her.

Diana manages to speak, but won't touch.

DIANA
Shh.  Shh.  You're okay.  Nice donkey. 
It's okay.  You'll be all right.

Julia puts her hands on the injury.  Blood seeps through her
fingers.  Diana looks away.

EXT. VILLAGE -- LATER

A few small houses along a dirt road.  Diana sits outside
one of them.  Her phone RINGS.  Kevin.  She answers
reluctantly.

KEVIN (O.S.)
Mom.  Is everything okay?  Are you
on your way back?

DIANA
We...uh...had a small problem with
the trailer, Kevin.  I don't think
we'll be back tonight.

She holds the phone away from her ear while Kevin talks.

KEVIN (O.S.)
Where are you?  Where's the driver? 

DIANA
He's getting the trailer repaired.

(listens for a beat)
You hired him.  I didn't!  Fine! 
I'll talk to you tomorrow.

Drained, she rests her head in her hands.  Julia joins her.

JULIA
Your burro is well. 

DIANA
Thank god!

(MORE)
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DIANA (CONT'D)
Can I leave her here with you?  I
have to go back to Belize.

JULIA
You cannot return to Belize.  Danger
awaits in that direction.

DIANA
I don't have a trailer or a driver. 
I can't take her.  What am I supposed
to do?

JULIA
There is a current of information
among my people.  We are told that
the burro is not safe here.  The
burro carries something dangerous
within her, something I do not
understand.  You must go to Catemaco. 
Ask for Armando.  He will know --

A phone RINGS.  Julia takes an iPhone from her pocket.  She
speaks Spanish.

JULIA (CONT'D)
Very well.  We will come soon.

She pockets the phone.  Diana eyes her skeptically.

DIANA
Current of information?

Julia shrugs and smiles, not at all apologetic.

JULIA
We use all that the gods provide.

Diana's expression says of course, you do.  But she likes
this young woman.  There is something about her...

EXT. MARIA'S HOUSE -- MINUTES LATER

Diana and Julia approach Maria's house.  Diana stops cold. 
Utter disbelief.

DIANA (O.S.)
Oh my god!  What have they done?

The Women have removed the awning and the back seat, built a
wood railing, covered it in flowers.  Esperanza stands in
the back, wearing a garland of flowers and a straw hat. 
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In front of Maria's house, two of the Women sit happily on
the seat under the pink awning.  Broad smiles.

DIANA (O.S.) (CONT'D)
Julia!  Tell them to put it back.

Julia gives her a hand-drawn map.  Directions to Catemaco.

DIANA (CONT'D)
I can't do this.  I can't go driving
across Mexico with a burro.  I have
to go back.

JULIA
Please believe me, Diana.  There is
danger if you try to go back.  You
must go forward.  Catemaco is a short
journey, and Armando will help you. 

Maria steps forward, grabs Diana in a mighty hug and gives
her a blanket.  Each Woman in turn repeats the gift.

Diana smiles bleakly and climbs into the Jeep, starts the
car and pulls away.  Resigned and discouraged.

The Mayan Women wave happily.

EXT. ROAD

As soon as she is out of sight, Diana pulls over.  She gets
out her phone and checks for maps.  She tries several options. 
Nothing. 

Finally resigned, she picks up the hand-drawn map and starts
down the road.

EXT. VILLAGES -- DAY

Diana drives through small villages. 

In the First Village: PEOPLE stare.

In The Second Village: Curious GROUPS have gathered to watch.

In the Third Village: PEOPLE wave as if they know her,
entertained by the white woman who drives with the burro.

But Diana is too deep into her misery to notice.
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INT. JEEP - LATER

Esperanza nudges her.  Diana grabs a banana, rips the peel,
and tosses it to the other side of the Jeep. 

DIANA
When we get to Catemaco, I'm getting
directions to Belize, and I'm going
to find you a home.  No more driving
around in this hideous country.  No
more bananas.

Esperanza raises her head.  Eats her banana.

INT. COLOMBIAN EMBASSY IN BELIZE -- LATER

Rafael waits in line.  Miserable.  Jumps when his phone RINGS.

RAFAEL
Diana!  What happened to you?  I
called and called!

INT. JEEP

Diana drives, phone to her ear.

DIANA
An accident.  Some women in Chiapas
helped me.  We're okay.

INTERCUT with Rafael and Diana.

RAFAEL
Chiapas?!!  That is impossible! 
It's miles from your destination. 
Where are you now?

DIANA
I don't know.  I'm going to a place
called Catemaco.

RAFAEL
What?!!  Catemaco is the city of
witches and sorcerers.  Why would
you go to that place?  Why?  Listen
to me, Diana.  Find out where you
are and call me.  And then stay in
one place and stop this crazy journey!

DIANA
All right.  Fine.  I'll call you.
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She clicks off, annoyed.  Hears an odd sound - WATER. 
Realizes.  Esperanza relieving herself.

DIANA (CONT'D)
Ohhhh, noooo!  You revolting beast! 
Couldn't you wait until we stopped?

Sniffs.  Grimaces at the strong urine smell.

DIANA (CONT'D)
I hate this, and I hate this country!

Her phone RINGS.  Kevin.  She does not want this call.

DIANA (CONT'D)
(brightly; lies)

Hi, Kevin!  I'm staying here tonight
with a beautiful young woman named
Julia.  You would like her.  

(listens)
Yes, Esperanza is...just fine.  I'll
call you in the morning.

(listens)
Don't worry.  Gutierrez is a very
good driver.  I love you.

She clicks off.  A sigh of relief.

MOMENTS LATER

Diana feels a few raindrops.  She looks up.  Great. 

More raindrops.  She glares at Esperanza who stands placidly,
rain collecting on her back.

DIANA
At least it will wash away the mess
you made, you filthy creature.

Rain increases.  She looks toward the sky.  Even more angry.

DIANA (CONT'D)
And you!  Can you make it any worse?

Yep.  A downpour. 

She grabs two of the blankets, jerks them over her head and
shoulders.  Drives in pouring rain.

EXT. ROAD -- SUNSET

Rain continues.  The Jeep sloshes through a river of mud.
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Diana sees an old derelict factory with a wide opening where
doors once hung.  She turns off the road, and drives in.

INT. ABANDONED BUILDING

Relief from the rain.  She turns off the engine and slumps
in the seat.  Shoves the wet blanket off her head.

She hears SHUFFLES in the semi-darkness.  WHISPERS in Spanish. 
Frightened, she tries to start the car.  A HAND covers her.

MAN
(in Spanish)

Who are you?  Why are you here?

DIANA
(alarmed)

I'm lost.  I don’t speak Sp --

Esperanza shakes off water, dousing people.  CRIES and CURSES. 
A lantern.  And surprise.

MAN
(in English)

You are the Woman with the Burro!
(he shouts)

La Muher con la Burra!

Relieved LAUGHTER.  He releases her.

More lanterns are lit and illuminate the area.  Diana sees
PEOPLE huddled in the shadows.

LATER

Diana wears a dry shirt and a pair of baggy pants.  Chilled
from the rain and her wet hair, she shivers violently.

ANA,  30's, hands her a drink.  Diana hesitates, suspicious.

ANA
This will warm you.

DIANA
You speak English.

ANA
I lived for many years in Houston.

She seats Diana near the small fire.  Diana takes out her
phone and texts a message to Rafael.
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She warily checks the people.  CURIOUS FACES peer at her in
the firelight.  OTHERS doze.  Children sleep.  Ana joins
her. 

DIANA
Thank you for the drink.  And the
dry clothes.  Am I far from Catemaco?

ANA
Maybe 10 kilometers.

DIANA
Why are all of you here?

ANA
We wait for El Coyote.

(Off Diana's look)
He takes us to the north where we
can work.  Our children will have
education, and they will be safe. 

DIANA
In the north?  Where?

People stir and Diana looks up as --

EL COYOTE enters.  Imposing.  Rain drips from his hat and
poncho like a dark hero from a spaghetti western.

He steps into the light.  Scans the group with an experienced
eye as if checking for something.  Or someone.                                                                                                                                                                                                                 

Diana gasps.  The Man from the Cantina.

COYOTE
To the United States, Señora.

(to the group)
Listo?  Vamos rápidamente.

A box truck backs to the doorway.  People line up to board.

Coyote moves uncomfortably close to Diana, but gives no
indication that he recognizes her.

COYOTE (CONT'D)
You cannot stay here.  You must come
with us.

She lies to him without even thinking.

DIANA
I can't.  I'm waiting for someone.
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He douses the fire, leans close and speaks in a low voice. 
Their eyes meet.  Intense would be understatement.  She can
barely breathe.

COYOTE
You wait in an old vacant building
miles from Catemaco?  A suspicious
affair.

DIANA
Who are you?

COYOTE
One who can help you.

He places a card in her hand.  Intimate.  She watches, 
transfixed.

He turns abruptly to board the truck.

COYOTE (CONT'D)
(to a Man; in Spanish)

Put the burro in the Jeep.  The señora
will follow us to Veracruz. 

She looks at the card.  El Gallo.  Veracruz.  Meaningless. 
Bur she puts it in her pocket and climbs into the Jeep.

Rain stops.  The truck pulls out into the night.  She follows.

EXT. LOS DIABLOS CANTINA PATIO -- NIGHT

Music BLARES.  Rafael paces and SHOUTS into the phone. 

RAFAEL
Diana!  Thank God.  I have your text. 
You are in an old building.  Good.

(beat; listens)
What?  Who?  Follow him to Veracruz? 
A coyote?  No!  No!  No!  This man
is a criminal!  He smuggles drugs
and illegals into the United States.

(beat)
Do not go to Veracruz.  Take the
road to Catemaco!  Do not trust him! 
The coyotes are very dangerous!

The phone goes dead.  He redials.  Nothing.  Frustrated, he
grabs two tequila shots from a table of DRINKERS.  Downs
them.  The Drinkers are too surprised to object.
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RAFAEL (CONT'D)
(to the Drinkers)

Gracias.

He makes another call.

EXT. ROAD -- MOMENTS LATER

The lights of the Jeep flash on the sign for the turn to
Catemaco.  The road looks even worse than the one she's on.

INSIDE THE JEEP

Diana hesitates -- not sure. 

She looks at the truck in front of her --

At the sign. 

At the truck.

A mass of indecision.  Approaches the turn.  At the last
possible moment, she takes it.

INT. TRUCK

Coyote sees.  Damn!  He makes a phone call.

EXT. LIANA'S HOUSE -- AT THE SAME TIME

A small beach cabin.  Sultry music from inside.  Doors and
windows open.

Kevin knocks lightly, and enters.

INSIDE THE HOUSE

He stops cold.  Stunned.

LYING ON THE SOFA

Liana and the Bass Player from his band, heavy into making
out.  They notice Kevin.  Look up -- indifferent.

BASS PLAYER
Sorry, Bro-.

Kevin struggles to find his voice.  Finally --
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KEVIN
Fuck you.

He gets the hell out of there.

EXT. ROAD TO CATEMACO -- LATER

The Jeep crawls along the dark muddy road.

EXT. A DIFFERENT PART OF THE ROAD -- AT THE SAME TIME

Thugs in the black pickup cruise the road, searching...

EXT. BEACH IN BELIZE -- MOMENTS LATER

Kevin trudges down the beach toward the lights of Los Diablos,
his steps and his heart heavy.  Devastated by the betrayal. 

His phone RINGS.  He can't answer it.

It RINGS again.  He checks the caller ID.  Diana.  He pulls
himself together just long enough. 

KEVIN
I can't talk right now, Mom.  I'll
be packed up and ready to go home
when you get back tomorrow.

He shuts the phone down.  Shoves it in his pocket.

INT. JEEP -- NIGHT

Diana's lights flash on a truck on the side of the road. 

Alarmed, she drops the phone and hits the gas.  Her tires
spin in the mud as she passes the truck.

The Thugs from the shootout.  One of them, Zeclos, leaps 
onto the Jeep's running board. 

He grabs her hair and pulls her half out of the car.  She
hangs on to the steering wheel for her life.  SCREAMS.

Esperanza reacts.  She clamps down on his arm and bites.  He
SCREAMS, releases Diana, and struggles to pull his arm away.

Diana shoves him.  He loses balance and topples onto the
road.  She shifts gears.  Hits the gas.  Tires spin.  Forever.
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DIANA
Come on.  Come on!

Zeclos gets up.  Covered in mud and rage.

Diana frantically tries to get the Jeep to move.  Clutch,
brake, gas -- anything!

Then she feels the traction.  Hard on the gas.  Heavy on the
clutch.  Holding her breath until --

Finally.  They surge forward, spraying mud onto Zeclos.

She hears the truck behind her, tires spinning.

Pulse racing, Diana guns it, as fast as she can drive.

EXT. ROAD

She rounds several curves in the road.  Lightning flashes,
illuminates a bridge.  

No time to think.  She wheels off the road into the brush,
inches forward under the bridge, and cuts the lights.

INT. JEEP

Diana waits, breathing hard, shaking.

Rain again.  It POUNDS on the bridge above them.

She hears the truck RUMBLE across the bridge.  Holds her 
breath until the sound recedes.

She gropes for her phone.  Finds it.  Struggles with trembling
hands to punch in Kevin's number.

Suddenly she feels a jolt.  Esperanza nudges her.

Diana looks back at Esperanza.  What?

Another jolt.  She drops the phone.  Grabs the steering wheel. 

Realizes.  She's sliding sideways -- toward the river!

Mindless panic.  She jams her foot onto the brake.

DIANA
Don't slide.  Please don't slide...

Movement stops.  She barely breathes.
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DIANA (CONT'D)
Okay.  Okay.  We're okay.  Not mov-

Esperanza nudges her again.

The Jeep lurches toward the river. 

One foot out of the car.  She shoves it hard into the mud. 
Another jolt.  A tilt!

DIANA (CONT'D)
Oh, my god! 

Diana leaps.  Looks back.  Sees the Jeep sliding away. 

And Esperanza looking down at her from the back.  She SCREAMS.

DIANA (CONT'D)
Jump, Esperanza!  Jump!

Lightning flashes as the Jeep plunges into the river!

ON THE MUDDY RIVERBANK

Diana crawls forward on all fours.  Calls out.

DIANA
Esperanza! 

She looks back to the river.  Desperate.  Hoping...

DIANA (CONT'D)
Esperanza!  Where are you

A long moment.  Then ahead of her -- the dark shadow of the
little burro.  Instant relief.

More of the bank gives way.  Diana slides with it.  SCREAMS. 
Reaches for a handhold.  Nothing.

Then.  Esperanza's foreleg firmly planted.  She grabs it.

Diana's wet fingers slip.  She claws frantically at the mud,
finds Esperanza's leg again.  Holds on.

The mud sucks her toward the river.  She grinds elbows into
the mud, pulls.  Desperate.

Esperanza's sturdy little leg holds firm.  Diana drags herself
out of the mud inch-by-inch.  Until she's finally --

On solid ground.  Exhausted.
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EXT. BRIDGE - MOMENTS LATER

Rain pours.  Lightning flashes.

Diana and Esperanza, both covered in mud, climb out to the
road and onto the bridge.

Diana drops to her knees and huddles against the rain,
shivering.  Esperanza stands above her, protective.

Diana peers down at the river.  Sees her bag, and then her
phone -- her lifeline -- just at the edge of the river bank!

DIANA
Nooooo!!

She watches her phone bob in the muddy water and then sink
from view.  Lost.  A crushing moment of defeat.

She barely holds it together.

Esperanza -- wet, smelly, muddy little burro -- nuzzles up
to her.  After a moment, Diana tentatively puts her arms
around her -- terrified, and grateful to have anything.

Suddenly, Esperanza bolts.  She runs across the bridge and
plunges into the brush on the roadside. 

Diana stands there, completely confused.  Now what? 

She chases after the burro and SHOUTS into the brush.

DIANA (CONT'D)
What are you doing?  Come out of
there!

Diana goes after her, grabs the rope at her neck, and tugs.

Esperanza plants her feet.  Immovable.

DIANA (CONT'D)
Argghhh!  Why are you like this?  I
was just beginning to like you!

Then she hears it.  The truck.  Coming in their direction.

DIANA (CONT'D)
(whispers)

No!  They're back.

She joins Esperanza in the brush.  They shrink into the sparse
bushes.  Diana watches, anxious.
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THE TRUCK

Drives slowly over the bridge, searching the bank of the
river with a spotlight.  Stops on the opposite side.

Zeclos and Dobre get out, the Berettas in their hands. 

They shine their light into the brush on both sides of the
bridge.  It flashes across Diana and Esperanza. 

The two men exchange a look.  They've got her.  They walk to
the center of the bridge.  Dobre takes out his gun.  YELLS.

DOBRE
Come out of there!

Diana holds on to Esperanza.  Too scared to move.

Dobre raises his gun.  Then stops.  Something...

A RUMBLE, a CRACK.

The bridge gives way!  Dobre and Zeclos struggle to stay on
their feet.  Scramble to get to safety and their truck.

They watch helplessly as the bridge collapses into the river. 

Lightning flashes. 

Diana peers out of the brush.  Sees them trapped on the other
side.

They shine the light in her direction.

ZECLOS
If you want to live, tie the burro
and leave.

DIANA
(incredulous)

Are you crazy?  We're on this side
and you're on that side!

Dobre raises his gun, but Zeclos stops him.

ZECLOS
We have to bring the burro alive.

DIANA
I heard that.

The two men share a defeated look.  Dobre lowers the gun. 
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ZECLOS
Leave the burro or you will pay!

She hurls a rock at them, missing by yards. 

DIANA
She's my burro!  And you can't have
her.

The Thugs give up.  Head for their truck.  Zeclos SHOUTS.

ZECLOS
We will find you, Woman! 

Relieved and terrified, Diana puts her arms around Esperanza
and holds on tight.  Esperanza lays her head across Diana's
shoulder.  A bond.  They're in this together.

EXT. ROAD -- LATER

Soggy and bedraggled, Diana and Esperanza trudge along the
dark muddy road.  A dismal, forlorn pair.

EXT. RESORT HOTEL ON LAKE CATEMACO -- AN HOUR LATER

The moon sparkles on the lake under clear skies.

Small circles of light partially illuminate a parking lot
with several cars and an RV.

Diana -- soaked, muddy, exhausted, almost unrecognizable --
appears out of the darkness.  Esperanza next to her.

They make their way across the parking lot to the hotel,
heads down, worn-out. 

In the brighter lights at the hotel entry, Diana stops, sags,
barely enough energy to stand.  She rubs Esperanza's head. 
Wipes a little mud away.

DIANA
Stay here.  Stay right here.  Don't
move.  I'll be back in a few minutes.

She pulls herself together, and steps inside.

INT. HOTEL -- NIGHT

A beautiful, elegant lobby.

The YOUNG WOMAN at the reception desk looks up.  Shocked.
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A wet beggar in the hotel!  Dripping blobs of mud and water
across the pristine floors.

She steps back when Diana reaches the desk.  Watches as --

Diana wipes her muddy hands on her soggy pants and takes
three bananas from the bowl on the counter.

She puts two into her pockets.  Leans against the counter,
dripping mud.  Eats the other banana like she's starving.

DIANA
An accident.  My Jeep.  Everything
in the river --

The Woman reaches for the phone, not entirely sure about
this muddy character.

YOUNG WOMAN
Your car?  In the river?

DIANA
Everything.  Can I get a room for
tonight?  I'll have money wired
tomorrow.

YOUNG WOMAN
I'm sorry.  The hotel requires advance
payment. 

Diana can't believe this.  She thinks.

DIANA
I have a watch...

She stretches out her arm, covered in scratches and mud -- a
watch under there somewhere.

YOUNG WOMAN
(cautiously sympathetic)

I'm very sorry.

DIANA
If I could use your phone...

YOUNG WOMAN
I'm so sorry.  Calls here are by
credit card only.

DIANA
But if I don't get a room --

Desperate and out of options.  She hangs onto the registration
desk for support.
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Then, a SOUND outside.  Esperanza.

DIANA (CONT'D)
My burro!

Diana runs toward the door, dripping more mud.

The Young Woman stares after her.  Doesn't know what to think.

EXT. HOTEL 

Diana runs out the door.  Sees Esperanza where she left her
Relieved, she leans against a pillar.

DIANA
I thought you were in trouble.

Esperanza flinches -- skittish and jumpy.  Moves away from
the entrance into the shadows. 

DIANA (CONT'D)
Now what?

She looks to the parking lot.  Sees the pickup turning in. 

DIANA (CONT'D)
Oh no! 

They hide behind an RV with Minnesota license plates.  Diana
watches as --

The truck circles and parks.  Vargas and Gutierrez get out.

She looks for escape.  Nothing.  Until she sees --

A tiny opening in the RV door.  Is it unlocked? 

She creeps around to the door.  Knocks.  No answer.  She
hesitates.  Breaking into someone's RV... 

No options.  She opens the door, waves the banana.  Esperanza
follows.  They slip inside the RV and Diana closes the door. 

Vargas and Gutierrez enter the hotel.  Return in seconds. 

INT. RV - MOMENTS LATER

Diana and Esperanza sit on the floor.  She feeds Esperanza
bites of the banana.  Listens.
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OUTSIDE NEAR THE RV

Vargas scans the parking lot.  Very Sherlock Holmes.

VARGAS
So.  I was correct to search here
first.  She is a woman who comes to
the best hotels.  And she was here. 

Gutierrez points to the pillar.

GUTIERREZ
Look.  The woman said she was muddy
and here is mud!  Maybe she is in
the parking lot.

VARGAS
Not here, Gutierrez.  Look.  There
is mud, a trail, leading from the
parking lot to...

GUTIERREZ
But --

VARGAS
You must learn to follow the clues. 
We will take this trail to the lake. 
A good place to hide a burro.

Vargas heads toward the lake.  Gutierrez follows.

EXT. PARKING LOT

HARRY and IVY, late 60's, the RV owners, walk arm-in-arm
from the hotel, still in love after 45 years of marriage.

INSIDE THE RV

Diana hears them LAUGHING.  She looks for a way out.  Nothing. 
She grabs a blanket from the sofa and covers Esperanza.

DIANA
Don't move.

Diana crouches in front of Esperanza.  Waits for disaster.

OUTSIDE

Harry fishes for his keys.

They both speak with charming Minnesota accents. 
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HARRY
Damn.  Must've left 'em in the bus.

INSIDE

Relief on Diana's face.  Maybe...

IVY (O.S.)
Here ya go, Hon.

The key turns in the lock.  Diana braces herself.  Watches
the door opens.  She closes her eyes.

Harry steps inside first.  Heads to the front of the RV. 
Ivy follows him, but changes her mind.

IVY (CONT'D)
Ya know, I think I'll make us some
tea.

Blood drains from Diana's face.

Ivy reaches for the light.  Sees a muddy THING.  SCREAMS.

DIANA
Shh.  Shh.  Shh.  Don't scream. 
Please don't scream.

Harry comes running.

DIANA (CONT'D)
Please.  I can explain.  Please.

The two of them stare at Diana in the semi-darkness. 
Absolutely shocked.

HARRY
What the hell --

Diana, on her knees, almost in a prayer position --

DIANA
I'm sorry.  I'm so sorry.  If you'll
let me explain.

Amazingly, the Couple looks as if they might -- just might --
be willing to listen.

Until Esperanza stands.

Ivy SCREAMS.  Harry SCREAMS.  Diana freaks.



57

DIANA (CONT'D)
Noooo!  Esperanza.  Don't!

Diana grabs the blanket and tries to wrap it around
Esperanza's backside.

DIANA (CONT'D)
Try to hold it, Esperanza.  Just try --

Ivy and Harry, mouths open.  What the hell --

Diana hangs onto the blanket.  Pleads with them.

DIANA (CONT'D)
She won't make a mess.  She won't. 
I promise.  I was...we were...

(near to tears)
Hiding from --

Harry senses movement, glances out the window.

HARRY
Those guys?

They all look.  See Vargas and Gutierrez running toward them. 

DIANA
Please don't let them find us.  They
want to steal her.

In unison, Ivy and Harry glance each other.  Glance at Diana. 
Look out the window. 

HARRY/IVY
Why the heck would anyone want to
steal a donkey?

DIANA
I don't know.  Take us out of here,
please.  I'm begging you.

Ivy thinks.  Nods.  Harry shrugs.  Heads to the front.

IN THE PARKING LOT

Vargas and Gutierrez watch as the RV drives past them.  Harry
cheerfully waves.  They wave back.  As the RV passes, they
see --

Esperanza in the window.  Watching them.  If a burro could
grin...
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They finally figure it out and run for their truck -- blocked
by another RV pulling in.

INSIDE HARRY AND IVY'S RV

Diana sinks onto a chair at the table.

DIANA
I'm sorry.  If you'll drive just a
little way, we'll get out.

Ivy fills a kettle with water.  SHOUTS to her husband.

IVY
You be careful, Harry.  You know
that road is bad.

(to Diana)
Hard to hear up there.  How about we
have a nice cup of tea?

Diana can't figure this out.

IVY (CONT'D)
I think a little camomile.  Calming.

(shouts to Harry)
That okay with you, Hon?

HARRY
(shouts back)

Sure thing, Babe.  Hold on!  I think
they're following us.

Diana looks through the back window.  Headlights closing in.

The RV rocks and rolls.  Diana grabs the table.  Bigger rocks
and rolls.  She slides off the chair.

Ivy stands at the stove, braced.  She's done this before.

IVY
We're gonna have some trouble with
the tea if Harry doesn't slow up on
these curves.

(shouts)
Hon!  I'm making tea here!

HARRY
(shouts back)

Okay, Babe.  Thanks!  I've got the
pedal to the metal.

The RV travels as fast as one of those things will go.
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HARRY (CONT'D)
Looks like they're gonna catch us.

Headlights closer.  Moments now...

Ivy opens a drawer.  Grabs a bottle of cooking oil.  Runs to
the back and empties it onto the road.

BEHIND THEM

Vargas's truck swerves, fishtails, and slides into a ditch. 

BACK INSIDE

Diana still clings to the table leg.  She stares at Ivy. 
Total disbelief.  Who are these people?

Ivy calmly resumes her tea-making.

IVY
Let's see, Hon. How about some
chocolate chip cookies?

Too much.  All of it goes out of Diana at once.  She dissolves
in big sobs and hiccups.

IVY (CONT'D)
Oh my goodness.  Hon!  Hon!  Stop
the bus!  She is all upset.

HARRY
Not yet, Babe.  Stay with me here! 
We're on the lam.

Ivy ignores the mud and wraps Diana in her arms.  Diana sobs
into her shoulder.

DIANA
I'm trying to take my burro to a
safe place.  And I'm going to jail,
a bad Mexican jail!

Harry SHOUTS from the front.

HARRY
No running water...

Diana WAILS.  Ivy consoles.

IVY
It's okay, Hon. It's okay.  Don't
listen.  He reads the Internet.
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HARRY
Hafta pee in a bucket!

More WAILS from Diana.  More pats and consolation from Ivy. 
She pets Diana and smoothes her tangled muddy hair as if she
were a child.  Diana clings as if Ivy were her mother.

INT. RV -- LATER

Diana sits at the table, pale and drained, empty plate and
tea cup in front of her.

Ivy sips tea and chatters.

IVY
Harry said, "Let's go to Mexico,"
and I said, "Good idea," and here we --

Dishes slide.  Distracted, Ivy looks to the front.

IVY (CONT'D)
Harry, you are going to have to slow
up now!

HARRY
Sure thing.  I'm pretty sure we lost
'em, Babe.

IVY
And Harry?

HARRY
Yeah, Hon.

Ivy hears a small thud.  She looks -- sees Diana, crashed,
head on her plate.  Esperanza snoozing on the floor.

IVY
Nevermind.  Poor things are sound
asleep.

INT. LOS DIABLOS -- THE SAME NIGHT

On stage.  Kevin plays without enthusiasm, completely out of
sync with the Bass Player.  They sound terrible. 

Finally in a moment of rage, he grabs the Bass Player, throws
him off the stage, and storms off.  The CROWD applauds.

Kevin calls and leaves a voice mail for Diana.
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KEVIN
Mom, I'm sorry.  I couldn't talk
earlier.  Are you and Esperanza okay? 
Call me in the morning before you
head back.  Any time.  I'll pick up.

(beat)
Oh.  I think I just broke up the
band.

EXT. LAKESIDE CAMPGROUND -- NEXT MORNING

Diana and Ivy finish breakfast at a camp table.  Diana,
showered and clean, wears Ivy's clothes.  She looks ten years
younger.  Softer.  Pretty.

DIANA
... and then we met the two of you.

IVY
Wow!  What a story!  Only in Mexico. 
Right, Hon? 

(to Diana)
You want to use our phone to call
Kevin?  I'm sure he's worried.

Diana shakes her head.

DIANA
I can't.  After I see the man in
Catemaco.  I need something positive
to tell him.

Harry passes by, kisses his wife on the top of her head.  He
breaks camp.  Stows outside items.  Stops.  Thinks.

HARRY
What was I doing, Babe?

IVY
Blast off.

HARRY
Oh...right...

Diana listens, watches.  Something not quite right.  Ivy
notices.

IVY
Harry has a little Alzheimers. 

(off Diana's look)
There are drugs.  He's okay.  For
now.
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DIANA
Oh, Ivy.  I'm so sorry.

Ivy looks across the campsite at Harry.  A deep breath. 

IVY
I've been in love with Harry since I
was 16.  And one day he won't even
know who I am.  So, maybe we're
creating moments he can remember. 

Diana studies her, trying to understand the way this woman
commands her universe.  Doesn't quite get it.

DIANA
How do you do it?

IVY
Do it?  We're having the time of our
lives. 

Her eyes sparkle with mischief.  She grins at Harry.

IVY (CONT'D)
Let's smuggle them into the U.S. 

HARRY
Pee in a bucket, Hon. 

Diana LAUGHS.  A happy moment.  Ivy breaks out her camera.

IVY
Here.  Let's get a little photo of
you and Esperanza for our book.

They pose.  She clicks.  Then a reshuffle and a group photo. 
Ivy pats a canvas shoulder bag on the table.

IVY (CONT'D)
I'll put a copy of the photos and a
little money in here to tide you
over.  Why don't you take Esperanza
on that path by the lake while we
finish up?  It's really beautiful. 
Harry, did you --

HARRY
Sure did.

IVY
Do you want me to --

HARRY
No, I'll do it...
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EXT. LAKE -- MOMENTS LATER

Diana and Esperanza take in the beauty of the tropical forest,
the blue sparkling lake and the mountains.  Happy. 

Esperanza nuzzles up to Diana.  Diana puts her arms around
her neck, and nuzzles back.

DIANA
The time of our lives, Esperanza.

She means it.

EXT. BASILICA DE LA VIRGEN DEL CARMEN IN CATEMACO -- NOON

A beautiful white cathedral, flanked by palm trees.

PEOPLE stare as the woman and burro walk toward the basilica.

Before they reach the cathedral, Esperanza stops.  Waits.

DIANA
Esperanza, come.  We have to find
him.

After a moment, a MAN appears beside them.  Gold chains and
a ring on every finger. 

ARMANDO
I am Armando.  A brujo.  Follow me. 

Diana whispers to Esperanza.

DIANA
It's a little creepy the way you
always seem to know what's going on.

They follow Armando.

INT. A SMALL STOREFRONT -- MOMENTS LATER

The shop, lined with an assortment of strange items, includes
an icon of the Virgin and pictures of various saints.

Esperanza stands patiently in the center of the room while
Armando runs his hand over her head and body.

Diana scans the chaotic boxes of herbs, bark and roots. She
watches him.  Suspicious.

DIANA
What exactly did you say you were?
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ARMANDO
A brujo.  A sorcerer.

DIANA
Oh, no-no-no-no!  We did not come
here for voodoo.

ARMANDO
Ah!  The evil thing is here.  Look!

He shows Diana a small area between Esperanza's forelegs 
that had been cut and poorly sutured.

DIANA
(alarmed)

What is it?  Can you fix it?

ARMANDO
No.  I cannot.  It must be removed. 

She sinks onto a small bench.

DIANA
Nothing in this country makes any
sense.  We have to go back to Belize. 

ARMANDO
You must go to the doctor in Veracruz. 
You cannot return to Belize.  There --

DIANA
I know.  I know.  Current of
information.  Danger.

She leads Esperanza to the door.  Completely discouraged.

ARMANDO
In Veracruz, Señora, you will get
help to complete your journey.

DIANA
My journey is complete.  I can't
keep doing this.  We have to go back.

Armando watches her leave, worried.

EXT. CATHEDRAL -- DAY

Diana sits on a bench near the cathedral.  She rubs
Esperanza's head affectionately.
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DIANA
What is it, Esperanza?  Is it hurting
you?  Is that why those horrible men
want you? 

(beat)
Maybe we should go to the doctor in
Veracruz.  I don't know...

She gazes across the Plaza trying to think.  And sees

DOBRE AND ZECLOS

The two thugs enter a shop, reappear, and enter the next.

DIANA

Acts fast.  Grabs Esperanza's rope and guides her to a small
area of plants. 

DIANA
Don't move, Esperanza.  I'll be back.

When she sees Dobre and Zeclos enter the next shop, she slips
away from the cathedral, and rushes down the street. 

She nears the corner and waits until they spot her.  Then
she steps casually around the corner.  Just another tourist.

DOBRE AND ZECLOS

Exchange a look.  The woman!  They race across the Plaza,
knock PEOPLE aside.  Pigeons fly.

PEOPLE on the plaza stare. 

ON THE SIDE STREET

Diana runs like her hair is on fire.  She rounds the next
corner.  Stops.

A dead end.  Trapped.  She looks desperately for a weapon. 

Nothing.  Except -- a tall terracotta pot near the corner.

Thinking fast, she flattens herself against the wall, chest
heaving, eyes wide with fear.  Ready.  Listening.

She hears their footsteps.  Waits.  Holds her breath.  Then
with all her strength, shoves the pot just as --
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Zeclos rounds the corner.  He goes headlong over the pot. 
Dobre stumbles over him.  Sprawls flat-out.

No second look.  Diana dashes back onto

THE SIDE STREET

She sees Armando.  Waves.  He motions for her to follow, and
disappears into a nearly invisible opening.

She hears Julia's voice in her head.

JULIA (V.O.)
Armando will help you.

She follows him.

INT. ALLEYWAY

He leads Diana through a maze of alleys to another side street
off the Plaza where

PEOPLE and ANIMALS board an old chicken bus.

EXT. PLAZA -- MOMENTS LATER

Dobre and Zeclos, scraped and bruised, re-emerge onto the
Plaza and resume their search.  Into a shop and then out
again.  Furious.

Across the plaza, the bus comes slowly around the corner. 
It stops in front of the cathedral.  The door opens.

FROM INSIDE THE BUS

Diana beckons.  Whispers.

DIANA
Esperanza!  Come!

EXT. CATHEDRAL

Esperanza watches.  Waits.

EXT. ANOTHER PART OF THE PLAZA

Dobre and Zeclos notice the bus.  Head toward it.  Armando
intercepts them. 
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ARMANDO
I am a brujo, Señores.  Do you wish
a spiritual cleansing?

Zeclos shoves him aside.  They continue toward the bus.

ARMANDO (CONT'D)
Or perhaps you wish to find the woman.

The two of them stop.  Turn.  Eye him suspiciously.

ARMANDO (CONT'D)
Follow me.

He slips into a small alleyway.  They follow.

In seconds, Dobre and Zeclos realize they are lost in a warren
of alleys and Armando has vanished like a ghost.

INT. BUS

Diana appeals to the PEOPLE on the bus.

DIANA
A banana!  Does anyone have a banana?

(to Esperanza)
Why do you do this?  You know we're
in trouble!

Riders quickly pass a banana forward.  Diana waves it.

DIANA (CONT'D)
Esperanza!  Come!  Please.

EXT. CATHEDRAL

Esperanza scans the square.  Apparently satisfied, she strolls
to the bus like a queen.

INT. BUS -- LATER

Windows down, hot breeze blowing.  Bumpy ride.

Diana's face says it: Hell couldn't be hotter than this bus. 
Or more uncomfortable.

Diana wipes sweat.  Her feet awkwardly straddle a caged pair
of chickens.

Esperanza sleeps on the floor nearby.  Ignores the chickens.
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INT. KEVIN'S CONDO -- DAY

Kevin walks circles around the sofa, obviously worried. 
Weed, on the sofa, rolls a joint.

KEVIN
She doesn't answer her phone.  What's
happened to them?

WEED
Don't know.  But my mum in trouble,
somebody's ass going to get kicked.

A KNOCK on the door.  Kevin rushes to open it.  Disappointed,
he steps aside and motions Rafael in.

KEVIN
(to Weed)

You think she's in trouble?  She
hasn't traveled much.  Well.  Not at
all.  But she's such a force of
nature, I didn't think that --

Rafael frets, almost frantic.

RAFAEL
You haven't spoken to Diana either? 
I am very worried about her.  I have
my visa finally, and I am going to
Mexico.  Possibly I can find her. 

Weed lights the joint.

WEED
Mexico's a big place, Dude.

RAFAEL
She was going to Catemaco last night. 
I will look for here there.

Both look at him.  Surprised.

INT. BUS -- AT THE SAME TIME

Diana punches in numbers on a phone.

DIANA
Take the call, Kevin.  Please. 
Please, take the call.
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INT. KEVIN'S CONDO -- DAY

Kevin's phone RINGS.  He answers. 

KEVIN
Mother!  Where are you?  Are you
okay?  Why haven't you called?  Is
Esperanza all right?

INTERCUT with Diana and Kevin.

DIANA
We're on a bus to Veracruz. 

KEVIN
Veracruz?  How did you --

She admits the truth.

DIANA
I lost everything, Kevin. 

KEVIN
What do you mean -- everything? 

DIANA
Jeep, trailer, passport.  Everything. 
Except Esperanza.  I borrowed a phone.

(almost teary)
I'm so relieved to talk to you. 
I'll find a good hotel and call you,
but I'll need some --

(beat)
Hold on a second.  Something's
happening.

Weed, passes the joint to Rafael.  Rafael paces.  Takes a
hit and offers it to Kevin.  He waves it off.

KEVIN
She's on a bus with Esperanza. 

(into the phone)
Hello?  Hello? 

(To Weed and Rafael)
Lost everything.  But she's okay.

He puts the phone back to his ear.

KEVIN (CONT'D)
Hello?  Mom?

He hears people SCREAMING.  CHAOS.
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The phone goes dead.  Kevin frantically tries to call back. 
No connection.  He looks at Weed and Rafael.  Worried.

KEVIN (CONT'D)
Something just happened on that bus. 
I have to go to Veracruz.

RAFAEL
I will go with you.  We can take my
car to the airport.

Kevin grabs a few belongings.  Looks a question at Weed.

WEED
Yeah, I'm coming.  I have to call my
mum first.

INT. BUS -- DAY

Pandemonium.  GUNSHOTS outside.  Things fall.  Loose chickens
flap and squawk.  Eggs roll out of the broken cage. 

People huddle on the floor.

DRIVER
Banditos!  Banditos!

The Driver swerves.  Slides on the soft shoulder. 
Overcorrects.  Jerks the bus back onto the road.

More things tumble, spill, fall.  People SCREAM.  

Diana, on the floor, peeks out the window.  Sees --

VARGAS'S TRUCK

Beat up, bullet-riddled.  Gutierrez waves a small gun out
the window.

INSIDE THE BUS

Diana explodes with anger.  She sees an egg tumble across
the floor.  Grabs it and hurls it at the truck.

Watches as it SPLATS on the cracked windshield.

DIANA
Hah!

She finds another one.  Throws it.



71

Another SPLAT.

She grabs a bag of tomatoes.  Throws them like baseballs. 
Nails the truck.

CHEERS from the people inside.  They get the idea.  Pound
the truck with fruit, drinks, milk, eggs. 

A RIDER passes a bag of flour.  ANOTHER RIDER pours it out
the window.

Flour coats the egg and tomato-slimed windshield.

INSIDE THE TRUCK

Vargas can't see a thing.  He loses control.

EXT. BUS

The truck swerves.  Bounces off the road over a sand dune. 
Lands, front-end down, stuck in the soft sand.

INT. BUS

Everyone CHEERS.  High fives and hugs.  A celebration.

Diana sees the chaos around her, the frightened children
clinging to their mothers.  She can't let this happen again.

She makes her way to the front of the bus

DIANA
Driver.  Stop.  I have to get off.

His look says: this woman is crazy.

DRIVER
No, Miss.  Banditos.

DIANA
They aren't bandits.  They were after
me.  We have to get off this bus
before somebody gets hurt.

A WOMAN steps up.

WOMAN
You are the Woman with the Burro. 
We will not leave you on the road.
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All agree.  SHOUTS of affirmation in Spanish:  "Solidarity,"
"Power to the People"!  

EXT. DUNES -- DAY

Vargas and Gutierrez sit.  Depressed.  Stare at the disaster:
the car covered in flour, eggs, tomatoes.  Windshield cracked. 
Side windows gone.  Covered in dents and bullet holes.

VARGAS
My beautiful truck.

GUTIERREZ
And my Jeep.  What did that woman do
with my Jeep?

Vargas glares.  Boiling.

VARGAS
Your pink Jeep, Gutierrez?  Your
girlie pink Jeep?  Your embarrassing
little girl pink Jeep?  Pinky, pinky
Jeep!  I think I want to kill someone,
and maybe it is you.

Gutierrez shrugs.

GUTIERREZ
I have a cousin in Veracruz.

Vargas puts his face his hands just as --

Dobre's bullet-pocked black truck speeds by on the road. 

EXT. VERACRUZ -- DUSK

A small side street.  The bus pulls over.  Diana and Esperanza
get off.  People hug them.  Others hand her items through
the window -- a bottle of water, bananas, tortillas.

The bus pulls away.  They all wave.

EXT. OLD MOTEL IN VERACRUZ -- MOMENTS LATER

A run-down part of Veracruz.  An old American-style motel
that's seen far, far better days. 

Diana comes out of the office, key in hand. 

She opens the door to her corner-room, steps around the side
of the building, and slips Esperanza into the room. 
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INT. SMALL MOTEL ROOM -- NIGHT

A twin bed, worn sheets, and a rusty bathroom.  Shabby would
be an understatement.

Esperanza watches from the bathroom while Diana dresses in
pretty, but cheap, Mexican clothes.  She hugs Esperanza.

DIANA
I have to leave for a little while. 
We need help.

She picks up the battered card: El Gallo.  Takes a deep,
shaky breath, and steps out into the night. 

EXT. CITY STREET -- LATER

A cab drives through a seedy part of Veracruz.  It stops at
an even seedier cantina: El Gallo.

MEN loiter outside.  WHORES walk the street.  PUSHERS and
PIMPS wait in the shadows.

Diana gets out, pays the driver.

Alone in a surreal world, Diana conceals her terror and
strides aggressively toward the door of the cantina.

TWO ROUGH-LOOKING MEN check her out.  One of them grabs her
arm, pulls her close to him.

She yanks her arm away and manages to choke out a few words.

DIANA
I'm here for El Coyote.

The Man reacts to "El Coyote." Releases her and steps back. 
She pushes past him, slightly more confident.  Opens the
door. 

INT. COURTYARD

Diana scans the area.  Okay.  Definitely not good.  

A noisy cock-fight.  TWENTY TO THIRTY MEN in a hot, brutal
world.  They shout.  Money changes hands.

The smell of blood, sweat, and testosterone.  Men shove and
jostle.  Hands grope.

She pushes her terror down again and forces her way through
the sweaty pack.
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A DRUNKEN MAN grabs her, pulls at her clothes.

She glares at him.  Speaks loudly.

DIANA
El Coyote will kill you.

No hesitation.  The Man releases her, glances at a door across
the courtyard and disappears into the crowd.

Others get out of her way.  She marches to the door. 

INT. CANTINA

She steps into the dark, smoky room.  Leans against the dark
wall, her breath rapid and shallow.  Scanning --

A large room.  MEN and WHORES at tables.  Their eyes turn
toward her.  Not friendly.

But no Coyote.  Did she make a mistake?  She looks to the
exit and back at the room.  No good choices.

She scans the room again and then sees him.  A dangerous
man. 

He watches her without expression.  Gets up slowly,
indifferently.  Meets her in the center of the dance floor.

COYOTE
You walk on dangerous ground, Woman
with a Burro.

DIANA
I need your help.

An old jukebox plays a bolero.  He pulls her into an embrace. 
Taken aback, she pulls away.

COYOTE
Dance.  There are many eyes.  And
many ears in this place.

They dance.  Diana feels awkward and clumsy.  He ignores her
stumbles.  Whispers in her ear.

COYOTE (CONT'D)
What do you wish from El Coyote?

DIANA
I want you to take us across the
border.
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COYOTE
Us?

DIANA
My burro.  And me.

He stops.  Sexy heat replaced by incredulous stare.

COYOTE
You want El Coyote to smuggle a burro?

She nods.  He shakes his head.

COYOTE (CONT'D)
Unbelievable.

(beat)
One moment.

He walks away, leaving her in the center of the dance floor,
alone and vulnerable. 

She acts as if this is business as usual.  Awkwardly adopts
what she thinks might be a sexy, confident pose.  And waits.

THREE MEN join him.  Rough-looking.  The Men take out their
cell phones.  Call.  Some conversation, some nods.

Coyote returns.  He gazes at her with his intense piercing
eyes.  And stands uncomfortably close.

COYOTE (CONT'D)
Three thousand.

She returns his gaze. 

DIANA
One.

COYOTE
Two.

DIANA
Fifteen hundred.  When we're safe.

He thinks.  Nods.  Pulls her close. 

They resume the dance, but this time, they're on it -- hot,
sensual, passionate.  She moves like the bolero was created
for her -- wild and free.

A fight breaks out near the bar.  TWO DRUNKS.

COYOTE
One moment. 
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He leaves her next to an empty table.  Goes to the bar. 
Grabs one of the fighters.  Throws him over the bar. 

He punches the other -- once.  Between the eyes.  Waits while
he goes down.

Diana holds onto the table for support.

DIANA
Holy mother, this place is hot.

The WAITRESS delivers a beer to the table.

WAITRESS
For El Coyote.

Diana picks up the beer and rubs it onto her forehead, cheeks,
chest.  Chugs it.

AT THE BAR

First Drunk Guy climbs over the bar.  Launches himself at
Coyote.  Coyote steps aside.  Watches him crash to the floor.

He steps over the two of them.

COYOTE
Do not fight when El Coyote dances.

He returns.  Grabs Diana.  They finish the dance.  Hot.

Soaked with sweat, she sees another beer on the table.  Thank
god. Diana picks it up and drinks.

He takes it.  Drinks.

She takes it back.  Drinks.

Salazar, the man who was with Coyote in Belize, nods.

Coyote nods.  Finishes the beer.  Slams it down onto the
table.

COYOTE (CONT'D)
Vamanos.

He takes her hand and leads her from the room.

EXT. CANTINA

The sleazy people outside move away as Coyote and Diana pass. 
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He takes her to a late model Lexus and opens the door.

COYOTE
I will take you to your hotel, and
we will finish this business tomorrow.

AT THE DOOR TO THE CANTINA

An enraged MAN leaves the Cantina, holding a rooster by the
legs.  He swings his arm back to slam the bird's head into
the wall.

MAN
Pinche gallo!

Diana SCREAMS.

Startled, the man releases the rooster.  It sails through
the air, wings flapping, onto one of the Pimps.

The Pimp slaps the squawking bird aside and pulls his gun.

Guns come out of every pocket, aimed all over the place.

COYOTE

In one smooth movement, puts Diana behind the car, opens the
door, reaches up under the dash, and takes out a Glock 23.

PEOPLE

Scramble for cover.  Some hit the ground.  Some run. 

Coyote's men appear.  Holding some big-ass guns.

Message delivered.  Guns disappear.

Coyote puts the gun in his belt.  Annoyed.

COYOTE
What were you doing?

DIANA
Screaming.  He was going to smash
that chicken to pieces.

Coyote just blinks.  Unbelievable.

EXT. MOTEL -- LATER

Coyote surveys the motel.  Even more unbelievable.
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COYOTE
You cannot stay here.

DIANA
What am I supposed to do?  I can't 
leave Esperanza out in the street.

COYOTE
I know a good stable for her.

DIANA
A stable?

EXT. MOTEL -- MOMENTS LATER

Coyote, frustrated, struggles to squeeze Esperanza into the
back seat of his car. 

COYOTE
Possibly you can assist?

Diana takes the front.  He pushes; she pulls. 

DIANA
(to Esperanza)

Come on, Honey.  The nice man is
trying to help us.

(to Coyote)
Why can't we stay here?

COYOTE
The people looking for you could
easily find you here.

DIANA
Really?  You think people are looking
for me?

COYOTE
You come to El Gallo and ask me to
take you across the border with your
burro; you are hiding in a dangerous
part of Veracruz.  Clearly, you are
in trouble.

Diana considers it thoughtfully.

DIANA
The truth is, I don't know what to
do in this country.  Nothing is the
way it should be.

(MORE)
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DIANA (CONT'D)
If I can get out of this crazy place
and get her to safety, everything
will be normal again.

Esperanza finally cooperates.  Diana gives her a pat.

DIANA (CONT'D)
Good girl, Esperanza.  I'm going to
find you some nice weeds.

She searches near the building.  Coyote shakes his head. 

COYOTE
I am starting to think that maybe
you are just a crazy Americana, and
you have no idea what you are doing.

DIANA
I'm a crazy Americana?  You just put
a donkey in the back seat of a Lexus.

He LAUGHS.  Likes her. 

INT. STABLE -- EVENING

A small stable with only a few animals. 

Diana hugs Esperanza.  The OWNER watches, entertained. 

DIANA
Be a good girl.  You'll be safe here
and I'll take you to the doctor in
the morning.  I promise.

(to the Owner)
You're certain she'll be okay...

The Owner gestures to the STABLEHAND.

OWNER
My nephew will be here all night.

DIANA
And can you get her some bananas? 
She really likes them. 

The Stable Owner looks a question at Coyote. 

Coyote shrugs.
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INT. HOTEL LOBBY -- LATER

An elegant hotel. 

The CLERK at the desk gives Diana and Coyote their keys.

COYOTE
You will join me for dinner?

Diana tries to smooth her sweaty, wrinkled clothes.  Coyote
takes note.

COYOTE (CONT'D)
(to the Clerk)

There was a mishap with the luggage. 
Please provide the señora with a
line of credit at the shops.

CLERK
Certainly, Señor Rojas. 

They walk toward the elevators together.

DIANA
I have to go back to the stable and
check on Esperanza.

COYOTE
Or we can check on her together after
dinner.

Diana eyes the shops, dying for him to see her looking really
good for a change.

INT. HOTEL LOBBY -- LATER

Diana steps out of the elevator.  A stunning entrance. 

But no Coyote to see it.  She scans the room.  Where is he?

She wanders over to the chairs in the lobby, a little awkward 
and waits an uncomfortable minute.  Until --

He steps from the elevator.  Hot.  And holding a single rose.

Okay.  Forgiven.

INT. ELEGANT RESTAURANT - LATER

Just the right ambiance.  Diana and Coyote at their table. 
The Sommelier pours the wine.
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DIANA
Thank you for helping me tonight. 
I'll pay you back for the clothes as
soon as I get home.

COYOTE
Your company tonight is payment
enough.

They both drink some wine.  Relax a little more.

A SHORT TIME LATER

The Waiter serves a luscious dinner.  They enjoy each other's
company.

DIANA
Are you sure she's okay in that
stable?

COYOTE
You will see for yourself very soon. 
Why so much worry for this burro? 

Diana takes a moment to reflect. 

DIANA
I never understood Kevin's attachment
to animals -- until now.  She's like
an odd, but very dear friend. 

COYOTE
Why did you bring her to Mexico? 

DIANA
A long story.

COYOTE
We have a little time.

DIANA
Well...Short version: Drunk Winston
abused her, so Kevin took her from
him, but his brother Crazy Eddie
wanted to kill Kevin, except he didn't
know it was Kevin, and he shot him
accidentally anyway.  But you were
there when that happened.  So Kevin
couldn't take her to the sanctuary
in the Yucatan because he was shot,
and I volunteered so Kevin would
come home and finish college and
live a normal life.
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Coyote appears confused.

COYOTE
But you are in Veracruz.

DIANA
Well, yes.  But that's because I got
lost and had an accident and Julia,
a woman in Chiapas, said I must go
to Catemaco and see Armando.  And I
didn't know how to get back to Belize,
so I went to Catemaco.  It would
have been all right except the storm
washed out a bridge and my jeep went
in the river so we got a ride with a
nice couple in an RV, and then we
took a bus to Veracruz because I
decided that even a burro shouldn't
live in a country as crazy as this
one and Veracruz was closer to home
than Belize.  She deserves a good
place.  And I promised Kevin I'd get
her to a safe place, and I would
have if --

She stops before revealing too much.

DIANA (CONT'D)
I'm sorry.  I'm babbling like an
idiot.

Coyote takes all it in. 

COYOTE
Still.  It is a good story.  Even
though you take big chances for that
burro.

She nods.

DIANA
Believe me, I don't understand it. 
Back in Cincinnati, I'm actually a
very ordinary person.  But enough
about me.  What about you?  You seem
to lead two different lives...

COYOTE
(romantic)

I am in the security business, and
my work requires many personas.  You
need help, and I cannot resist such
an enchanting and beautiful
Americana...
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Okay.  She likes it.

INT. RESTAURANT -- LATER

Another bottle of wine.  She smiles at him, flirtatious.  He
takes her hand.  Kisses it.  Sexy.

She loves it.

EXT. MALECON -- NIGHT

Diana and Coyote stroll along the Malecon, the wide seaside
walkway that follows the coast. 

Moonlight glows on the water.  Romance in the air.

They kiss.  Sweetly.  Sensuously.  Step back and gaze at
each other a little surprised.  They kiss again. 
Passionately.

INT. HOTEL ROOM -- MORNING

Diana wakes.  She scans the room.  Remembers where she is.

She realizes that she is naked under the tangle of sheets. 
Oh my god... 

Then she sees the single rose on the pillow next to her. 
Remembers.  And smiles.

DIANA
Holy cow!

She stretches like a cat.  Relaxes back into the pillows. 
Sensual.  LAUGHS.

EXT. AIRPORT PASSENGER PICK-UP IN VERACRUZ -- DAY

A modern exterior at the busy airport.  Kevin, Weed, and
Rafael hail a taxi.

EXT. STREET IN VERACRUZ - LATER

A marketing street in Veracruz.  Shops and SHOPPERS.

Diana walks down the street.  Pretty new sundress.  Great
shoes.  Sun shines.  Birds sing.  A good day to be alive.
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INT. STABLE - DAY

Diana enters the dimly lit stable.  Startles the Stablehand,
but gives him a happy smile.

DIANA
Hola.  I've come to get my burro.

Diana sees it in his face.  Fear.  Her heart stops...

DIANA (CONT'D)
What happened?

(calls)
Esperanza!  Esperanza!

She goes through the stable, searching.  Nothing.  Back to
the Stablehand. 

DIANA (CONT'D)
Where is my burro?  Where is she?

STABLEHAND
No comprendo, Señora.

Diana sees a pitchfork.  Grabs it.  Waves it in his face.  A
wild glint in her eyes and a manic tone in her voice.

DIANA
You know exactly what I'm saying! 
Where is my burro?

STABLEHAND
Two men.  They take her.

DIANA
Who?  Where?

The Stablehand hesitates a second.  Then runs.  Out the door
and into the street.

Diana stands there, staring at the pitchfork in her hand, 
completely impotent.  She drops it to the floor.  Defeated.

EXT. HOTEL -- DAY

Diana, shoes in hand, hair flying, runs past the Bellman in
a terror-filled panic.

Kevin, Rafael, and Weed get out of a taxi.

Kevin glances at the wild woman running past.  Pretty.

A split second.  They realize.  Diana.
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She realizes also.  Kevin.  Stops. 

KEVIN
Mom!

DIANA
Kevin!

She flings herself at him.

DIANA (CONT'D)
They stole her!  They stole Esperanza
from the stable!

WEED
Why?

RAFAEL
Who?

DIANA
I don't know.  They took her.

She turns toward the hotel entrance.

DIANA (CONT'D)
I have to get her back...

KEVIN
Wait, Mom.  Wait!

DIANA
No!  I have to find her!  I said I
would keep her safe.  I promised
you.  I promised her.

She starts to cry.  He puts his arms around her. 

KEVIN
Mom.  It's okay.  We'll find her.

She resists.  Wants to run, to do something, to handle this. 

KEVIN (CONT'D)
Stay by the phone in case they want
something.  People don't take a burro
without a reason.

Diana relents.  Reluctantly.  Wipes away her tears.

DIANA
All right.  Okay.  You're right.

Weed steps away, immediately starts making phone calls. 
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Rafael hovers, white as a sheet.

RAFAEL
Are you sure someone took her?  The
people at the stable, perhaps they
have her.

Diana shakes her head. 

KEVIN
Don't worry.  We'll track her down.

The guys grab a taxi.  Diana watches them go.  Alone. 

INT. HOTEL ROOM -- LATER

Diana stares at the phone.  She looks toward the unmade bed. 

The rose. 

She goes to the bathroom.  Splashes water on her face.  Sees
her scared reflection staring back at her.  Can't stand it.

Furious, she marches into the bedroom, takes the rose, and
pounds it against the table until it's shreds.

INT. EL GALLO - LATER

Diana stalks into the room.  People get out of her way.

She heads directly for Coyote.  He meets her in the center
of the room.  She takes a swing at him.  He catches her wrist.

DIANA
If you have her!  If you took her --

He yanks her close to him and whispers.

COYOTE
Dance.  And speak softly.

She glares at him.  Then complies.  They dance and whisper.

DIANA
Did you take Esperanza?  I'll kill
you if you took her.

COYOTE
I did not take her.  Why would I
take your burro?

Frantic.  Scared.  Can she trust him? 
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DIANA
I don't know.  She's gone.  People
have been trying to steal her.

COYOTE
You did not tell me this before. 
Who are these people?

DIANA
I don't know who they are.

COYOTE
Why can you not just tell me the
truth?

DIANA
Because I don't know who you are.

He gets it.

COYOTE
I will find her, but you must be
honest with me.

She hesitates.  Not sure.

He gazes at her - his intense piercing eyes.  Waits.

DIANA
One of them was my driver.  A border
agent is with him.  I think they
wanted me to pay them.  But I don't
know who the others are.

COYOTE
Others?

DIANA
Two foreigners.  They wanted
Esperanza.  I don't know why.  Are
you sure you can find her?

COYOTE
Of course.  When I say a thing, it
is done.

Coyote nods at Salazar and another MAN near the door.  Takes
Diana's hand as before, and they leave the bar. 

INT. CAR -- LATER

Coyote drives.  Diana watches the landscape fly past.  Ready
to explode with fear and remorse.
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DIANA
I've let her down.  I don't know
what I'll do if... 

COYOTE
If you leave this business to me, I
will find her and --

Diana realizes.

DIANA
Oh my god.  I forgot to call Kevin! 

He rolls his eyes and hands her his phone.  She fumbles with
the numbers.  Gets Kevin's voice mail.

DIANA (CONT'D)
Kevin.  I think she's in...

She looks to Coyote.

COYOTE
Paplanta.  El Tajin Ruins.

DIANA
Papantla.  El Tajin.  I'm on my way
to get her now.  Call me as soon as
you get this.

She clicks off.  Furious with herself.

DIANA (CONT'D)
I was supposed to take her to a safe
place in Mexico, and now I've lost
her.

COYOTE
If you had told me the truth sooner,
you could have avoided some of this
trouble.  You will get her back, but
you are lucky to have my help.

DIANA
Lucky?

COYOTE
Certainly.  You would never find her
on your own. 

DIANA
Is there anything that compares to
your arrogance?



89

COYOTE
Si.  Your blind stubbornness.  You
are worse than the burro.

DIANA
How am I supposed to know who to
trust?  Maybe you told them to take
my burro.  They took her from the
stable where you insisted I leave
her, and then you located her in
less than 10 minutes..

COYOTE
What?  Something is supposed to make
sense with you and this burro?  You
have found some logic at last?  You
asked me to find her.  I found her!

He wheels into a parking area.  Angry.  As he gets out, his
phone rings.  He checks the caller ID: Kevin.

He hands the phone to Diana.  Waits.

DIANA
Kevin?  I'm at the El Tajin Ruins in
Papantla. 

(beat)
What?  Who is this?

Silence.  Coyote knows something is going down.  He grabs
the phone just as the caller clicks off.

COYOTE
What happened?

Diana looks at him blindly.  Terrified.

DIANA
They have Kevin.  They said if I
don't bring Esperanza to them tonight,
they're going to kill him. 

Diana shakes uncontrollably.  

He reaches into the back for his jacket.

COYOTE
(gently)

Put this on.

He helps her into the jacket.  She shrugs down into the seat
scared nearly to death. 
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COYOTE (CONT'D)
Listen to me, Diana.  I'm going to
get the burro, and then I'll get
your son.  Do you understand me?

She sits there.  Completely numb.  Stunned into silence.

He picks up the phone.

COYOTE (CONT'D)
Don't get out of the car.  Everything
will be all right.  Trust me.

A VAN AND A TRUCK

Wheel into the lot and park behind them. 

Salazar and the second Man get out.  Coyote joins them. 
They confer. 

Salazar returns to the van.  Coyote and the other Man head
into the crowd.

INSIDE THE CAR

Diana waits.  An eternity of fear and loss and regret.

Finally, she can't stand it.  If she doesn't do something,
she'll go crazy.  She gets out of the car.

OUTSIDE

She slips around to the van.  Listens.

COYOTE'S MAN (O.S.)
They've got her kid.  Says they'll
kill him if she doesn't show up with
the burro. 

(beat; listens)
No.  We're not giving them anything. 
The woman and the burro have the
chip.  The brains behind this mess
is finally in play, so we have to
get to him and recover the data before
the Cartels learn what's going down. 
Coyote says to get a chopper down
here.  ASAP.

Diana's face.  Horrified.  Who are these people? 

The doors to the van open.  She steps back.
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Salazar closes the doors, walks toward the ruins.  No sign
of Diana.

As soon as he passes, she rolls out from under the car.

Her face is set, determined, and crazed.

She opens the car door and feels under the dash.  Nothing. 
She reaches farther under the dash.

Pulls it out.

The Glock.

EXT. EL TAJIN ARCHEOLOGICAL RUINS (PAPANTLA)-- NIGHT

The ritual/performance of the VOLADORES begins.  Music and
lights.  The four flyers begin their climb up the tall pole.

The AUDIENCE electric with anticipation.

DIANA

Searches the area. 

She sees Coyote behind the spectators, talking to Vargas and
Gutierrez.  Esperanza stands behind them. 

She knows they're all in this together.  Out-of-control rage. 
Runs.

THE FLYERS

Reach the top of the pole.  FLUTES and DRUMS play as they
wind the ropes and prepare to leap.

The PRIEST climbs to the top of the pole.   The audience
waits quietly.  Anticipation high.

Diana's SCREAMS at Coyote, magnify in the waiting silence.

DIANA
Let go of my burro, you lying bastard!

The audience turns.

Vargas and Gutierrez hit the ground. 

Coyote's hands go up.  Conciliatory.
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COYOTE
Put the gun away, Diana.  We can
talk.

DIANA
I'm through talking!  Esperanza come!

Esperanza runs to her.

Diana waves the gun.  Crazy.

DIANA (CONT'D)
Nobody move!  I mean it!

Tourists can't believe the excitement.  Is it part of the
show? 

Salazar makes a move.

Diana FIRES.  The recoil and noise startle her.  Cause her
to FIRE again. 

People duck.  Vargas and Gutierrez cover their heads with
their hands.

No one standing now but Coyote and Diana.

Her hands shake.  Eyes wild.  Clearly unstable.

DIANA (CONT'D)
I heard him!  You have what you want
and you're going to get Kevin killed!

Coyote glances at Salazar on the ground.  Back to Diana.

COYOTE
Put the gun down, Diana.  This won't
help Kevin.

DIANA
Lying bastard!  You romanced me. 
Slept with me.  And stole my burro!

Coyote's look: Shit! 

Salazar: WTF!

The crowd: Great show!  They glare at Coyote.  Vermin!

DIANA (CONT'D)
Keys.  And phone.  Now!

Coyote, still conciliatory, tosses the keys.
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DIANA (CONT'D)
Phone!

Coyote slides a phone across the grass, moves a little closer.

DIANA (CONT'D)
Stop!  Lie down!  Don't look at me!

Waves the gun all over the place.

Coyote drops to one knee.

Tourists watch.  Excited.

Gutierrez and Vargas try to crawl away.

Diana grabs the keys and the phone.  Runs.  Esperanza follows.

The crowd APPLAUDS.  YELLS.  WHISTLES.

Coyote stands.  The crowd HISSES.

The MUSIC BUILDS.  Flyers leap.  People APPLAUD wildly.

Coyote sighs. 

COYOTE
This definitely went off the track.

(to Salazar)
Track the car and anything coming in
on that phone.  Get someone to
interrogate these two idiots.

Vargas and Gutierrez freeze.

EXT. ROAD -- MOMENTS LATER

Diana speeds down the road from El Tajin.  Esperanza in the
back seat.

INSIDE THE CAR

A text from Kevin: Cuidad Valles.  Midnight.

She punches in Cuidad Valles on the GPS.  Distance: 200 miles. 
Checks the clock.  9:00.

A bundle of raw nerves.  She increases speed.  Calls Kevin's
number.  Leaves a message.
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DIANA
Kevin.  I'm on my way.  Tell them
I'm coming.

Her voice cracks.  She's near a break...

DIANA (CONT'D)
I'm driving as fast as I can.

She clicks off.  Tears rain down her face.

DIANA (CONT'D)
I don't know what we're going to do. 
I don't know.  But I won't let them
have you, Esperanza.  They won't
hurt Kevin.  And they won't have
you. 

She's not sure she can believe what she's saying.  A mix of
fear and determination.  She wipes away tears.  Floors it. 

EXT. EL TAJIN -- NIGHT

Voladores' performance ending.

Vargas and Gutierrez sit on the ground.  Vargas cries.

GUTIERREZ
Do not cry, Vargas.

VARGAS
I lied.  I have no job.  I was fired. 
Now you have no Jeep.  My truck... 
I am sorry, Gutierrez.

Gutierrez puts his arm around Vargas.

GUTIERREZ
I am sorry, Vargas.

Salazar shakes his head at them.  Gives Coyote a sly look.

SALAZAR
So you and the woman --?

Coyote's glare stops him mid-sentence.

COYOTE
You don't want to go there.

Coyote stalks off.
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INT. CAR - LATER

Diana drives on a silent and empty road through a tropical
forest.  Exhausted and frantic.

She checks the clock: 11:30.  Checks the miles: 50.

The telephone PINGS.  A text: 11 miles west of Valles.  Micos
Waterfall.

Oh my god!  She reprograms the gps, hands shaking.

EXT. PARKING LOT -- MOMENTS LATER

Salazar climbs out of the van. 

SALAZAR
Okay.  We've got it.  Cuidad Valles. 
Midnight.

Vargas and Gutierrez handcuffed.  Coyote's man puts them
into the back of a car.

Coyote paces.  Worried.

SALAZAR (CONT'D)
You think they'll kill them?

COYOTE
Yeah.  Where the hell is that chopper?

INT. CAR  - TWENTY MINUTES LATER

Diana strains to follow the dark road, her nerves frayed.

A loud THUNK.  The car swerves dangerously.  She struggles
to keep it on the road.

She slows and pulls over.  Closes her eyes for a moment as
if steeling herself for disaster. 

EXT. CAR -- NIGHT

Diana stares at a flat tire.

She loses it.  Goes off on the car.  Pounds.  Kicks.  Again. 
Again.  Again. 

DIANA
Noooo!
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Finally slumps against the car.  Beaten.  Too destroyed by
her failure to even cry. 

She sinks to the ground.  Nothing left but despair and defeat. 
It's over.

A long moment of silence. 

And then she hears -- something -- a unique sound.  Head up. 
Listens intently. 

Water.

DIANA (CONT'D)
The falls!

She grabs the gun and the phone from the front seat and opens
the back door.

DIANA (CONT'D)
Esperanza come!

She turns on the phone for light and plunges into the trees,
running toward the sound of the falls.  Esperanza follows.

EXT. WATERFALLS -- NIGHT

Diana runs, out of breath.

She sees the open area at the falls.  Stops when she reaches
the edge of the trees.  Eerily quiet.  Diana shudders.

She scans the area, searching. 

She sees them, shadows, standing near the falls:

A well-dressed man (Murphy).  The two Thugs -- one of them
pointing a gun at Kevin and Weed. 

Absolute terror.  She reaches for Esperanza for support. 

DIANA
Esperanza.  I don't know what to do.

Esperanza nudges Diana's gun-holding hand.

Diana stares at the Glock for a moment, then shifts her gaze
back to the men across the open meadow.

DIANA (CONT'D)
Okay.

(MORE)
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DIANA (CONT'D)
(beat)

All right.  Okay.
(nods)

We'll shoot them.

Before she can move, she sees Rafael step out of the shadows
and join the Thugs.  Clearly not a captive.

Diana stops, momentarily confused.

DIANA (CONT'D)
Rafael?

Suddenly it all comes together.  The phone calls, the timing
of attacks.  Realization and rage flood her face.

DIANA (CONT'D)
Rafael.

Esperanza spots him. 

Ears back.  Teeth bared.  She BRAYS like a thing possessed
and goes after him, running full tilt into the clearing.

DIANA (CONT'D)
Esperanza!  No!

Diana runs.  Follows Esperanza into the clearing.  SCREAMS
like a mad woman.

NEAR THE FALLS

They all turn.  WTF!

Kevin sees his chance.  He dives, knocks Dobre to the ground. 
The gun flies.

Everything happens at once.  A melee. 

Weed grabs Zeclos.  Pounds him.

Kevin struggles with Dobre on the ground.

Esperanza wild, chases Rafael.  He runs like mad.

Murphy scrambles to find Dobre's gun.  Diana fires into the
air.  He freezes.

She points the Glock at Murphy, hands unsteady, but crazy
enough to keep him still.

Kevin goes wild on Dobre.  They roll, tumble, and pound. 
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Weed -- kicks ass.

Rafael runs.  Desperate to stay ahead of Esperanza's teeth, 
he sees his escape.  He leaps into the river.  Thrashes about
in the water.

Esperanza stops at the water's edge.  SNORTS.  Pleased with
herself.

KEVIN AND DOBRE

Roll into Diana and knock her to the ground.  She drops the
gun. 

Murphy gets his hands on it, swings around, aims at Kevin. 

Diana leaps on his back like a tiger.  He tries to shake her
off.  They fall.  He drops the gun.

EVERYONE

Rolls and tumbles.  Chaos.

Diana and Murphy scramble for the gun.  She kicks, screams,
claws.  A wild woman.

But no match for Murphy.  He grabs the gun, aims it at her. 

Esperanza, a shadow out of the darkness, knocks Diana to the
ground, seconds before Murphy FIRES.

A CHOPPER

Zooms in.  Coyote leans out.  Jumps.  Feet-first onto Murphy. 
Drops him like a stone.

Kevin leaves Dobre unconscious on the ground. 

Zeclos face down in the dirt.  Weed's foot on his neck.

Salazar, Coyote's man, systematically collects the bad guys. 

SALAZAR
CIA.  We're holding you for the
Mexican authorities. 

Coyote pulls a slightly dazed Diana to her feet.  She tries
to process...

DIANA
CIA?
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He shrugs.  Apologetic.

Weed shoves a nearly-drowned Rafael into the clearing.

Diana looks around for Esperanza.

DIANA (CONT'D)
Esperanza, come.

They all see her at once.  Lying on the ground, just a few
feet into the darkness

DIANA (CONT'D)
Oh my god! 

Diana on her knees in a heartbeat.  She puts her hands on
Esperanza to stop the flow of blood.  But this is no cut. 
Blood flows through her fingers.  She speaks softly.

DIANA (CONT'D)
You'll be okay, Esperanza.  I promise.

Kevin puts his hands over his mother's.

Coyote speaks to Salazar.  Points to Esperanza.

COYOTE
Take the shirts off those guys.  Use
them to stop the bleeding. 

Salazar gets after it.  Weed helps.  Shirts come off fast.

Coyote makes a call.

COYOTE (CONT'D)
Get the vet on-site in Brownsville. 

(to the others)
Let's get her aboard.

EXT. CHOPPER -- MOMENTS LATER

Coyote, Weed, and Kevin lift Esperanza into the chopper. 
Diana follows.

Weed heads back to the action.  Kevin starts to follow, but
stops.  He turns around and joins his mother.

KEVIN
I'll come with you.

Diana studies him a long moment.  Loves him so completely. 
Knows it's time.
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DIANA
It's okay, Kevin.  Take care of things
here.  We'll be all right.

He hugs her.  Feels the trust.

KEVIN
I love you, Mom.

Diana can't speak.  Tears in her eyes, a lump in her throat. 
Nothing but love on her face.  She steps away.  Lets go.

Coyote shakes Kevin's hand.

COYOTE
Good work, Kevin.  Mexican authorities
are on the way. 

Diana and Coyote climb into the chopper.  Kevin steps back,
watches them lift off.

EXT. FIELD NEAR BROWNSVILLE, TEXAS -- NIGHT

The chopper lands amid several vehicles and lights.

INT. CHOPPER -- SECONDS LATER

A VET boards.  Goes to work on Esperanza.

VET
Lost a lot of blood, but she'll be
okay after we get that bullet out. 

Diana rubs Esperanza's head.

VET (CONT'D)
It'll take a few minutes to stabilize
her if you folks want to wait outside.

DIANA
There's something else.  Here.

(points to the incision)
The Brujo said it was evil.

A knowing nod from Coyote to the Vet.

Diana sees. 

DIANA (CONT'D)
You already know what it is.
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Coyote's face confirms the truth.  They step outside the
chopper.  She stares him down until he gives it up.

COYOTE
It's a computer chip that will give
us members of a drug cartel in Mexico,
and the people they've bought.  But,
more important, it includes terrorist
connections friendly to the cartel. 
Rafael was delivering it to Murphy,
but he evidently panicked and hid it
in your burro.

A breath.  She lets it go. 

The Vet and AIDES help Esperanza from the chopper.

Diana moves to go with her, but an AGENT stops her.

AGENT
I'm here to escort you to a hotel,
Ms Marshall.

What?  She looks to Coyote.

DIANA
But Esperanza...

COYOTE
They need your information, but you'll
be home by tomorrow night.

Realization on her face.  She brushes away sudden tears and 
turns back to Esperanza.  Rubs her head one last time. 

DIANA
Did you hear?  They're going to take
care of you.  Be a good girl.  Try
to cooperate.  A little...

Coyote waves the Agent off.  Speaks softly to Diana.

COYOTE
She's in good hands, Diana.  He'll
take care of her.

Esperanza looks at her.  Big eyes sad and trusting.  Diana's
heart breaks.  Tears flowing faster than she can brush them
away.

DIANA
You'll be okay, Esperanza.  You will. 
I won't forget you.  I promise.

(MORE)
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DIANA (CONT'D)
(to the Vet)

She likes bananas.  A lot.

VET
Don't worry.  I'll make sure she
gets them.

The Vet smiles kindly.  And follows Esperanza.

DIANA
(to Coyote)

Promise me you'll take care of her.

COYOTE
She'll be safe.

DIANA
No.  No, you promise me.  Say it.

A long silence.  He nods. 

COYOTE
I'll make sure she's safe.  I promise
you.

DIANA
I didn't know it would be this hard. 
Letting go.  Of everything.

She kisses him, not quite on the mouth.

DIANA (CONT'D)
Thank you.

The Agent opens the back door of the sedan.  A final look at
Esperanza before she gets into the car. 

The door closes, and Coyote watches them drive away.  He
doesn't like it.

But the car suddenly stops.  The back door opens.  Diana
steps out.  She points at him.

DIANA (CONT'D)
(fierce)

I'll know if anything happens to
her.  I'll know.  And I'll track you
down, Coyote.  I mean it!

He can't help the grin. 
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INT. CAR -- SECONDS LATER

Diana gazes through the rear window, longing to keep it all.

ON THE ROAD

Coyote stands until the car is out of sight.  A deep breath. 
It's over.  He turns back to his work.  Tired.

EXT. DIANA'S HOME IN CINCINNATI -- EVENING 

Seven months later.  January.  A snow storm. 

Diana climbs out of her car.  Struggles with briefcase and
groceries and slogs through the blowing snow.

INT. HOUSE -- EARLY MORNING

Barely daylight.  Snow continues.  Diana sips coffee and
watches the snowplow clear the street. 

She shivers.  Pulls her sweater tightly around her.

She glances at the table next to her and picks up one of the
photographs.  Smiles as she gazes at it.

Diana and Esperanza, that warm sunny day at Lake Catemaco. 

DIANA
The time of our lives, Esperanza.

She holds it a moment, then carefully returns it to the table. 

INT. CAR -- LATER

A heavy snowfall.  Diana sits in slow morning traffic on a
busy city street.  A tedious commute.  She turns on the radio.

RADIO ANNOUNCER
Snow turning to ice this evening. 
Looks like we're in for another week
of this, folks.

Great.  Diana turns the radio off. 

She watches the dismal weather.  Can barely see through the
blowing snow.

But she notices something in a store window.  A spark of
color and brightness in the dreary winter day.
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She wheels over to the curb and parks. 

Struggling out of the car, she braves the wind and cold,
pulled by that bright, colorful poster in the window.

EXT. RANCH IN CHIAPAS -- DAY

Four months later.  A beautiful, sunny spring day in the
rolling hills of Chiapas.

A sign at the entrance: Rancho de Esperanza                                                 
Santuario de Burros

EXT. HACIENDA -- DAY

Diana, wearing jeans and boots, drops hay over a fence for a
small pack of burros.  She pets each of them affectionately.

Ana, the woman from the factory, steps out of the hacienda. 
She BANGS the big bell hanging next to the door.

Diana turns.  Smiles at her. 

Her phone RINGS.  She checks caller ID.  Kevin.  Her face
lights up as she answers.

EXT. OHIO STATE UNIVERSITY CAMPUS -- DAY

Emerging spring, but still cold and windy in May.

Kevin approaches the University library, phone to his ear.

INTERCUT with Diana and Kevin.

KEVIN
I can only come for a week, Mom. 
Our band goes on tour in June.

Her face reflects her disappointment, but she quickly adjusts.

DIANA
Well.  A week is a week.  We'll have
a great time.  I think Weed wants to
come.  And Julia.

Now his face lights up.

KEVIN
Julia?

Diana laughs.
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INT. KITCHEN -- MINUTES LATER

Diana enters the kitchen still laughing.

DIANA
Ana, I think our Kevin has a thing
for Julia.

She glances out the window at the

ROAD LEADING TO THE HOUSE

A truck with trailer stirs a cloud of dust.

DIANA
Odd.  We don't have a delivery today.

She takes her clipboard from the wall and heads outside. 

THE TRUCK

Stops.  Dust settles.  The door opens. 

Diana stops in her tracks. 

Coyote steps out of the truck.  Hot as ever.  He flashes
that amazing smile, happy to see her. 

They gaze at each other for a long moment.

DIANA
I never thought I would see you again.

COYOTE
I, on the other hand, always knew I
would find you.

She likes it.

DIANA
Really?  So what took you so long,
CIA?

COYOTE
I had to wait for her.

Loud BRAYING from the trailer.

DIANA
No!

He nods.  She drops the clipboard and dashes to the back of
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THE TRAILER

Esperanza emerges.  Diana screams with delight.

DIANA (CONT'D)
Esperanza!

She throws her arms around her.  Esperanza nuzzles her. 
They connect again.  No time.  No space.  Diana hangs onto
her, pets her.  LAUGHING, excited. 

Diana and Coyote's eyes meet.  More said in that moment 
than in a thousand words.

EXT. PATIO -- LATER THAT NIGHT

Moonlight sparkles through the trees.  A gentle breeze. 
Soft sounds of a bolero.  Wine glasses on a table. 

Diana and Coyote dance.  Romance in the air.

Esperanza appears out of the darkness.  Takes a bite from
bananas in a big earthen bowl, raises her head to watch the
dancers for a moment, and then ambles back to the juicy grass.

FADE OUT:
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