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FADE IN:

EXT. OUTDOOR CAFE - DAY

New York City furiously rushes by as HAP MASTERS, 30, sits 
alone, lost in thought. He is clean shaven.

CHARLISE (V.O.)
Hap Masters didn't believe everything 
happened for a reason. At least 
that's what he always said. It simply 
didn't make sense to him. The world 
is hypocritical and bipolar, 
ruthlessly relentless.

A leggy vision, LAYLA, 30's, plops down at his table, breaks 
his trance.

HAP
Hey, Sunny. What's up?

(notices her hair)
Brunette today, huh?

LAYLA
I was a blonde last night. Blue the 
night before. This is my natural 
hair, believe it or not. And what 
have I told you? I'm not on the 
clock.

HAP
Sorry, Layla.

(STRIKES a match and 
lights her cigarette)

So, you got it?

Layla slides a CELL PHONE across the table. Hap plugs it in 
to his LAPTOP, scans the files.

LAYLA
Where do you even get something like 
that? 

HAP
Money can buy you almost everything 
in this world. Money with opportunity 
can buy the rest.

LAYLA
Clone cell phone? What are you, like 
James Bond's backup? Agent 008, just 
waiting for him to die so you can be 
the man.

HAP
I like that. That's good.
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LAYLA
Yeah? 

(nods to the computer)
Well, you're really gonna like this 
roach. Top notch perv. I didn't even 
have to sneak any pics. He took them 
himself, without any encouragement.

Countless NAKED PICTURES pop up on the computer.

LAYLA
(continuing)

Hap Masters, are you blushing?

HAP
(CLOSES the computer 
quickly)

Those pictures aren't just of you. 
There's got to be a dozen different 
women on there.

LAYLA
Yep.

HAP
And he's married?

LAYLA
Yeah. Two kids.

HAP
What time is he supposed to be here?

LAYLA
Lunch at one, with his wife, 
according to that calendar on the 
phone.

Hap checks his WATCH, scans the area for the couple.

HAP
Okay. First things first. What have 
you got today?

Layla rolls her eyes, pulls a RING off her finger and shows 
it to Hap.

LAYLA
It's a very special ring.

HAP
How much?
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LAYLA
One thousand.

(catches Hap off 
guard)

What can I say, this is one high end 
piece.

HAP
Must be.

LAYLA
Do we really have to do this?

HAP
You don't get in trouble for selling 
me jewelry.

Hap pulls out a thousand dollars CASH, hands it to Layla.

LAYLA
I been in the game a long time. My 
clients are pretty simple. They 
either want a taste, want to watch, 
or want to save me. But not you. Why 
is that?

HAP
We all have our reasons for what we 
do. I figured you have yours, and 
that's good enough for me.

LAYLA
What's yours? What's your reason for 
doing all this?

Hap doesn't want to say. It doesn't matter because--

He SPOTS THE COUPLE arriving.

HAP
The roach is here.

Across the cafe the couple sits down at a table, in perfect 
view of Hap and Layla.

LAYLA
What now?

HAP
This woman's either been ignoring 
things, or just living in the dark, 
for quite some time by the look of 
things. Time to turn on the lights.
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Hap UPLOADS some of the incriminating pictures onto the CLONE 
CELL PHONE.

HAP
(continuing)

What are their names?

LAYLA
Kristen is the wife. And Jack, as in 
jack-ass.

JACK and KRISTEN sit at their table, completely unaware.

Kristen's cell phone BUZZES. She answers it, is slapped with 
a text message: YOUR HUSBAND IS A CHEATER.

The SPINNING LITTLE CIRCLE of downloading photos taunts her, 
until they finally appear on her screen.

Kristen's mouth drops. She visibly quivers, tears fill her 
eyes. A RAGE builds.

HAP
She's going to be sick.

LAYLA
No. No, he's in trouble.

Jack, still oblivious, buries his head in his cell phone.

Kristen grabs the first thing she sees, a large water glass, 
SMASHES it against the table. 

KRISTEN
Again?! You son of a bitch!

She LEAPS across the table, swings wildly, SLICES Jack in the 
face and throat.

BLOOD pours out as Jack screams. Kristen CUTS him repeatedly 
until TWO RANDOM ONLOOKERS pull her off.

Layla watches in utter horror, glances over to Hap.

Hap simply stares, as if watching a natural disaster like a 
tornado, helpless against its power and destruction.

Jack curls up in the fetal position, BLOOD COVERED.

EXT. NEW YORK CITY - NIGHT

A siren SCREAMS in the city that never sleeps, but is quickly 
drowned out by the night. 
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EXT. HAP'S PENTHOUSE DECK - CONTINUING

The world, literally at his fingertips from his Manhattan 
penthouse, doesn't engage Hap. He SLUMPS down against the 
rail, a GUN heavy in his hand. 

He holds it up to his temple, the steel almost soothing to 
his skin.

CHARLISE (V.O.)
Hap Masters didn't believe everything 
happened for a reason. At least 
that's what he always said...until 
his phone rang that night, at the 
precise moment it needed to, in order 
to save his life.

The LIGHTS of the city BOUNCE off the gun, DANCE across Hap's 
unkept and disheveled hair and scruffy BEARD. He closes his 
eyes for a lifetime, but--

His cell phone RINGS and he OPENS HIS EYES.

EXT. MASTERS TOWER - DAY

Masters Tower stands tall, the sun paints the glass facade.

INT. MASTERS TOWER - CONTINUING

A DOORMAN stands at the front desk as another one, SNIFFS, 
30, arrives hurriedly.

DOORMAN
Late again today, Sniffs?

SNIFFS
For good reason. I got a great line 
on Philly Cheesesteaks. From a street 
vendor, for real. Out of a cart, yo!

DOORMAN
Shit. Job is simple. Be on time. Open 
the door for the tenants. That's it, 
and somehow you still screw it up.

SNIFFS
Hap keeps me around for my other 
skills.

DOORMAN
Yeah? Well, I'd rather he kept that 
vision that's upstairs right now 
around more than you.
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SNIFFS
Charlie's up there?

(Doorman nods)
Damn, I missed her? There is one 
woman I would walk on fire just to be 
with, you know? And I don't even 
mean-

(WHISTLES while 
gesturing his hand 
up and down)

I mean just to hang with. She is 
twisted cool.

DOORMAN
Pretty good looking, too.

SNIFFS
A dream's dream.

INT. HAP'S PENTHOUSE - CONTINUING

A giant palace with a mostly open floor plan. On one side is 
a WALL of movies, organized like a library.

CHARLISE, 20's, slowly runs her finger across each movie like 
she's reading it in Braille, silently mouths the title of 
each.

Hap works on a computer at his desk. He is CLEAN SHAVEN.

HAP
So, you think it's special?

CHARLISE
It's beyond special. It's 
indescribable. No words can do it 
justice.

HAP
This might be too late and futile, 
but do me a favor and describe it as 
best you can. Define it. Because in 
my experience, if you cannot define 
something, it does not exist.

CHARLISE
Please, save the drama and theatrics 
for class.

HAP
Is that a white flag?
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CHARLISE
I imagine someday you will awaken 
from this cynical crusade. The Hap 
that I first met will walk through 
that door, maybe ask me to do 
something fun, like Random Truth or 
Dare. Remember that game? Shenanigans 
and general tomfoolery. You remember 
fun? 

HAP
I'm not a cynic, just a realist. And 
don't change the subject, Chuck.

CHARLISE
Name calling? What, are we in 
kindergarten? Are you gonna pull my 
pigtails then take off on your 
bigwheel?

HAP
Fine. Charlie, please describe it, if 
you can.

CHARLISE
Thank you. It's when your heart skips 
a beat when you see them. You try to 
catch your breath, but can't and you 
don't even really want to. Everything 
in the world disappears and you two 
are the only people on earth. They're 
all you think about, all you care 
about, and all you want.

HAP
I swear that is word for word what it 
says on Wikipedia.

Charlie spots an answer.

CHARLISE
Here!

(she grabs CASABLANCA 
off the shelf)

Right here. This is it. No need for 
empty words, recycled phrases, or 
generic answers. It's all right here, 
in black and white. Literally.

Hap stands up and grabs a STACK OF PAPERS.
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HAP
Sorry, but there several things wrong 
with that. First, it's a movie. 
Second, there is a very simple and 
basic flaw with that movie that 
nobody ever talks about and it 
completely goes against everything 
the movie supposedly stands for. And 
lastly, there is no way in the world 
Bogey would do that in real life.

CHARLISE
No way he does what?

HAP
No way he lets Ilsa go off with 
Laslow. At best, he lets Laslow go, 
keeps Ilsa with him. But more than 
likely, and I know this will crush 
you, but it is a fact, Bogart would 
have traded Laslow to the Germans for 
his and Ilsa's freedom long before 
that night at the airport. Plain and 
simple. She is a vision in every 
sense of the word. Thee perfect 
woman. No way Bogey let's her go. Not 
happening.

CHARLISE
He did it because he loved her! You 
just made the argument!

HAP
Paris wasn't love. Paris was lust.

Hap EXITS the room.

CHARLISE
I really don't like you.

(yells)
Wait, what was the major flaw in 
Casablanca?

HAP (O.S.)
No time. I'll tell you later.

CHARLISE
(mocking)

No time, tell ya later, duh duh duh!

Hap sticks his head back in.
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HAP
Come on. And hey, put that back in 
the right order.

Charlie smiles sweetly, nods as Hap exits, then sticks out 
her tongue.

CHARLISE
I'll put you in order.

She puts Casablanca back...in the J section.

CHARLISE
(continuing; to 
herself)

Yeah, that's right.

EXT. TRAIN (MOVING) - DAY

A train races out of the concrete and steel jungle into a sea 
of green foliage.

INT. TRAIN (MOVING) - CONTINUING

Charlie and Hap ride in a mostly empty car.

CHARLISE
You have a car. Why couldn't we take 
your car? One has a car to drive, no?

HAP
Twenty minute car ride out of the 
city can easily turn into two hours. 
Twenty minutes by train is twenty 
minutes. Plus, there is no parking by 
the Cellar.

CHARLISE
Why do you keep that?

HAP
The Cellar? It's a nice apartment.

CHARLISE
It's not an apartment. It's a 
basement storage room that you paid 
the manager to convert into a 
makeshift apartment.

HAP
When your eyes are closed, what's the 
difference?
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CHARLISE
Brilliant.

Charlie pops in her EAR BUDS for her IPod.

HAP
What are you listening to?

CHARLISE
Potential first songs for the 
wedding.

HAP
Your wedding two years from now?

CHARLISE
That's right. I am a person that 
looks to the future. Positive.

(nods to NEWSPAPERS 
in Hap's lap)

You? You focus on the past. Wait, 
what are you reading?

Charlie GRABS a paper, opened to the weddings/engagement 
section, some of them circled in RED ink.

CHARLISE
(continuing)

Okay, now this scares me. Unless it 
means you really do want to talk 
about my wedding plans?!

HAP
Never.

EXT. W&CU - DAY

William and Clarence University, just outside New York, is a 
stunning campus tucked in a landscape of TREES and GRASS.

Hap and Charlie stroll to class, Charlie listening to her 
Ipod.

CHARLISE
Nick sent me a playlist, with some of 
his ideas. I was thinking of 
Wonderful World for our first dance. 
But, not the original. There is this 
guy who does an acoustic version with 
only his guitar. It's beautiful. Or 
I was thinking Wonderful Tonight. You 
can't go wrong with Clapton, just 
can't.
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Hap is focused, just not on Charlie.

CHARLISE
(continuing)

But then again, they played that at 
my cousin's wedding last year. And 
probably two or three others that 
I've been to. It's just not as 
special then, is it? Here, listen to 
this.

Charlie holds out an ear bud for Hap, who stops.

HAP
Oh my god, Charlie! Unless you write 
a song specifically for your wedding, 
the odds are that it has been played 
at another wedding, thousands of 
times probably. But, if your wedding 
is, as you say, all about your 
connection with Nick, then it doesn't 
matter what you play. The memory will 
be in the way it makes you feel. So 
years down the road, when you hear 
that song, it will take you back to 
that perfect moment. That's what you 
are looking for, the moment, not the 
song.

CHARLISE
Awww, The Grinch does have a heart.

HAP
No, I just understand that it is a 
series of chemical reactions in the 
brain. Push the right buttons and 
it's automatic. 

CHARLISE
Nope. Too late. You care.

Charlie BUMPS into Hap good natured as they head to class.

INT. CLASSROOM - DAY

A COLOSSEUM style classroom. Rows and rows of desks stretch 
almost vertically from a center stage where PROFESSOR A, 
50's, guides his class.

Hap and Charlie sit near the top as Professor A grills a 
STUDENT.
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PROFESSOR A
What precisely are you talking about? 
What is the basic principle? You have 
danced around with all of these facts 
and insinuations, but you haven't 
given us anything definitive. If you 
are going to spend the entire next 
year of your life working on this, I 
certainly hope you know what it is.

STUDENT
(nervous)

Yes, sir.

PROFESSOR A
So, what is your project about?

STUDENT
People desire drama in their life. If 
they don't have it, they create it.

PROFESSOR A
Yes! Yes!

(the class LAUGHS at 
his enthusiasm)

That is a project! Citizens, this is 
the platform. Day one! Next year at 
this time, when we examine your 
findings, we'll be...

He voice dissipates as Hap waits for his turn. He is 
distracted by a GIRL a couple of rows in front of him.

She seems distraught, distracted by her cell phone. She 
angrily texts. She--

PROFESSOR A (O.S.)
(FAINTLY as Hap 
stares at the girl)

Mr. Masters.
(LOUDER)

Mr. Masters!

Hap snaps to, delighting the entire class.

PROFESSOR A
I would be lying if I said that I was 
not waiting with baited breath to 
hear of your plans. Hap Masters, in 
a class where we always ask what, you 
were never satisfied until we knew 
who, when, where and most importantly 

(more)
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PROFESSOR A (cont'd)
why. Your view is always unique, yet 
true to who you are. In most places 
that might be looked upon in a 
negative light. But I like it! So 
please, keep us waiting no longer. 
What endeavor of the human psyche are 
you about to dive into?

Hap stands, but FREEZES, stares blankly. All eyes are on him. 
Finally he spots at Charlie, a friendly face.

HAP
(weakly)

Myth, sir.

PROFESSOR A
Pardon?

HAP
Myth, sir. I'm going to disprove a 
myth. But not just any myth. I am 
speaking of the greatest myth ever 
forced upon mankind. Bigger than the 
Lone Gunman theory. Bigger than the 
Loch Ness Monster or Bigfoot. Bigger 
than Roswell and Area 51, the Lost 
City of Atlantis. Extra-terrestrial 
life on earth, tales of ghosts and 
spirits. Communicating with the dead. 
Herbal medicine, acupuncture, 
chiropractors, fortune tellers, 
telekinesis, ESP!

(Hap pauses, catches 
his breath)

All pale in comparison to the 
greatest myth of all time...

The class, HYPNOTIZED, waits for the answer.

HAP
(continuing)

Love.

SILENCE. 

Students look around at each other, unsure how to react, 
until--

STUDENT #2
Somebody got dumped!

The class ROARS in laughter and the flood gates open.
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STUDENT #3
She musta really done a number on 
you, dude!

STUDENT #4
Hell hath no fury like a man scorned!

STUDENT #5
Didn't I see you on Jerry Springer?

STUDENT #6
Lot of fish in the sea. Move on!

Hap lets them all bounce off him, NO EMOTION.

PROFESSOR A
All right! Settle down! Settle down.

(class quiets down)
Mr. Masters, are you saying that my 
mother doesn't love me?

HAP
No, sir. I'm not talking of the love 
between a mother and son, or father, 
brothers and sisters. I mean love, 
romantic love. Romantic love, it does 
not exist.

PROFESSOR A
Well, nobody can question your 
enthusiasm and commitment. That is 
extremely important for a thesis. 
Undoubtedly, as you already know, it 
will not be a popular opinion. But, 
I like that. Opposition often means 
you are doing something worthwhile.

EXT. GUTTY'S - NIGHT

A small bowling alley/bar. The parking lot is mostly empty.

INT. GUTTY'S - CONTINUING

The lights to the lanes are OFF. The only customer, Hap 
cozies up to the bar. NATALIE, 30, slides him another beer.

NATALIE
Rough day?

HAP
Aren't they all? How about you, 
another slow night?
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NATALIE
That's why I'm quitting.

HAP
Shit, you used to have to kick us out 
of here. Remember?

NATALIE
I do. I also remember the nights when 
I would just close the doors and 
drink with you. That must break some 
bartender's code.

Natalie grabs a BOTTLE OF VODKA, walks around the bar and 
sits next to Hap.

HAP
Last time we did this, we ended up 
strip-bowling. That is not a good 
look.

NATALIE
Not for men, it's not! The bending 
and twisting, flopping. Nope. Thank 
god you are a good bowler.

HAP
Thank god you are not!

She POURS them some shots.

NATALIE
Everyone's growing up, having 
families and all that. Priorities are 
changing.

HAP
Yeah, what's up with that?

NATALIE
It is bullshit. Not you, though. Or 
me, for that matter. But, that's what 
Gutty's is, or was. Hell, it won't 
even be Gutty's much longer. New 
owner is even changing the name.

HAP
Might as well. Everything else is 
changing.

NATALIE
Now you're making me sad. 
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They raise their glasses and TOAST before tossing the shots 
back.

NATALIE
(continuing)

Wooo! God damn. Your team was the 
only reason I even started working 
here. You! It wasn't about winning, 
it was about who drank the most beer. 
Us waitresses would fight over who 
got to work league nights. Of course, 
you know who usually got the shift. 
God, I hated her so much. Sorry, but 
I did. You ever talk to her anymore?

HAP
No. Not really. I hear she got 
married, has a kid.

NATALIE
Yeah.

(pours two more shots)
Hey! Remember the night when Hap and 
Natalie dropped a bottle of vodka and 
closed down Gutty's one last time?!

Two more SHOTS.

EXT. MASTERS TOWER - NIGHT

Hap and Natalie STUMBLE out of a CAB, laughing and drunk. 
Sniffs immediately greets them.

HAP
Sniffs! My man!

NATALIE
Hey Sniffs. If I wanted the best 
chocolate chip cookies...

SNIFFS
L&M Sweet Shop on Tenth, Nat. Big as 
a steering wheel and melts in your 
mouth. Top notch!

HAP
No, Sniffs. I think she meant we 
would like some cookies. Think you 
can hook us up?

SNIFFS
Is cookies code for something?
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NATALIE
No!

SNIFFS
Oh, yeah, no problem then. I'll get 
some up to you in like ten minutes.

NATALIE
Just leave them outside the door. 
We'll get 'em when we get time.

Natalie WINKS at Sniffs, then LEADS Hap inside.

INT. HAP'S PENTHOUSE - CONTINUING

HALLWAY

Hap and Natalie step off the elevator, kissing.

ENTRYWAY

They BURST in the front door, ripping each other's clothes 
off. They are NAKED by the time they hit the--

LIVING ROOM

Natalie pulls out the bottle of vodka and pours a shot 
directly into Hap's mouth, then into her own.

NATALIE
Whooo! God Damn!!

Natalie then pours some over her BREASTS, which Hap 
immediately licks up.

HAP
God damn.

Hap picks Natalie up and falls back onto the couch.

INT. HAP'S PENTHOUSE - EARLY MORNING

Hap wakens on the floor, groans as he grabs his forehead, the 
cap of the vodka bottle is IMBEDDED into his side.

Hap pulls it off and STUMBLES to his feet.

BATHROOM

Staring at the mirror, a rage fills his eyes and he PUNCHES 
it. Glass SHATTERS. Hap screams out in pain as BLOOD 
immediately gushes.
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He DROPS down to the floor as Natalie rushes in.

NATALIE
Ohh sweetie...

(wraps his hand in a 
towel)

Why?

Hap just glares at the broken mirror.

INT. HOSPITAL E.R. - MORNING

A NURSE stitches up a two inch GASH on Hap's right hand.

NURSE
That was a lot of blood. First time 
getting stitches?

Hap SHAKES his head no.

NURSE
(continuing)

Hmm. Last time?

Hap doesn't answer.

INT. HOSPITAL WAITING ROOM - MINUTES LATER

Natalie holds a WHITE SACK with some cookies in it as Hap 
appears.

NATALIE
How many stitches?

HAP
Ten. How many cookies are left?

NATALIE
Two.

Natalie takes one cookie, then hands the BAG to Hap. She 
gazes deep into his troubled eyes.

HAP
Listen, I uhhh...

NATALIE
I start at the B-Side next week. Nice 
little club downtown. If things ever 
change, if you ever...well, look me 
up.

Natalie kisses him softly on the cheek.
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NATALIE
(continuing)

Hey, remember that time that Hap and 
Nat shut down Gutty's with a bottle 
of vodka and ended up in the ER?

She leaves, leaving Hap standing ALONE.

EXT. OUTDOOR CAFE - DAY

Hap and Charlie dine outside.

CHARLISE
So, what happened?

HAP
(showcases his 
stitches)

Cut myself shaving. I heard hairy 
knuckles are a turnoff.

CHARLISE
Myself, I prefer hairy shoulders and 
a chin beard. If you could somehow 
connect them, I would be naked in ten 
seconds flat. Seriously, what 
happened?

(Hap shrugs)
What was her name this time?

HAP
Does it matter?

Charlie pulls a PIECE OF PAPER out of her purse.

CHARLISE
Is that why you want this? Protection 
for something? Because if so, this 
isn't the kind of cop to talk to.

HAP
That's not why I need it.

She SLIDES the paper across the table to him.

CHARLISE
Never let anyone behind the curtain, 
right? You are like the Great and 
Powerful Oz.

HAP
How do you know this guy?
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CHARLISE
Just a friend of the family. Think I 
met him once at some dinner.

HAP
Thanks. You know, you never did say 
what your project is going to be.

CHARLISE
I didn't? My bad. I am going to work 
with you.

HAP
What?

CHARLISE
Yeah. 

HAP
Yeah, right.

CHARLISE
I want the real story behind you. I 
know there is one. Plus, I am the 
prototypical believer in love. Seen 
every romantic comedy, even the fluff 
they pump out nowadays. A good theory 
addresses both sides. That's me. I 
already talked with Professor A. He 
even suggested it. I am your partner.

HAP
You talked to him? But you can't...we 
can't. How can we work together?

CHARLISE
Guess we'll find out.

HAP
I really don't think you can't handle 
it.

CHARLISE
Why not?

HAP
Remember before? We were talking 
about love and you said it was 
special?



                                                                      21.

CHARLISE
Oh my God! You are like Randy Mills 
in the fourth grade. He always wanted 
me to play four square. I just wanted 
to hang on the monkey bars. Every 
single recess he would ask me to play 
four square. I say no, go play. You 
don't need me. But he'd just cry 
until I gave in. Monkey bars so kick 
four square's ass!

(pauses)
Go on.

HAP
You remember you couldn't define it, 
because it's unique?

CHARLISE
If it is undefinable, then I believe 
that speaks to just how special and 
unique love is. So, yes.

HAP
And that's what you have with Nick?

CHARLISE
Yes.

HAP
How many people live in New York 
City?

CHARLISE
What? I don't know. Six, seven 
million.

HAP
Eight million. And some change. How 
many live in the United States?

CHARLISE
Over three hundred million!

HAP
Very good. Now, out of those three 
hundred million, how many would you 
say are over...let's say seventeen 
years old?

CHARLISE
I have no idea.

Hap stutters, also unsure, shifts gears in thinking.
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HAP
Forget that.

(to an OLD LADY 
walking by)

Excuse me, ma'am!
(she stops)

My friend and I are students W&CU and 
were discussing some issues for our 
class. I was wondering if you could 
help us out? Just a simple question. 
Have you ever been in love?

OLD LADY
Well of course! My husband and I have 
been married fifty-two years. High 
school sweethearts. Love of my life.

HAP
That sounds wonderful. 
Congratulations. Thank you very much.

OLD LADY
(to herself)

Crazy fool.

She walks away. Hap immediately waves the WAITRESS over.

HAP
Hey...

(reads her nametag)
Blair. Are you in love right now? Or 
have you ever been?

Blair looks at him as if he were crazy.

WAITRESS
Well, my boyfriend is a football 
player and I'm sure he would love to 
answer that for you!

She SNATCHES Hap's empty glass, scoffs, and rushes away.

HAP
(to Blair)

Sorry! I didn't mean it like that.

But it doesn't deter him. He leans over to the table next to 
him where a lone MAN sits.

HAP
(continuing)

Excuse me, sir. Hey, you ever been in 
love?
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MAN
What? You hitting on me?

HAP
No! Sorry, I wasn't asking for me. 
You see, my girlfriend...

(motions to Charlie)
She and I were having a debate. A 
debate about love.

MAN
She's your girlfriend?

HAP
Yeah.

MAN
Whatever. Yeah, I'm in love with my 
wife. At least I was. But she was in 
love with my best friend. She took 
all of my money, my house, my dog, 
and any self respect I ever had. Life 
sucks and then we die, hopefully 
soon. But yeah, buddy, I been in 
love.

HAP
Sorry. Sorry, but thanks.

CHARLISE
Okay.

HAP
How about Nick? You have his number. 
Can I call him?

CHARLISE
Okay! I get it.

HAP
What do you think? I bet I could walk 
around to every single person in New 
York City, in the entire country, 
hell, in the entire world and ask 
them if they are now or ever have 
been in love. I guarantee you that 
virtually every single one of them 
would say yes, they have been in 
love. So, tell me, how special and 
unique is that?

CHARLISE
Shut up! Shut the hell up.
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HAP
Hey, this is the project! I told you 
that you couldn't handle it!

CHARLISE
You made your point. You can do 
whatever you want. You can bring down 
the whole world, destroy yours, for 
all I care. I am fine with that. I 
can handle that. Be my guest. But 
don't you ever bring me and Nick into 
your sick little game. Don't you play 
me. Don't.

Charlie storms away.

HAP
This is the project! This is it!

EXT. PARK - DAY

Charlie sits on a bench, eyes still RED, watches some 
children play. A content smile slowly fills her face.

A woman, BARB, 40, sets her DAUGHTER, 3, down in the sandbox 
with several other children, then joins Charlie.

CHARLISE
Is that your daughter?

(the woman nods)
She's beautiful.

BARB
Well, she is a handful.

(gestures to the 
playground)

How about you? Which one's yours?

CHARLISE
Oh, no. No, I don't have anybody 
here. I just like to come here 
sometimes. It's peaceful.

BARB
Really? You should have seen my 
little girl about twenty minutes ago. 
Anything but peaceful. She was in a 
fit, could not wait to get to the 
park. So, I guess we will just run 
our errands later.

CHARLISE
She is a cutie, though.
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BARB
She is. She's amazing. Every day she 
does something that makes me smile, 
something that reminds me it's all 
worth it. Every single day.

A LITTLE BOY sits down right next to Barb's daughter.

CHARLISE
Looks like she has a boyfriend 
already.

BARB
That would be Joshua. They play 
together quite a bit. Never get 
along, but always together.

CHARLISE
That's so cute.

BARB
Sure, now it is. Don't even get me 
thinking about the future and real 
boyfriends. Scares the hell out of 
me. Nothing but trouble, all of them.

CHARLISE
I know what you mean. Believe me.

BARB
No boyfriend then?

CHARLISE
Yeah, there's a boyfriend. But I 
meant this other friend that just 
knows how to push my buttons.

BARB
Sounds like my ex. That's why he's my 
ex. Now it's just me and her.

CHARLISE
Must be tough.

BARB
It could be, but I don't let it. If 
it's not right, it's not right. They 
say you should work on things, for 
the kid's sake. But I think that's 
worse for the kid, growing up in an 
environment of lies and tension. They 
can sense that. Even at her age. 

(more)
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BARB (cont'd)
Nope, I take the best thing from that 
relationship and move on. I've got 
her.

They sit there for a moment, watch the innocence.

CHARLISE
What about those that say you have to 
work on any relationship, for 
yourself? That love is never easy, it 
takes work.

BARB
Maybe. There is a comfort in 
relationships, even the bad ones. We 
had it. I think that comfort 
sometimes outweighs love for a lot of 
people eventually. Safety in the 
known. Not me, though. I want that 
feeling, those butterflies, even 
after you get to know someone. I 
believe that is possible and won't 
settle for anything less.

CHARLISE
I have a friend I would love for you 
to meet.

The little boy takes a toy from the girl, makes her CRY.

BARB
That didn't take long, today.

CHARLISE
Joshua is a little cutie, too, isn't 
he?

BARB
Aren't they always?

Barb's daughter runs up to them.

BARB
(continuing)

What's the matter? Did Joshua take 
your shovel?

DAUGHTER
(through the tears)

Yes.
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BARB
You know what? Usually when boys do 
that, it just means that they really 
like you. I bet he really likes you. 
That's why he's teasing you. Go back 
and play. You can share with him, 
okay?

She runs back towards the sandbox.

BARB
(continuing; to 
Charlie)

Let's see how she handles this.

She runs right up to the boy, YANKS the plastic shovel out of 
his hand and SMACKS him on the head!

BARB
(continuing)

That's what I figured. That's my 
girl!

Barb rushes over to the situation as Charlie watches, 
reinvigorated.

EXT. GRAND APARTMENT COMPLEX - DAY

Charlie waits in front of the boxy and low-end structure, 
surveys the run down conditions. Hap approaches.

HAP
Luxurious, no?

CHARLISE
It has a certain charm to it. An 
acquired taste, I'm sure.

HAP
Listen, I was wrong with what I did. 
I'm sorry.

CHARLISE
Don't sweat it, kid. You're just 
passionate. I get that.

HAP
It's no excuse. I won't do it again.

CHARLISE
I know.

They stand quietly for a moment.
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CHARLISE
(continuing)

It really is quite different than 
your other apartment though, isn't 
it?

HAP
Yeah. But, on the plus side the 
laundry is right outside my door.

CHARLISE
I'm excited. I've known you for how 
long and never seen it.

HAP
You'll never be the same once you see 
it.

INT. GRAND APARTMENTS (BASEMENT) - MINUTES LATER

Hap leads Charlie into his "apartment", which more resembles 
a bunker or shelter.

HAP
You can see why I call it "the 
Cellar".

CHARLISE
It's like a bunker at the end of the 
world, perfect when you need it.

HAP
Exactly.

Hap sits at a small table, gestures for Charlie to join him, 
which she does.

CHARLISE
So, what did you invite me over for? 
Play Monopoly again? You know you 
can't win without the railroads, I 
don't know why you even try.

HAP
No, not today. I need your help.

CHARLISE
Just name it.

HAP
I was thinking about this potential 
partnership. It might be just what I 
need. You might be just what I need.
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CHARLISE
Yeah?

HAP
Yeah. Random Truth or Dare.

CHARLISE
What? Wait...

HAP
Random Truth or Dare.

CHARLISE
Okay. Truth.

HAP
Do you have your entire future 
decided? You know, bridesmaid 
dresses, honeymoon, first house, even 
the names of your future kids. Do you 
have all of that decided, even though 
you aren't getting married for two 
years?

CHARLISE
I guess. It's called planning ahead.

HAP
You really love Nick, don't you?

CHARLISE
Hap! Damnit...

HAP
No, I mean it! You really do, don't 
you?

CHARLISE
Yes.

HAP
That's why you're perfect.

CHARLISE
For what?

HAP
This.

Hap pulls out a LARGE STACK OF PAPERS, sets it on the table 
with a THUD. Charlie, confused but intrigued, slowly reaches 
over and grabs the top sheet.
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CHARLISE
(reads)

Roxy Driver...junior...track team...
(to Hap)

What is this?

HAP
These are over one hundred women from 
W&CU, randomly selected. These are 
the possible subjects for the real 
world experiment for my project. I 
want you to choose The Four.

Charlie doesn't know what to feel or say.

CHARLISE
Four to do what with?

HAP
I'm going to get four random women to 
fall in love with me.

CHARLISE
And by doing this, if you can, you 
think this will disprove the idea 
that love is special and unique?

HAP
That's right. I will prove that any 
two people can fall in love. In the 
right circumstances. I can push the 
right buttons.

CHARLISE
Buttons. And this is your whole 
project? I mean our whole project?

HAP
No. This is just the experimental 
part. I've got interviews and tests, 
research. Look, I can get into the 
details and semantics of it another 
time. But, I am asking you, will you 
help me? Will you choose The Four?

CHARLISE
The Four?

HAP
Yeah. Well, there's four of them. I 
know it's simple. But it's to the 
point and effective. And four seemed 
like a nice round number.
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Charlie thumbs through some of the profiles.

CHARLISE
Where did you get all of this?

HAP
With the internet, Google, Facebook, 
Twitter, the University website, it's 
way easier than you think. Way easier 
than it should be. But that's the 
world we live in.

CHARLISE
Why let me choose?

HAP
Because you do believe in love. And 
I know you won't take it easy on me 
if you pick. You want to prove it 
does exist probably more than I want 
to disprove it.

CHARLISE
And I get to choose anybody?

HAP
Could be fun, right?

EXT. OUTDOOR CAFE - NIGHT

Hap sits with Layla who is dressed to work.

LAYLA
So, Charlie's on the team? That's why 
you're so happy.

HAP
Happy? I don't know about that. At 
first I hated the idea, working 
together. But it does make sense. And 
she is fun.

LAYLA
That's great. Real happy for you. 

HAP
What's wrong?

LAYLA
Nothing. I love seeing roaches get 
sliced and diced. I wish the girl 
woulda aimed lower, you know? Just 

(more)
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LAYLA (cont'd)
can't get that image out of my head 
though. The blood.

HAP
Yeah.

A meek looking GUY walks by, gawks at Layla, WHISTLES.

LAYLA
What the fuck are you looking at, 
Opie?!

GUY
Just looking.

HAP
Keep walking, shit-face.

The guy does keep walking.

LAYLA
(to Hap)

Don't get me wrong, I haven't 
suddenly seen the light. But I am 
aware that it's there.

HAP
So go to it.

LAYLA
Door's closed.

HAP
Why? Money? You worried about money? 
If you want out of the business, just 
let me know. I will help you out--

LAYLA
That's your answer for everything, 
isn't it? Money. No. Believe me, I 
got plenty of money. 

HAP
That's good.

LAYLA
Yeah. I've been tucking some under my 
mattress, like a good little girl. 
Rainy day reservoir.

HAP
Saving up for something?
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LAYLA
Maybe. My agency takes care of 
practically everything. Everything 
but dental. I make good money. Plus, 
I've been doubling up with your jobs.

HAP
Camilla--

LAYLA
I remember that first night you 
approached me. Obviously I thought 
you were nuts, still do.

HAP
I remember you not giving a shit, 
saying "If I bite the hand that feeds 
me, then I'll just find another 
hand".

LAYLA
That's the nature of the business. 
Never think about the Johns as real 
people, that's when you lose 
something. And I never did.

HAP
But, now?

LAYLA
I think about that roach's family. 
The kids.

TEARS in her eyes, Layla stands up, ready to leave.

LAYLA
(continuing)

Gotta go. You got any more rings?

HAP
But you just said...

LAYLA
It's just talk.

Hap reluctantly pulls out a small BAG, hands it to Layla.

INT. CHARLIE'S DORM ROOM - NIGHT

Charlie sits in the middle of the floor, Hap's profiles 
RADIATE OUT around her, BLANKET the floor in WHITE.

She studies them intensely, up and down, back and forth.
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CHARLISE
(to herself)

Okay, ladies. I need your help.

She SCOOPS UP several profiles, TOSSES them onto the bed.

CHARLISE
(continuing)

I have to warn you, when Hap isn't 
mad at the world he's actually quite 
charming...

She groups several profiles into SEPARATE PILES.

CHARLISE
(continuing)

He's good looking...funny...kind 
hearted...more genuine than anyone 
I've ever known...he's vexing and 
challenging at times, but in that way 
that drives us crazy, crazy in a good 
way...

The majority of the carpet is now visible, the profiles 
DIVIDED INTO GROUPS.

CHARLISE
(continuing)

That's the Hap I met and knew for so 
long...Hap, today, is not that 
man...if you meet today's Hap, we'll 
be fine...but if you meet the true 
Hap...

Charlie THROWS the majority of the profiles into a BOX, out 
of the running. She turns her focus to the remaining 
candidates, SPREADS them out in front of her.

CHARLISE
(continuing)

You must be strong...
(grabs one profile)

You must be true to yourself...
(grabs a second 
profile)

You must be a challenge...
(grabs a third 
profile)

You must be...

She sets the profiles onto the desk, ONE, TWO, THREE...

CHARLISE
(continuing)

Three...three soldiers for love.

Charlie walks over to the box, CLOSES HER EYES and pulls ONE 
MORE out...at random.
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CHARLISE
(continuing)

And one for chance...

EXT. LINCOLN ELEMENTARY SCHOOL - DAY

Small but prestigious private school nestled in the heart of 
the city. It is protected and surrounded by a CHAIN LINK 
FENCE with a GATE at the front, flanked by a GUARD'S SHACK.

MITCHELL CORPRON, 30's, protects the gate and students as 
they board the school bus. He sees one of them drop their 
Star Wars lunchbox.

MITCHELL
(picks up the 
lunchbox)

Here you go, Carter. Hey, did you go 
see that new Star Wars with your 
brother yet?

CARTER
Yeah! It was in 3-D. And in this one 
part the Storm Troopers came flying 
at the screen and my brother screamed 
and jumped out of the way because he 
thought they were going to hit him! 
It was funny!

MITCHELL
That is funny! Remember now, when you 
get home, go right inside first and 
talk to your mom. Don't go over to 
your neighbor's.

CARTER
Okay. See you tomorrow, Mitchell!

MITCHELL
See you, buddy.

Carter and the last few students board the bus and it takes 
off down the road. 

Mitchell begins to close the gate.

HAP (O.S.)
Hey, are you Mitchell?

MITCHELL
(startled)

Yes!
(turns to see Hap)

Who are you? Who are you?
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HAP
My name is Hap. I believe a mutual 
friend of ours talked to you? 
Charlie? Charlie Kendall?

Mitchell CLOSES the gate, which now separates he and Hap. He 
is a jittery and slightly off man. Not scared. Just 
different.

HAP
(continuing)

You do know the Kendall family, don't 
you? Someone was supposed to talk to 
you for me.

MITCHELL
Right. There's a bar, a bar two 
blocks north of here, a bar called 
Swifty's. I'll be there in ten 
minutes. Ten.

Mitchell LOCKS the gate, turns and WALKS AWAY.

HAP
Okay. Sounds great.

INT. SWIFTY'S BAR - MINUTES LATER

Simple bar and grille. It's narrow but stretches back to a 
bigger area with tables. 

Hap waits at the bar with a beer and a quiet bartender, 
SWIFTY.

HAP
I like your bar. It's got a good feel 
to it. A throwback.

Swifty says nothing. Mitchell enters.

MITCHELL
Hey, Swifty. Can I get a tenderloin 
with some fries? And a beer?

SWIFTY
You got it, Corp.

Swifty SLIDES a beer to Mitchell. He takes it and heads to 
the back, right past Hap.

HAP
Am I missing something here? Am I on 
Candid Camera?
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Hap glances around jokingly for a camera. Swifty isn't 
amused.

HAP
(continuing; to 
himself)

Guess not.

Hap walks to the back room, finds Mitchell seated at a table 
already.

MITCHELL
Sorry if smoke bothers you. I don't 
smoke around the kids. I don't smoke 
around them. But, when I get off 
work, I really need one. I really 
need one.

Mitchell LIGHTS UP a cigarette.

HAP
I don't think you're supposed to 
smoke in here.

MITCHELL
I know the owner. I know him.

HAP
Okay. Listen, I appreciate you taking 
the time to meet with me. Your 
expertise will really help. I found 
this online...

(slides a PIECE OF 
PAPER across the 
table)

But, I'm not sure if--

MITCHELL
I've heard a lot of stories about 
you. A lot of stories, about you.

HAP
Really? Well, Charlie and I like to 
joke around a lot.

MITCHELL
Some of the stories weren't real 
flattering. Not saying you are a bad 
person, not a bad person.

Hap is confused, caught off guard.
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HAP
Right. Back in high school, I took a 
class called Human Communications. In 
it, the teacher discussed how in life 
there is often a breakdown in the 
communication channel. It leads to 
variations of the truth, 
misrepresentation, or even outright 
lies. You can see it in the kid's 
game. Telephone? Line them up and 
whisper something to the first one. 
They whisper it to the next in line 
and so on. The story at the start is 
never the same as the story that 
comes out. It's pretty amusing, 
actually. Anyway, for our big project 
for the semester, we were encouraged 
to start one of these breakdowns, see 
where it went. They were meant to be 
harmless and in good fun. One of my 
friend's breakdown ended with the 
entire school believing that our 
little high school had been chosen to 
host a national dance competition, 
like in the movie Grease, you ever 
see that?

Mitchell doesn't flinch, doesn't even look at Hap.

HAP
(continuing)

Well, everyone thought it was funny. 
Innocent. Now me, I just happened to 
see one of our football cheerleaders 
coming out of the principal's office. 
My little white lie was that she was 
wearing a different shirt than the 
one she went in with.

Swifty brings over Mitchell's food order.

MITCHELL
Thanks, Swifty. Thanks, Swift.

Mitchell focuses on his fries, LINES THEM UP as straight as 
possible. Hap stops talking, watches.

MITCHELL
(continuing)

So, what happened? What happened with 
your communication breakdown?
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HAP
Emergency school board meeting. 
Principal got fired and the 
cheerleader was sent to live with her 
grandma in Phoenix. Turns out there 
was some truth to my fib. But all 
anyone remembers now is that I caused 
it. I mean, this adult was sleeping 
with a student on school premises! 
And I'm the bad guy?

Mitchell looks at Hap for the first time.

MITCHELL
You can read people. It wasn't an 
outright lie. You knew something was 
up. You knew something.

HAP
I guess.

MITCHELL
Why not just say something before 
that, to a teacher or something? Why 
not just say something?

HAP
I don't know. Guess that's just not 
my style.

Mitchell opens up Hap's PIECE OF PAPER.

MITCHELL
(looking at the paper)

This is no good. Where did you get 
this?

HAP
Online. It cost over two thousand 
dollars!

MITCHELL
It's no good. No good. I can get you 
the real thing, the real thing. But 
I need something. I understand you 
are a man who can get things and I 
need something. Then I will get you 
what you need. The right thing.

HAP
You want something?
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MITCHELL
It's not for me! Not for me. Sorry. 
Besides, everything's a negotiation. 
You get what you need when I get what 
I need. It's very simple.

Mitchell slides his own PIECE OF PAPER over to Hap.

HAP
(looking at the paper)

Are you serious?

MITCHELL
You get me that, I get you this. I 
get you this. I'll even help you. You 
will need my help with it. Trust me. 
It's a good deal.

HAP
Trust you? Right. Thanks.

Hap stands up and walks out, past the bar.

HAP
(continuing)

Thanks, Swifty!
(Swifty says nothing)

Perfect. Just perfect.

Hap exits.

INT. GRAND APARTMENTS (THE CELLAR) - DAY

Hap lays on the small bed, stares up at the ceiling.

Charlie knocks and enters, FOLDER in hand.

HAP
Charlie!

CHARLISE
Hap! Oh, it's cool down here. 
Summer's in New York are brutal. So 
glad I am going home.

They sit down at the table.

HAP
When do you leave?

CHARLISE
Tomorrow. I wanted to give you this, 
maybe figure out some things I could 
do while I'm at home. Research?
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HAP
Yeah yeah. We'll figure that out 
later. You got them? You got The 
Four?

CHARLISE
Hold on, Hap Masters. We have some 
unfinished business.

HAP
What unfinished business?

CHARLISE
Random Truth or Dare?

HAP
What? No! We're right in the middle 
of something here, Chuck.

CHARLISE
Excuse me?

HAP
Charlie. We're right in the middle of 
something, Charlie.

CHARLISE
Sorry, you know the rules. I did it. 
I took Truth earlier, but you never 
did your part. And since I know you 
have never once taken Truth, I have 
the Dare for you. I dare you to go 
next door to the laundry room and get 
the phone number of the prettiest 
girl in there. Call it a test of 
ability. If you think you can get 
four random women to fall in love 
with you, than this should be a 
cakewalk, no?

HAP
(looks at the FOLDER 
in Charlie's hand)

Just a number?

CHARLISE
Just a number. Then you have The 
Four.

HALLWAY TO LAUNDRY

Looking inside the laundry, Hap spots one WOMAN, a woman well 
into her 60's. He glares back at Charlie who just winks and 
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smiles.

Charlie watches as Hap enters, tries his best to endure his 
way into the woman's heart. Charlie can't hear him, but his 
wild hand gestures and fake behavior delight her wildly.

Finally the woman glares at Hap, SLAPS him across the face 
and storms out of the room.

CHARLISE
(continuing)

Awww what happened?

HAP
Let's just say that I might be 
getting a visit from Justin on the 
third floor, asking why I was hitting 
on his grandma.

CHARLISE
Wait, hold on.

(pulls out her cell 
phone)

I just got a text message. It's from 
God and he says that was karma.

HAP
That's good. That's good.

CHARLISE
Despite your failure, I did leave The 
Four on your table. They're yours. 
And this is going to be fun.

HAP
Thanks.

CHARLISE
I guess this is goodbye, for now.

HAP
Yeah. You go enjoy your summer with 
what's his name.

CHARLISE
You are relentless, I'll give you 
that. You got your work cut out for 
you. But, hey, I did toss you one 
softball. I picked one at random!

HAP
(surprised)

You what?!
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CHARLISE
Later, Hap.

Charlie heads for the door, stops and looks back.

HAP
See ya', Chuck.

EXT. W&CU - DAWN

The SUN BREAKS the horizon, cascades off the lush foliage of 
a waking campus.

INT. CLASSROOM - MORNING

Perched at the very top of the room, close to the door, Hap 
scans every single person that enters, searches for a match 
to the profile in his hand. KERI, 20's.

The class fills up and PROFESSOR SCHROEDER enters.

PROFESSOR SCHROEDER
Okay, people. Settle down. Welcome to 
Art Appreciation!

Hap, frustrated, gathers his things to leave just as the DOOR 
OPENS and KERI enters. She takes a seat right next to Hap. 
She is overly shy for such an attractive girl.

The LIGHTS go off as the Professor begins a slide show of 
some paintings.

Keri gazes with wonder at the brilliant slides. Van Gogh, 
Rembrandt, Renoir, and Monet dance across the screen.

The slides interest Hap too, but not as much as Keri and her 
fascination.

INT. CLASSROOM - LATER

PROFESSOR SCHROEDER
That's it for today! We'll see you 
again Wednesday morning.

HAP
(to Keri)

You know, I drew a pretty mean 
turkey, traced from my hand, back in 
first grade. My mom said it was the 
best piece of art she ever saw. I 
think now maybe she was just lying to 
me.
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Keri giggles, but just slightly.

EXT. W&CU - CONTINUING

Keri steps into the SUNLIGHT, Hap right behind her.

HAP
It should be a good class, though, 
don't you think? I just hope I can 
get up this early every day. Might 
have to load up on the caffeine. Of 
course, I've never really liked 
coffee or those mocha fratte lady 
marmalade things.

KERI
Pretty sure that's a song, not a 
drink.

HAP
Oh. Thanks. I would have looked like 
an idiot trying to order that at 
Starbucks.

KERI
No problem.

Keri pulls the HOOD on her sweatshirt up over her head and 
walks away, vanishes in a sea of students.

INT. MASTERS TOWER - DAY

Sniffs waits anxiously as Hap enters.

SNIFFS
Yo yo yo, dude! Dude!

HAP
What do you got today, Sniffs? I've 
been craving doughnuts for some 
reason lately. What can you sniff out 
on that?

SNIFFS
I got that covered, no worries. But, 
dude, focus! Someone's here. She's 
gotta be a Spec Model.

HAP
Spec Model?
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SNIFFS
She's too hot to be just a super 
model. She's spectacular.

Sniffs points over to the waiting area where a woman, HAYLEY, 
30, reads a magazine as she waits.

HAP
I'll be damned.

SNIFFS
Where do you meet these women?

HAP
The newspaper.

INT. COFFEE SHOP - MINUTES LATER

Hap settles down at a table with Hayley, gives her a cup of 
coffee.

HAYLEY
Thank you. I'm still not really sure 
why I am here. Sorry. Can you explain 
it again?

HAP
Absolutely. No problem. I am a 
student at W&CU. For one of my 
classes I need to interview people 
that are in love. Honestly, I don't 
see it on campus so much, just a lot 
of young people still trying to 
figure themselves out. Hormone 
overloaded, but not true love. So I 
decided to find people in the real 
world, people in real love. I saw 
your engagement announcement in the 
paper. Congratulations, by the way.

HAYLEY
Oh! Thank you very much. But, how did 
you get my number then?

HAP
I have a friend at the paper. He 
really shouldn't have, I know, but he 
owed me a favor. And I really wanted 
someone with a real love story. I 
promise it's nothing bad, just some 
questions. You can leave at any time, 
if you want. In fact, I have a gift 

(more)
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HAP (cont'd)
for you and your fiance. A wedding 
gift. 

(hands her an 
ENVELOPE)

Go ahead.

HAYLEY
Okay.

(opens it, finds a 
(card and a CHECK)

Oh my god! Are you serious?!

HAP
I am. Look, you're doing me a huge 
favor and I really appreciate it. 

HAYLEY
Okay.

Hap sets a DIGITAL RECORDER on the table.

HAP
Do you mind if I record the 
interview?

HAYLEY
That's fine. I would. I forget things 
all the time. Just last night I ran 
to the store, forgot the one thing I 
went there for. Milk! Couldn't have 
my Waffle Crisp this morning.

HAP
I love Waffle Crisp! Cinnamon Toast 
Crunch is pretty good, too.

HAYLEY
I know!

HAP
That's awesome. Okay, we'll get 
started here.

(CLICKS the recorder 
on)

So, Hayley, do you believe that there 
is one person out there for all of 
us? A soulmate, so to speak?

HAYLEY
I do. I really do.

HAP
And you found yours...
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HAYLEY
I did. I'm very lucky.

HAP
That's great. So let me ask you this, 
you are one of the lucky ones, but 
why do you think that so many people 
have so much trouble? I mean the 
divorce rate is what, fifty percent? 
And they been saying that for years. 
It's gotta be higher now. I'm sure 
you won't be one of those, but just 
what is their problem, what do you 
think?

HAYLEY
I don't know. I guess it's a matter 
of finding that right person.

HAP
Do you think that there are other 
people out there that we are 
compatible with? Not soulmates, but 
compatible? So things might start off 
good, but as time goes on they 
realize that they aren't perfect for 
each other.

HAYLEY
I guess. That's probably a good 
thought. Yeah, you might be onto 
something.

HAP
Now, I'm sure that your fiance isn't 
your first boyfriend, right?

HAYLEY
Oh no.

(she WAITS for Hap to 
ask something else, 
but he doesn't)

But they just weren't the one.

HAP
But at the time you probably thought 
they were. Correct? So, what's the 
difference now?

HAYLEY
You just know.
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HAP
Of course. It would be interesting 
though, wouldn't it, to go back in 
time and ask you that same question, 
with each different boyfriend, how 
many ever there were. At some point 
I bet you would say the exact same 
thing you just did about your fiance. 
He was, I mean is the one.

Hayley slides her coffee back to Hap.

HAP
(continuing)

Anyways, let's talk about 
compatibility. I know we can't, but 
let's say we could put a number on--

HAYLEY
You know what?! I'm sorry, but no. I 
am done. I don't like the way you are 
talking to me. What exactly is your 
assignment about? Proving that love 
doesn't exist?

HAP
Yes.

HAYLEY
You are sick, you know that?

(she throws the card 
and check back at 
Hap)

Go to Hell.

HAP
(hands it back to her)

No, please.

Hayley takes the card and check, RIPS THEM UP and throws them 
at Hap.

HAYLEY
Fuck you.

Hayley STORMS OUT of the coffee shop in TEARS. Hap looks 
around, not at the people who are definitely staring now, but 
rather at the setting, the surroundings.

He reaches into his pocket and pulls out that NOTE from 
Mitchell.
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EXT. BUS BARN - DAY

Hap stands in the middle of a sea of YELLOW STEEL, hundreds 
of school BUSES lined up on this sale lot.

A SALESMAN approaches.

SALESMAN
Hotter than hell out here, ain't it? 
Not as hot as the deal I can get you, 
though. That's my promise.

(Hap turns to see him)
How you doin'? My name's Eric. You in 
the market for a bus?

He holds out his hand for Hap to shake, but Hap doesn't.

SALESMAN
(continuing)

Those right there are a nice rig, 
slightly used but a lot of miles left 
on 'em. They--

HAP
They're shit. Where are the new ones?

SALESMAN
Well, we only have a couple of new 
ones. We specialize in used. Used but 
quality! The new ones are pretty 
expensive.

Hap stares a hole through him.

SALESMAN
(continuing)

Okay. Right this way!

Eric leads him back to a pair of SHINY NEW buses.

HAP
You actually sell those other ones to 
schools? Put kids on them?

SALESMAN
They might look a little rough, 
compared to these, I know. But they 
are tested and approved by the board. 
Schools have very tight budgets these 
days. We are doing them a good 
service.

HAP
Would you let your kids ride on one 
of your used buses?
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SALESMAN
I don't have kids, sir.

HAP
America thanks you.

(hands Eric a CHECK, 
POINTS to a new bus)

I'll take that one.

SALESMAN
Okay.

INT. CLASSROOM - DAY

Keri enters at the very last moment and sits down next to 
Hap. Her HOOD is pulled up, HAIR DRAPED over half her face, 
and she is wearing SUNGLASSES.

HAP
(whispers)

Hey.

KERI
Hey.

She curls up with her backpack again as Professor Schroeder 
starts another lecture/slide show, a getaway for her.

Hap pulls out a PACK OF GUM, takes a stick, then casually 
SLIDES it over in front of Keri. After a long moment, she 
takes a stick.

KERI
(continuing; softly)

Thanks.

As she says it, Hap catches a glimpse of a BLACK EYE behind 
the shades.

EXT. W&CU - LATER

The class exits, Hap again right behind Keri.

HAP
So, I'll see you next time? Okay?

KERI
Sure.

Keri scurries off again, alone. Hap hesitates then FOLLOWS, 
making sure to stay far enough back to not be noticed.
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EXT. THE TOWER DORMS - DAY

Keri rushes into the TALL dormitory. Hap trails behind, waits 
a moment then follows her in.

INT. THE TOWER DORMS - CONTINUING

Hap enters the lobby as the elevator doors shut. He watches 
the NUMBERS above the elevator LIGHT UP as it climbs, then 
stops on FLOOR 23.

Hap HITS the UP button.

INT. THE TOWER DORMS - MINUTES LATER

The elevator DINGS. Hap steps out on floor 23, hears a TV and 
some girls talking down the hall. 

He slowly makes his way down there.

COMMON AREA

GIRL #1
Hey!

HAP
Hi.

GIRL #2
You looking for someone?

HAP
Uhhh yes. I am.

GIRL #1
Okayyy. What's her name?

HAP
Her name? Daisy. I met her the other 
night and...

R.A. (O.S.)
Daisy?!

The RESIDENT ADVISOR steps out of her room and grills Hap.

HAP
Yes.

R.A.
And she said this floor? This dorm?
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HAP
I think so. 

R.A.
Well, there is no Daisy on this 
floor.

HAP
My bad. Maybe she said floor twenty 
four.

R.A.
I doubt that! Unless she had an 
Adam's Apple.

(the girls laugh)
Odd floors are girls and even floors 
boys.

HAP
Must have been some mistake.

Hap turns and leaves as the girls GIGGLE some more.

INT. MASTERS TOWER - MORNING

Hap stops by the front desk before he leaves.

SNIFFS
Early start today, boss?

HAP
Yeah. I got something I need to do.

SNIFFS
Sounds good. I'll keep the world 
spinning here, huh?

HAP
You do that. Hey, breakfast burritos?

SNIFFS
Break Time Cafe. A block away from 
the train station.

HAP
Thanks. But, I'm not taking the train 
today. I'm driving. This project 
might take a while.

EXT. THE TOWER DORMS - DAY

Hap sits in his car, perfect view of the front door of the 
dorms but out of the way. Stakeout.
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INT. HAP'S CAR - CONTINUING

Hap stares at the entrance, his car littered with empty pop 
cans and wrappers.

Finally Keri exits the Tower. Hap jumps out of his car and 
follows her ON FOOT.

INT. CAFETERIA - MINUTES LATER

Hap enters, scans the area and spots Keri far off in a 
corner, all by herself. He grabs a soda and candy bar, 
casually makes his way back towards her.

HAP
(acts surprised)

Hey! What are the odds?

KERI
Oh. Hey.

Hap sits down at the table next to her.

HAP
That was some class the other day, 
huh?

KERI
Yeah, it was.

(after a moment)
I don't think the professor liked it 
though, when you said that man in the 
painting looked like Cap'n Crunch.

HAP
But he really did!

Keri tries to fight back the laughter, but can't. Makeup 
conceals most of her black eye.

HAP
(continuing)

He really didn't like it when I said 
I still thought the painting was 
Grrrrrreat!

KERI
Well, that's Tony the Tiger, the 
Kellogg's mascot. Not Cap'n Crunch.

HAP
Oh my god, you're right. I'm not real 
bright.
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The mood relaxes as they sit quietly for a moment.

HAP
(continuing)

So, you got that gum you owe me?

KERI
What?

HAP
Yeah. I lent you that gum the other 
day. You didn't think I was just 
giving it to you, did you? Nope. And 
with interest, it's up to one and a 
half sticks of gum, assuming you pay 
by Friday. Otherwise it goes up half 
a stick every day.

KERI
Nobody buys sticks of gum anymore. 
It's all in those little canisters 
now. And they certainly don't buy 
JuicyFruit.

HAP
Yes they do.

KERI
Okay. I guess I do owe you, then.

HAP
Thank you.

The CLOCK on the wall quickly goes from one to two as Keri 
and Hap chat carefree and easily.

HAP
(continuing)

What are you majoring in? What do you 
want to do?

KERI
I want to work with animals. Maybe a 
vet. I think it would be cool to go 
back to my hometown and be the vet 
there, you know? Of course I'd 
probably end up with a house full of 
pets myself. Just couldn't bring 
myself to turn away any.

HAP
Crazy cat lady?
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KERI
I bet the crazy cat lady doesn't 
think she's crazy. 

HAP
Happiness within is all that matters.

KERI
How about you? What are you in school 
for? Want to be a gum capitalist?

HAP
I wish. Honestly, I wish I had that 
passion for just one thing, like you 
do. I don't know what I want to do 
with my life. 

KERI
Career student?

HAP
I have taken a lot of classes, yes.

KERI
Lots of worse things you could be 
doing. At least you are learning.

HAP
That's true.

GARY (O.S.)
Hey! What the Hell are you doing?!

Keri's ease and comfort VANISH. Across the room she spots a 
man, GARY, 20's.

Gary, large and rough, struts over to the table.

GARY
I told you to be ready by two. I been 
standing outside for five minutes!

Keri freezes in terror.

GARY
(continuing; SCREAMS 
right in Keri's ear)

Hey! I'm fucking talking to you.

KERI
I'm sorry.
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GARY
You're what?

KERI
I'm sorry. I lost track of time.

Gary GRABS Keri by the arm, YANKS HER UP out of the chair.

GARY
Let's go!

HAP
Hey! Take it easy.

GARY
Who the fuck are you?

HAP
Doesn't matter. Just take it easy, 
bro.

Gary gets right up in Hap's face.

GARY
I ain't your bro. So, shut the fuck 
up.

Gary SHOVES Hap. He falls back, gathers himself to step back 
at Gary, but Keri STEPS in front of him, grabs Gary's hand.

KERI
(to Gary)

Let's go. He's just a guy from class. 
Let's go.

Keri struggles to lead Gary away. Hap watches, helpless.

INT. HAP'S CAR - NIGHT

Hap sits in the garage of Masters Tower. He CHUGS the last of 
a bottle of whiskey, then PUNCHES AND POUNDS the steering 
wheel.

HAP
Fuck! Fuck! Fuck! Fuck!

Hap stumbles out of the car, the bottle BREAKS on the 
concrete.

INT. CLASSROOM - MORNING

Hap arrives before anyone else, the lights are still OFF. He 
watches as each student arrives and finds their seat, then 
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Professor Schroeder enters.

PROFESSOR SCHROEDER
Good morning, class. Let's get right 
to it.

Hap looks to Keri's seat. EMPTY. He grabs his things and 
RUSHES out of the classroom.

EXT. W&CU - CONTINUING

Hap walks with a purpose, swift and determined.

EXT. THE TOWER DORMS - MINUTES LATER

Hap marches in, no hesitation.

INT. THE TOWER DORMS - CONTINUING

ELEVATOR

Hap stares at the LIGHTS as the elevator climbs up each 
floor...14, 15, 16...Hap doesn't blink.

23

The elevator DINGS and Hap BOUNDS out, heads right for the 
RA's room. He BANGS on her door.

R.A.
(opens the door)

Oh it's you again. Listen--

HAP
Her name is Keri. I need to find her. 
Now.

R.A.
Why?

HAP
She might be in trouble. You have to 
know she's been walking around with 
bruises. Well, I saw her yesterday 
with her pissed off boyfriend and 
today she didn't show up for class.

R.A.
Her boyfriend? She's still seeing 
him?

(POINTS down the hall)
Room seventeen. It's at the end of 
the hall.
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Hap RUSHES for the room.

R.A. (O.S.)
We thought she was done with that 
psycho!

Hap reaches room 17. He KNOCKS on the door, calmly at first, 
then harder.

HAP
Keri?

Two GIRLS step out from the room next door.

HAP
(continuing)

You seen Keri lately?

GIRL #1
Not since yesterday.

GIRL #2
It sounded like she was arguing with 
him.

HAP
Him?

GIRL #1
Her ex-boyfriend. You're not friends 
with him, are you?

HAP
No.

(he BANGS on the 
door, hard)

Keri! Keri!

KERI (O.S.)
(faintly)

Help.

HAP
Keri!

He tries the handle, LOCKED. He SLAMS his shoulder into the 
door but it doesn't budge.

R.A. (O.S.)
Here!

The RA runs down the hall, holding out a KEY. Hap takes it 
and opens the door, BURSTS into Keri's room.
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Keri lays in the middle of the room, on the floor, COVERED IN 
BLOOD, swollen and bruised. Hap kneels down beside her.

HAP
Oh my god....it's okay. It's okay, 
Keri.

INT. THE TOWER DORMS - MINUTES LATER

PARAMEDICS tend to Keri, load her onto a gurney. Hap listens 
from outside the room with the two girls.

PARAMEDIC (O.S.)
She's got some broken bones here, 
too. Gonna need a lot of stitches. 
The bruising on the stomach, looks 
like he kicked her while she was on 
the ground. Could be some serious 
internal damage.

Hap pulls the girls off to the side.

HAP
Her ex, who is he?

GIRL #2
His name is Gary.

GIRL #1
He's on the hockey team. He's evil.

GIRL #2
I can't believe this is happening.

HAP
Where would I find him?

GIRL #1
He lives in the dorms by the 
fieldhouse.

GIRL #2
I think they have practice there like 
every morning.

INT. FIELDHOUSE - LATER

Two COACHES stand on the ice as Hap enters.

COACH SCOTT
Can I help you?
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HAP
Yeah. I'm looking for Gary.

COACH SCOTT
Well, practice just got over. He's in 
the locker room. Should be out 
shortly.

HAP
Thanks.

Hap steps back, pretends to look at some pictures and 
posters, waiting casually.

The coaches look away and Hap RUSHES for the locker room 
doors.

INT. FIELDHOUSE LOCKER ROOM - CONTINUING

The Hockey team relaxes and talks, most now in their street 
clothes.

Hap enters, spots Gary standing at his locker, MARCHES right 
over to him and SHOVES him. 

Gary stumbles, turns to go after Hap but a couple of 
TEAMMATES quickly hold both of them back from each other.

One player, DWAYNE, steps forward.

DWAYNE
Woh! What the fuck are you doing, 
man?

GARY
I know you. This is the fucker that 
was hitting on Keri yesterday!

HAP
Pretty sure you were the one hitting 
her!

Gary's buddies let him go. He gets right up in Hap's face.

GARY
How fucking stupid are you? Look 
around. Look where you are. You don't 
have any friends here.

TEAMMATE #1
You fucked with the wrong dude. Gary 
ain't shit at hockey.
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TEAMMATE #2
Yeah, he's only on the team for one 
reason.

GARY
I like to fight.

Gary towers over Hap, a stew of rage and muscles.

HAP
You like to punch people?

(Gary grins)
Just like you punch Keri?

TEAMMATE #1
Kick his fucking ass!

DWAYNE
Hold on!

(to Hap)
What are you talking about?

HAP
His ex-girlfriend is on her way to 
the hospital right now. Somebody beat 
her to within an inch of her life!

Dwayne looks at Gary, then to another teammate, like he's 
seen this before.

DWAYNE
Gary?

GARY
She doesn't listen. I just taught her 
a little lesson. Like I'm gonna teach 
this little fuck!

Gary SHOVES Hap. Hap falls to the ground but bounces right 
back up.

GARY
(continuing)

Go ahead! Take a shot!

Hap PUNCHES Gary in the face. He takes a step back, but 
that's it, just SMILES again. Hap quickly locks his eyes on 
Gary's LEG. He KICKS with all of his force right in Gary's 
KNEE. It SNAPS like a twig.

Gary DROPS to the ground, SCREAMS in pain. Hap POUNCES on 
him, SMASHES him in the face, rapid fire with a rage three or 
four times before other hockey players pull him off.
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They THROW Hap to the ground. A MOB of players rain blows on 
him, PUNCHING and KICKING. Hap loses consciousness quickly, 
but they don't stop. THUD after sickening THUD, they keep 
punching.

Dwayne tries to stop them, pull them off.

DWAYNE
Okay! That's enough. That's enough!!

Only a few stop.

The coaches BUST IN the door.

COACH SCOTT
Knock it off! Right now!! What the 
hell is going on here?

Everyone stops.

Gary WRITHES on the floor in pain, his leg bent in a way it 
shouldn't be.

Hap lies flat on his back, BLOODY and UNCONSCIOUS.

INT. HOSPITAL - DAY

Hap opens his SWOLLEN, BLACK and BLUE eyes. He sees SLIPPERS 
on his feet, then an IV bag, the NEEDLE in his hand, and 
finally hears the BEEPING of a heart monitor.

He blinks several times as a NURSE enters.

NURSE NIKKI
Well hey there! It's great to finally 
see you awake. You had us worried 
there. My name is Nikki. You were in 
a fight and--

HAP
There was a girl. Keri. She was--

NURSE NIKKI
She's fine. She came in before you 
did. She was actually released this 
morning. You've been here for three 
days. How are you feeling?

HAP
She's okay?
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NURSE NIKKI
I'm not really supposed to give out 
information, but yes. She was in bad 
shape, not as bad as you. But she 
will be okay.

HAP
Good.

INT. HOSPITAL - NIGHT

Sniffs stands at the Nurse's Station.

NURSE NIKKI
Are you the one I talked to on the 
phone?

SNIFFS
Yes.

NURSE NIKKI
Well, as I said, Hap is doing much 
better. We just needed someone to 
accompany him home. He wasn't real 
keen on the idea, but I set him 
straight.

SNIFFS
I can believe that.

NURSE NIKKI
The police are just finishing up 
talking to him, then I have a few 
things for him, and then you can go.

SNIFFS
Sounds good.

INT. HOSPITAL - LATER

Hap sits on the edge of his bed, puts on his own shirt as 
Nurse Nikki enters.

NURSE NIKKI
You can't wait to go home, can you?

HAP
No. Thank you, for everything.

NURSE NIKKI
No problem. Can I ask you a question? 
Why did you do it? 
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HAP
Sometimes life gives you moments, 
tests you. I've failed before.

NURSE NIKKI
That's one tough test.

HAP
Not this time.

NURSE NIKKI
I do have one more thing for you.

Nikki pulls out an ENVELOPE.

NURSE NIKKI
(continuing)

Your friend, she stopped by and asked 
me to give this to you.

She hands it to Hap.

HAP
Thanks.

NURSE NIKKI
And hey, she looked okay. When you're 
ready, your friend is just outside.

Nurse Nikki exits.

Hap opens the envelope, finds a NOTE that simply reads THANK 
YOU SO MUCH.

Hap flips it over, hoping for more, but there isn't. He feels 
something else in the envelope, reaches in, and pulls out a 
PACK of JUICYFRUIT GUM.

INT. HAP'S CAR (MOVING) - DAY

Hap CLUTCHES the pack of gum in his hand as Sniffs drives him 
home.

SNIFFS
The bus guy called a couple of times. 
Everything is good to go. But, I can 
call him back and tell him it's going 
to be a while.

HAP
No. Don't do that.
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SNIFFS
You're not going to stop? At least 
take some time off?

HAP
Did you ever hear about my parents, 
Sniffs? How I got where I am, Masters 
Tower and all?

SNIFFS
Just some stories, but nothing ever 
concrete.

HAP
I come from a small town in Iowa. My 
parents were high school sweethearts, 
dad worked construction for a while, 
but he was a real handyman. Real 
handy, you know? If anything ever 
broke in our house, he never took it 
to a repair shop, never called 
anybody. He fixed it, himself. From 
a broken toaster to a new furnace to 
a second bathroom he built. He did it 
all.

SNIFFS
Jack of all trades.

HAP
That's right. So he saves up all our 
money for a while and one day he buys 
a run down house, been neglected for 
years, was about to be condemned. Got 
it dirt cheap. And he fixed it up, 
from the ground up, all by himself. 
Did all the work, pounded every nail. 
Turns around and sells it.

SNIFFS
He flipped it? Like those shows on 
tv?

HAP
He flipped it, but long before those 
tv shows. Before flipping was even in 
the general public's vocabulary. So 
he took his profits and did it again, 
and again. Soon his fifty to sixty 
thousand dollar houses were two or 
three hundred thousand dollar ones. 
And one day he outbids some guy for 

(more)
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HAP (cont'd)
a house. Just another job, but it 
turns out this guy was some big Wall 
Street hotshot. The house happened to 
be next door to his grandma's house. 
He was only going to buy it to tear 
it down. He was so impressed with my 
dad's work that he made him an offer. 
Do the same thing he was doing in 
Iowa, in New York City.

SNIFFS
Ching ching! Serious bank.

HAP
Exactly. Bigger houses. Bigger money. 
Between that and this Wall Street 
guy's investment tips, a fortune was 
born. And a family destroyed.

SNIFFS
Your mom didn't like New York?

HAP
She never came here. Stayed in Iowa. 
Me, too, until I graduated high 
school. Then I flew out here as fast 
as possible, blinded by the flash, 
the life. Never even really saw my 
dad.

SNIFFS
How did he die?

HAP
Just lived too hard. Booze, drugs, 
the parties, the life. He changed a 
lot.

SNIFFS
And your mom?

HAP
Still in Iowa. She remarried, had a 
couple more kids. She's more happy 
than ever. She's good. But she's 
small town. Always has been. That's 
who she is. And my dad was who he 
was.

(looks at the pack of 
gum)

That's the thing. We're all gonna be 
who we are, regardless of the 
consequences.
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EXT. HAP'S PENTHOUSE DECK - NIGHT

Hap ponders as he gazes out over the CITY LIGHTS.

EXT. LINCOLN ELEMENTARY SCHOOL - DAY

KIDS play on the playground as Mitchell and another SECURITY 
GUARD watch from their post.

SECURITY GUARD
What in the world is the benefit of 
making kids this young go to school 
year round?

MITCHELL
When you give them the summer off, 
they forget everything they learned. 
Forget everything.

SECURITY GUARD
I'm glad they didn't have this when 
I was in school. Loved my summers. 
That's when you really grow up. But 
hey, now I got a year round job this 
way.

MITCHELL
Security. Job security for a security 
guard.

A BRAND NEW SHINY YELLOW BUS pulls up in front of the gate 
and Hap steps out.

Mitchell notices Hap's stitches and bruises, goes to say 
something but--

HAP
I've taken care of the registration, 
certification, everything required by 
the school and motor vehicle 
department. I even called the bus 
company and told them to take that 
other piece of shit straight to the 
junkyard. Now, normally this is a 
long and drawn out process, but I 
don't like that. Remember that, if 
you would, for later. You're a 
strange dude, Mitchell. And that's 
saying a lot, coming from me. But I 
like that.

Hap hands Mitchell the envelope with all the papers.
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HAP
(continuing)

I will be in touch with you in the 
fall. A deal is a deal.

Hap walks away, leaving Mitchell speechless, which delights 
Hap.

INT. HAP'S PENTHOUSE - DAY

Hap sits amongst a MESS of paper and pictures on the couch, 
coffee table, and floor.

His stitches and bruises are all gone, now healed. He sports 
a scruffy, five o'clock shadow look.

There is a KNOCK at the door.

HAP
Yep!

Sniffs enters, small box in hand.

SNIFFS
Here you go! Best apple pie around. 
If you ever want, you should go to 
this diner in person. Carey's Diner. 
'cause if you like ice cream with 
your pie, they make their own. On 
site.

HAP
Sniffs, you are a god. You ever think 
about taking all your hookups and 
putting it in a book?

SNIFFS
Sniff's Guide to New York?

HAP
It'd be a best seller. You should 
think about it.

SNIFFS
Yeah. I will.

(surveys the mountain 
of paper)

School's just around the corner, huh?

HAP
It is.
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SNIFFS
Does that mean...Charlie will be 
coming around again?

HAP
(focused on his pie 
and papers)

It does.

Sniffs smiles, just stands there until Hap finally notices.

HAP
(continuing)

What?

SNIFFS
All this research you're doing on 
women, and you got the dream's dream 
of a woman right under your nose 
already.

Sniffs shakes his head as he exits.

EXT. CENTRAL PARK - DAY

Hap and Layla sit on a bench, watch the world walking by.

LAYLA
You growing a beard?

HAP
Just lazy.

LAYLA
It kind of works for you.

HAP
Really?

LAYLA
Don't get a big head. Just a 
compliment. Anyways, speaking of 
work, I got another potential roach 
on tap tonight.

HAP
What about retirement?

LAYLA
I told you, just talk. I always talk.

Layla is FRAZZLED, JITTERY, and run down looking.
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HAP
Just curious, how do you know when it 
might be a married guy?

LAYLA
The woman that takes the calls, she's 
got a pretty good ear for those guys 
looking for escorts, whether they are 
just shy and embarrassed or if they 
have something to hide.

HAP
Pretty tight ship they run there, 
isn't it?

LAYLA
It's more of a legit business than 
half of Wall Street, I guarantee you. 
Anyways, I'll let you know. Oh and I 
got a nice ring you might want to 
buy. It might be more expensive than 
you want. Two grand now. But I could 
really use it, okay?

Hap grabs Camilla's HAND.

HAP
Wait. Layla. Are you okay?

LAYLA
What? You gonna save me? I'm a 
hooker. And hookers hook.

Layla pulls her hand away and walks off.

INT. HAP'S PENTHOUSE - DAY

Hap gathers the last scattered pieces of research, puts it in 
one of several BOXES, now NEATLY STACKED.

INT. DANCE CLUB - NIGHT

Hap sits at a table in the corner. He watches the bar area, 
spots Layla with another MAN.

The man is old, fat, and obnoxious, far from a catch. But 
Layla touches him flirtingly, hangs on his every word.

It irritates Hap.

A WOMAN approaches him.



                                                                      71.

WOMAN
Hey, baby. You all alone?

HAP
Yeah.

WOMAN
Well, that's too bad.

She SITS down at the table, grabs Hap's HAND.

HAP
Actually, I prefer it that way.

WOMAN
You gay or something?

HAP
No. Just not interested.

WOMAN
Asshole. Do you know where you are?

She stands up and walks away, to the VERY NEXT GUY sitting 
alone. Hap notes this, looks to Layla.

INT. HAP'S PENTHOUSE - DAY

There is a KNOCK at the door. Hap comes out of the bathroom, 
FRESHLY SHAVED, wiping his face with a towel.

He opens and sees Charlie, visibly upset and angry.

CHARLISE
Let's kick the shit out of love.

EXT. HAP'S PENTHOUSE DECK - MINUTES LATER

HAP
So, what happened?

CHARLISE
Nothing.

HAP
I've known you long enough to know 
that's not true.

CHARLISE
You think I'm that easy to figure 
out? I can guarantee you I am not.
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HAP
Look, Charlie, obviously something 
happened with Nick. You're upset, I 
get it. But you don't really want 
this. It's not you. You're the 
romantic at heart. That's what we 
need. That is your story. We need 
that opposition.

CHARLISE
Story? I never asked for your story. 
Whatever your reason is for doing 
this, I respected that. I may not 
have liked it, but I respected it. 
Well, I have my reason, too. And it's 
a damn good one. Can you respect 
that?

HAP
Okay, Charlie. We'll figure it out.

Finally that spark SHINES in Charlie's eye.

CHARLISE
Splendid! 

(walks inside the 
penthouse, Hap 
follows)

I am the bees knees at research. The 
cat's meow. I've already gotten a 
lot, like the use of the word love 
throughout history. Good stuff, trust 
me. I'm going to live at the library. 
You know the library, that place with 
all the books?

HAP
I know what the library is. History 
of love, huh? That could be good.

CHARLISE
I know. So, do you have anything 
written down yet, concerning The 
Four?

HAP
Well...

He points to the STACK of research boxes.

CHARLISE
Holy buckets. You know what we need?
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HAP
Alcohol?

CHARLISE
A big board.

HAP
A big board?

CHARLISE
Yes! A big board! In every cop show 
or mystery movie, they have a big 
board, sometimes marker board, but I 
prefer corkboard with the push pins. 
Perfect way to organize everything we 
have. We need a big board. Do you 
have a big board?

HAP
I don't think so.

Charlie's cell phone RINGS. She glances at it, hits IGNORE.

CHARLISE
You want to do me a favor?

HAP
You bet.

CHARLISE
Take this.

(hands him her CELL 
PHONE)

Don't give it back to me. Ever.

Hap looks at the phone, sees a MISSED CALL from NICK.

HAP
Where are you going?

CHARLISE
To get a new phone. With a new 
number. And a big board!

Charlie exits, leaving Hap confused. He walks over to his 
desk and throws the phone in an EMPTY DRAWER, CLOSES it.

EXT. MASTERS TOWER - NIGHT

The sun drops below the horizon.
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INT. HAP'S PENTHOUSE - SAME TIME

Charlie SLAPS a picture of KERI onto the upper left corner of 
her new BIG BOARD, then one of a girl named ALICE, then 
MATTY, and finally MELANA. The Four, LINED UP atop the board.

CHARLISE
The Four. Where do we start?

Hap stares at the board, the pictures. They stare back at 
him.

CHARLISE
(continuing)

Hap! You okay?

HAP
Start with Keri. Things didn't 
exactly work out with her.

CHARLISE
What do you mean?

HAP
You like apple pie?...with ice cream?

INT. CAREY'S DINER - NIGHT

Hap finishes his dessert and story. Charlie sits, wide-eyed 
and mouth open, her ice cream uneaten and melting.

CHARLISE
What happened then? Where is she?

HAP
Don't know. By the time I got out, 
she had moved out of the dorms. Just 
disappeared.

CHARLISE
Oh my god. What about those guys that 
beat you up?

HAP
Gary's knee was shredded. He needed 
three surgeries. He'll never play 
again. Obviously they were pretty 
mad. I heard something about some 
bounty they had on me. But, I'm sure 
that was just smoke.

CHARLISE
Hap, we need to talk to someone. The 
cops, campus security or--
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HAP
I'm fine. But, I do wonder what 
happened to her. Haunts me to think 
about it. 

CHARLISE
You know what's crazy? Keri was the 
one I picked at random.

HAP
Yeah.

INT. GUTTY'S - NIGHT

It's a new bar now. New crowd. New BARTENDER. She's good 
looking, but she's not Natalie.

BARTENDER
Can I get you something?

HAP
Vodka. I mean, a screwdriver.

The bartender whips up a drink and gives it to Hap. 

HAP
(continuing)

Thanks. I--

The bartender is gone, down to the other end of the bar to 
tend to someone else, obviously some friends of hers as they 
laugh.

Hap sits alone.

He SLAMS his drink, tosses some cash on the bar and leaves.

INT. HAP'S PENTHOUSE - MORNING

Hap sleeps on the couch, EMPTY BEER BOTTLES all around him.

He OPENS his eyes to see-

Charlie at the big board, pictures and papers BLANKET the far 
left side, under Keri's section.

HAP
How did you get in here?

CHARLISE
Sniffs. I think he likes me.

Hap sits up, hungover.
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CHARLISE
(continuing)

Rough night? Well, jump in the shower 
and wake up. Time to get to work. 
I've got a lot of library work ahead 
of me. You need to fill me in with 
all the other real world aspects of 
this that you talked about before. We 
need a plan. And, you need to get to 
work on the rest of The Four. Let's 
go! Time's a wastin'! Hey, I like 
that song. June Carter Cash.

(sings)
Time's a wasting!

HAP
(rubs his head)

Chuck! Please...

CHARLISE
Well, time is a wasting.

HAP
I've already started.

CHARLISE
On which one?

HAP
All of them.

Charlie STOPS hanging up a piece of paper, FREEZES, glances 
over at Hap, then back at the board, the three remaining 
women.

CHARLISE
What?

Hap stands, STUMBLES towards the bathroom.

HAP
Start with Alice.

EXT. W&CU - DAY

Campus is alive with students on a picture perfect day.

LANCE (V.O.)
...so be sure and tune in right here 
to KWCU, your source for the latest 
in University news. My name is Lance 
and it is a beautiful day out, 
seventy degrees and not a cloud in 
the sky.
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INT. KWCU CONTROL ROOM - CONTINUING

Intimate control center with a U-shaped desk at the center.

LANCE
(on the microphone)

I'm done for the day, but stay tuned 
as the man, Hap, steps in and takes 
over. Music up next, Lance out!

Hap passes by the LARGE WINDOW at the front of the room and 
enters just as the ON-AIR light goes off.

LANCE
(continuing)

Hap! Right on time, my man!

HAP
Lance. Sounded like another solid 
segment you had.

LANCE
Thanks. Hit some turbulence early on. 
The FM feed dropped, out of the blue. 
I had to reboot the whole system. 
Didn't know how to just get that part 
back. Could have used your seasoned 
expertise.

Lance gets up and gives Hap the COMMAND CHAIR.

HAP
(points at a button 
on the main 
switchboard)

Right here. Flip it over and back, 
kinda like a circuit breaker.

LANCE
Savvy. Simply savvy. Well, I'll leave 
you to it.

(heads for the door)
Watch your top knot!

(stops)
I almost forgot! I helped train a new 
girl last night. She'll be coming in 
tonight for you. And let me tell you, 
she is majestic! She was wearing 
glasses, but in that sexy smart kind 
of way.

HAP
Is that a fact?
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LANCE
Aye. It be. I'd slay dragons for her. 
Just saying. Welp, see ya'!

INT. HAP'S PENTHOUSE - DAY

CHARLISE
Wait. You work at the radio station?

Hap sits at the couch as Charlie tends to the big board.

CHARLISE
(continuing)

You are a mystery, Hap Masters.

HAP
Yeah. Well, when I Googled her, I 
found several articles from her local 
newspaper when she was in high 
school. One of them was about some 
scholarship she won and in it she 
discussed how she worked at the local 
radio station in her hometown and how 
she hoped to do the same at college.

CHARLISE
(confused)

She must have started this summer?

HAP
She is beyond motivated.

CHARLISE
How's so?

HAP
You know how some people have their 
entire life mapped out? Of course you 
do. Look who I'm talking to. Well, I 
think she might literally have a map. 
Every single step is already planned. 
And she's gonna get there. No doubt.

INT. KWCU CONTROL ROOM - NIGHT

Hap leans back in the chair, feet up on the counter. 
Completely at ease.

ALICE (O.S.)
Hello?

Hap spins around in the chair, startled, and spots a petite 
powerhouse in a PURPLE shirt, ALICE.
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ALICE
Hi! Sorry about that. Didn't mean to 
startle you. I'm Alice. This is my 
first night. Well, my first night 
alone.

HAP
No. Yeah! I mean, I'm sorry. It's 
nice to meet you. Sorry, I was told 
you wore glasses.

ALICE
Oh! Yes, I was wearing glasses when 
I trained. I rarely wear glasses but 
I had lost my contacts and didn't 
have any extras. I had to order more 
and get them express shipped but they 
still didn't arrive on time. What's 
up with that? But I got them this 
morning. I hate wearing glasses. Hate 
them.

(pauses)
Sorry, was I talking fast? My family 
says I talk fast sometimes, but I 
don't think I talk fast, just 
efficiently. Well, maybe a little 
fast, but I don't care. Am I talking 
fast?

HAP
(laughs)

A little. But I don't care either.

Hap stands and shakes her hand, notices her striking GREEN 
EYES. After a moment, he also notices the over-stuffed 
BACKPACK she carries.

HAP
(continuing)

It's nice to meet you.
(nods to her backpack)

Thought maybe you were here for the 
apartment? You moving in?

ALICE
No, just he job. Wait, why? Is there 
an apartment for rent?

HAP
I'm just messing with you. It's just 
that your backpack is huge!
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ALICE
Oh! I know. To be totally honest with 
you...well, my job at my hometown 
radio station was kind of easy. I was 
kind of hoping this would be a...

HAP
Slack job? Oh yeah. Didn't you see me 
when you walked in? I was almost 
asleep!

Alice sets down her backpack with a THUD.

ALICE
That is a relief.

HAP
What year are you?

ALICE
Junior. Technically. But I have taken 
enough credits that I plan on 
graduating early next summer. Thought 
I could make a little money and still 
have study time.

HAP
Little money is right. This doesn't 
pay much.

ALICE
Well, I always found it relaxing. I 
love music and I don't really get out 
much, so maybe it's more for the fun.

HAP
It does have its charm. What are you 
studying?

ALICE
Law. I'm going to be a lawyer. I've 
already been accepted into Harvard 
Law for fall semester next year. So 
I don't really have a choice, I have 
to graduate this year.

HAP
Lawyer?

Hap stands and gives her the command chair.



                                                                      81.

ALICE
I hope so.

(surveys the control 
board)

Just like riding a bike, right?

HAP
You'll be fine. Just keep it simple.

(points at various 
buttons)

Network feed, CD player, and your 
microphone, on and off.

ALICE
Keep it simple. Got it.

HAP
And if you do have a problem, my 
number is up on the bulletin board 
there. But don't worry. Nobody 
listens to this station.

ALICE
(looks at the 
bulletin board)

Wait! You never told me your name.

HAP
I'm Hap.

ALICE
Really? That's a unique name.

HAP
Named after my grandfather.

ALICE
I like it. It's good. Nice to meet 
you, Hap.

HAP
Yeah. You, too.

INT. HAP'S PENTHOUSE - NIGHT

Charlie PINS a CARD with KWCU written on it under Alice's 
name on the big board.

CHARLISE
You like her!
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HAP
Of course I do. She's a great girl. 
But that doesn't mean anything.

CHARLISE
No, this is good! If we are going to 
prove that love doesn't exist then 
that's great that you do like her.

HAP
Yeah?

CHARLISE
It's perfect. I never thought about 
it before, but it's even better if 
you do. Getting them to fall in love 
with you is one thing, but if you can 
see everything that they do in the 
relationship, yet avoid love...

HAP
It validates the theory.

CHARLISE
Sweet!

Charlie SLAPS high five with Hap and DANCES over to the big 
board.

CHARLISE
(continuing)

So, what do you like about Alice?

HAP
She's smart, very smart. She's going 
to take on the world, yet she's sweet 
and still innocent, somehow.

CHARLISE
(WRITING things down 
on note cards)

What about physically?

HAP
She's pretty. She has these green 
eyes. And she has this smile.

CHARLISE
What about it?

HAP
It's like she's trying to fight it 
back, but can't quite do it. It's 
just that Alice smile.
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Charlie writes THAT ALICE SMILE on a note card and looks up 
to see Hap lost in thought.

INT. KWCU - NIGHT

Alice enters the control room. Everything is ON, music is 
playing, but no Hap.

ALICE
Hello? Hap?

HAP (O.S.)
Hey!

Alice SCREAMS and jumps as Hap appears from behind her.

ALICE
Oh my god! You scared the crap out of 
me, almost gave me a heart attack! My 
uncle died from a heart attack, of 
course he had bacon for breakfast 
every single day of his life. I do 
like bacon, though. Bacon is good. 
I'm talking fast again, aren't I? 
I'll shut up. Where were you?

HAP
I was just exploring. This building 
is like a living museum. They closed 
down the office part of it back in 
the seventies, just left. And now 
it's frozen in time.

(gestures to the 
command chair)

You want?

ALICE
No! No. You can.

Hap sits in the command chair. Alice DROPS her backpack with 
a THUD and sits down across from him.

HAP
Why? What happened?

ALICE
Everything! And nothing! I played one 
commercial all night, over and over. 
I played one cd all night, because I 
could not get the disc player to 
open. I missed all the network feeds 
because for some reason the volume 

(more)
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ALICE (cont'd)
didn't work. And I didn't ever say 
anything about it or even read the 
weather because I could not turn on 
my microphone!

HAP
Ohhh...

Hap tries not to, but laughs.

ALICE
It's not funny!

HAP
I'm sorry.

ALICE
And you know what? Nobody called in! 
Nobody noticed!...because nobody's 
listening!

Hap laughs and Alice can't help herself as she laughs, too.

ALICE
(continuing)

Okay, it is a little funny.

HAP
Come here. Show me how to turn on the 
mic.

Alice walks around, sits in the command chair and PUSHES a 
button on the board.

HAP
(continuing)

That's the off button.

ALICE
Right. It's the on/off button, but it 
doesn't work.

HAP
No. That's just the off button. Not 
on.

ALICE
What? Every ON button in the 
civilized world is also the OFF 
button. Remote controls, cell phones, 
tv's, everything. On, off! 
Everything!
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HAP
Except radio station mics from the 
seventies. Here...

Hap leans over and slides his finger across the correct 
button. Alice watches intently, SWEEPS her hair over her 
right ear to better watch. As she does Hap can smell her 
hair.

ALICE
Ohhhh....that does make sense.

Hap sits down across from Alice, a little ENCHANTED by her.

ALICE
(continuing)

That was basically my whole problem 
with everything. On, off. If I would 
have know that I could have done it 
all, no problem. I'm so excited now, 
I can do it. Maybe I can actually get 
some work done now.

HAP
If you're nice to me I might just 
give you some of my custom-made cd's. 
Eighty-plus minutes of songs, 
complete with station ID's between. 
Pop it in and you are free for an 
hour and a half. Perfect for studying 
or whatever.

ALICE
No! Shut the front--

HAP
Weather's up in five seconds!

Hap POINTS to the clock. Alice is on it! She FLIPS the mic 
ON!

ALICE
(very professional 
radio voice, calm 
and paced)

You're listening to KWCU. My name is 
Alice and I will be with you all 
evening. Great music right around the 
corner, but let's take a look at that 
weather forecast first. Tonight...

Her switch amazes Hap.
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INT. LIBRARY - NIGHT

Charlie studies at a table as Hap approaches.

HAP
Chuck! Hey, which aisle do they have 
the left handed books in?

CHARLISE
Shhh, it is a library.

HAP
(sits down)

What's up, Charlie?

CHARLISE
Why are you so happy? You just came 
from seeing Alice, didn't you? I want 
to meet her.

HAP
No. Absolutely not.

CHARLISE
Why?

HAP
You can't tamper with the process.

CHARLISE
That makes no sense.

HAP
No, Charlie. If she sees us together 
or anything, it would be bad. It 
would taint the results.

CHARLISE
Why?

HAP
Because, you are a young attractive 
woman and that could only cause 
trouble.

CHARLISE
Awwww, you just said--

HAP
Shut up! So, what do you got so far?
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CHARLISE
Quite a bit actually. I started with 
the origin of the word love. The word 
leubh was used by 
Proto-Indo-Europeans over five 
thousand years ago. Crazy, huh? 
Basically it meant deep affection or 
fondness. In the twelve hundreds it 
was common to call people lovers as 
there were many references to love 
letters between people. Early 
fourteen-hundreds I found a passage 
about falling in love. Falling in 
love! It seems to me that this is the 
first time it hinted at more than 
just a friendly feeling, more of an 
event so to speak. A process. Far 
more encompassing than a simple 
emotion. What do you think? No good?

HAP
It's good.

INT. MASTERS TOWER - DAY

Halloween decorations and candy surround Sniffs, the pirate, 
as Hap enters.

SNIFFS
Hap! Hey.

HAP
Avast ye, Matey!

SNIFFS
Yeah yeah yeah, hilarious.

HAP
I'm sure the kids love it, Sniffs. 

SNIFFS
Yeah, well the eye patch is itchy. I 
bet that's why pirates were always so 
violent, on a hair trigger.

HAP
I'm sure.

Hap heads for the elevators.

SNIFFS
Wait! Hap, you got a visitor.
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Hap looks over to the waiting area and sees Mitchell standing 
with a LARGE SUITCASE in hand.

INT. LIBRARY - NIGHT

Alice studies at a table, behind a MOUNTAIN of books.

HAP (O.S.)
Holy shit that's a lot of books!

Alice cowers in embarrassment as several students look and 
shush them.

ALICE
(loud whisper)

Hap!

HAP
Sorry, do you need quiet to work?

ALICE
No. In fact, I hate the quiet.

HAP
Really? So you were just embarrassed 
then?

(she BLUSHES)
You are something else.

ALICE
Personally, I think if you aren't 
smart enough to read something with 
some minor noise in the background 
then maybe you aren't really that 
smart at all. You think Einstein sat 
in his lab scoffing at the passers-by 
outside, making noise on the cobbled 
streets with their wooden shoes? 
Nope. Yet, he managed to solve nearly 
every single problem and equation 
known to mankind, even ones we 
struggle with today! Please!

(she stops, realizing 
she is rambling 
again)

Sorry. Algebra is kicking my butt. 
Has me worked up.

HAP
Einstein lived in the times of 
cobbled streets and wooden shoes?
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ALICE
Hush up! What are you doing here?

HAP
I told you I come here. You didn't 
believe me though, did you?

ALICE
Well, you do always give me a lot of 
crap for living here.

HAP
That I do. But I do like to read. 
That is one of the perks of KWCU, as 
you well know by now.

ALICE
What do you like to read?

HAP
The classics. I mean, I'm more of a 
movie man. But one day I saw an 
article about the ten books everyone 
should read. I hadn't read a single 
one. So I started that night. Always 
have a classic on me. I read The 
Slaughterhouse Five in one evening. 
But then it took me six months to 
finish David Copperfield.

ALICE
Dickens.

(Hap nods)
And what do you have now?

HAP
I just picked one out. You inspired 
me to read it.

ALICE
I did?

HAP
Yeah.

(he holds up TO KILL 
A MOCKINGBIRD)

You going to be a lawyer and all. 

Hap holds the book up to his nose, inhales deep with his eyes 
closed.
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HAP
(continuing)

You ever get that, where a smell can 
take you back in time? I love the 
smell of old books. It always takes 
me back to my childhood. I used to 
spend a lot of time at my Grandma's. 
She was the best, loved her. She had 
the most amazing garden you've ever 
seen, with flowers and colors you 
only see in paintings. There was this 
one, a Gerber Daisy. I had never 
before seen a color like that. It was 
pink and purple, at the same time. 
She had me pick one and press it in 
an old book she had. Never read the 
book, just looked at it every time I 
was over there. She left me that book 
when she died.

Alice is swept away by Hap's story.

ALICE
That's beautiful.

HAP
Yeah. People always say how the 
book's better than the movie, which 
I find hard to believe. The movie was 
the best, right?

ALICE
I've never seen the movie.

HAP
What?

INT. KWCU - DAY

Alice arrives, backpack in tow, and sees Hap holding up a 
PIECE OF PAPER.

ALICE
What's going on? What is that?

HAP
This is Lance's phone number.

ALICE
Okay.

HAP
I have a deal for you. I know you 
have been struggling with algebra.
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ALICE
That's an understatement. But I don't 
think I want Lance to tutor me, if 
that's what you mean. He's sweet and 
all, but he needs a carefree hippie 
who plays Dungeons and Dragons.

HAP
No! I'm going to help you with 
algebra. And I think you are right 
about what kind of girl he needs.

ALICE
You're going to help me? With 
algebra?

HAP
Fairly certain I should be offended 
by that. Go ahead. Pull out your book 
and give me a problem from your 
latest assignment. Give me the 
toughest problem.

(she hesitates)
Seriously. Go ahead.

Alice pulls out her algebra book and turns right to a 
bookmarked page. She surveys it briefly, then grins a 
devilish smile at Hap.

ALICE
Okay, Captain Smarty-pants.

(SLIDES him the book)
Number seven.

HAP
Captain smarty-pants? I'll have you 
know I was promoted to Major.

ALICE
Do you need some scratch paper?

(offers her notebook)
And maybe an hour or two?

Hap stares at the problem long and hard, much to Alice's 
pleasure.

HAP
G times X is maximum at X equals 
sixteen.

ALICE
Holy crap!
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Alice YANKS the book away from a proud Hap.

ALICE
(continuing)

That's right! How did you do that? 
Are you Will Hunting?

HAP
(holds up Lance's 
number)

This is to call Lance in to work for 
you. The deal is I will help you with 
your algebra.

ALICE
That's impossible. You didn't even 
write anything down.

HAP
I help you with algebra, and you let 
me take you to see To Kill A 
Mockingbird. You said you've never 
seen it, right?

ALICE
Like a date?

HAP
You can call it whatever you want. 
Call it a trade. Call it help. Call 
it a break from the relentless 
pressure of life. Call it your duty 
to see it as a future attorney at 
law. Because not seeing it is truly 
a crime.

ALICE
(blushing)

Okay.

INT. HAP'S PENTHOUSE - NIGHT

Hap and Charlie stand in front of the big board.

CHARLISE
You are just too smooth, you know 
that? The book, the movie.

HAP
You like that?

CHARLISE
What girl wouldn't? Hope you are 
ready for the consequences.
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HAP
I am. But, are you? You still ready 
to kick love's ass? Or are you ready 
to go back to your storybook romantic 
at heart girl?

CHARLISE
I am most definitely still ready to 
kick its ass. There is no happy 
ending.

HAP
Good. Let's go then.

CHARLISE
Where?

HAP
To prove yourself.

EXT. W&CU - NIGHT

Hap and Charlie walk towards a building.

CHARLISE
You love having secrets and 
surprises, don't you? You love this 
moment, me not knowing what awaits me 
in there?

HAP
I think you over think me.

CHARLISE
So, you won't mind telling me before 
we walk in there? Before some big 
reveal?

HAP
You wanted to do more than just 
research. I am putting you in charge 
of interviews.

CHARLISE
Interviews?

HAP
Yeah. With people in true love. I 
reserved a room here at the 
University to make it official, to 
make the people feel that is a 
legitimate study. Plus, we can 

(more)
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HAP (cont'd)
control the environment and other 
factors.

CHARLISE
Where did you find the people?

HAP
I put an ad in the paper, asking for 
people in true love to participate in 
a college study. May have mentioned 
there being money involved.

CHARLISE
You must have got literally thousands 
of responses!

HAP
Actually, no. Because I said they had 
to pay to participate. They had to 
pay. Still got about fifty couples 
confident or crazy enough to respond.

INT. CLASSROOM - CONTINUING

Hap directs Charlie inside where Mitchell sits at a desk.

HAP
You remember Mitchell?

Mitchell and Charlie EMBRACE each other tightly, obviously 
more than just acquaintances.

CHARLISE
Of course! Mitchell is more than just 
a friend of my family. He is family. 
He is my cousin! We spent countless 
summers together up at our grandma's 
lake as kids.

Hap shakes his head.

CHARLISE
(continuing)

You aren't the only one with 
surprises up their sleeve. I know 
what you've been up to.

MITCHELL
Sorry, Hap. She made me swear not to 
say. She made me swear.

HAP
That's okay. I knew something was up.
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CHARLISE
Whatever. By the way, the whole bus 
thing, very amazing thing for you to 
do. Very sweet.

MITCHELL
Yeah. You did good there. Lots of 
people thank you. I thank you. Thank 
you.

HAP
My pleasure. Now, can we get to work?

INT. CLASSROOM - LATER

Mitchell sits at a desk, a LIE DETECTOR MACHINE on display in 
front of him.

MITCHELL
Lying is natural for humans, in fact 
they do it every single day, multiple 
times. Lies about the smallest and 
biggest of things. It's imbedded in 
out DNA, in our lives. When I started 
out at the Bureau, they sent me to 
classes, classes about nothing but 
deception, signs of deception. They 
are a lot like classes you could take 
here, but amped up a thousand 
percent, more in depth. Way more in 
depth.

Hap's cell phone VIBRATES. He checks it, but hits IGNORE.

Mitchell loses his normal stammering and repeating, 
captivates Hap and Charlie.

MITCHELL
(continuing)

Every single person that claims to be 
an expert on lying and its detection 
will tell you that there are distinct 
and definitive signs or tells that 
both men and women each have, which 
gives away any deception. I'm not in 
that group. There aren't ten tells. 
There aren't twenty tells. There is 
no number. There are countless tells 
and, as each and every person is 
different, so are their tells. But 
you can recognize them. I can 
recognize them. I am the best. At 
least, I was, because I recognized 

(more)
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MITCHELL (cont'd)
things. For instance, my dear friend 
Charlie has eleven different 
nonverbal tells when she lies, and 
two verbal ones.

CHARLISE
Do not!

Hap delights in this info and its potential.

MITCHELL
Sorry, but you do.

HAP
Tell us just one of her tells.

MITCHELL
She bites her lip after she lies.

CHARLISE
I do not!

She bites her lip.

HAP
You did it! Oh my god!

CHARLISE
No, I didn't.

MITCHELL
(to Hap)

Ask her something you think she lied 
about.

Charlie glares at Hap, worried he will ask about Nick.

HAP
Last week at my place, I asked you if 
you ate the last peanut butter cup, 
you said no. Did you eat the last 
peanut butter cup?

CHARLISE
Uhhh no!

(bites her lip)
Damnit!

This makes even Mitchell laugh.
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INT. CLASSROOM - LATER

HAP
You got all the questions I gave you? 
They should start arriving any minute 
now.

CHARLISE
(holds up a sheet of 
paper)

Yes.

HAP
You can ask some of your own, too, if 
you want?

CHARLISE
Okay.

HAP
But ask all of mine. All of them. 
Mitchell's here to make sure they 
tell the truth, as we've seen. All 
you have to do is confront them. 

CHARLISE
Got it.

HAP
Good. I'm going to take off then. I 
got some place to be.

EXT. CAMILLA'S APARTMENT BUILDING - NIGHT

Dank and dirty. Hap avoids some SKETCHY dudes outside, steps 
on some NEEDLES and used CONDOMS entering the building.

ENTRYWAY

Hap looks up the dark staircase.

INT. CAMILLA'S APARTMENT - CONTINUING

Hap steps in the already OPEN door.

LAYLA
Hap!

Layla runs over and jumps into his arms, holds the HUG a long 
time.
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HAP
Hey. You called? What's up, you in 
trouble? You need money?

LAYLA
No. Come on in.

Layla is obviously on something, teeters on the edge of 
breaking down.

LAYLA
(continuing)

That's my roommate, Kimmi.

KIMMI lays on a chair, strungout, barely moves.

HAP
Hey.

LAYLA
You want a beer? Or something 
stronger?

HAP
No. I'm good.

LAYLA
Come on, Hap. Let's party! We never 
hang out. Come on. Come on! Let's 
party. We can have fun, you and me, 
right? We could.

(she gets close to 
Hap)

We could, right? Haven't you ever 
wondered?

HAP
Sure I have. You're an amazing woman, 
Layla.

LAYLA
Well...

HAP
I can't. I have something going on.

LAYLA
No! Come on! We can party. Kimmi! Get 
up! We're gonna party. We've got 
tunes. We got coke. We got 
everything. Kimmi's friends are 
coming over. It's a party. Let's 
party! Hap, let's party. Come on. 
Please.
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HAP
I can't. I'm sorry.

(hand Layla some CASH)
I am. But, I have to go.

LAYLA
I wasn't asking for this.

HAP
Call it an advance.

Hap slowly leaves. Layla watches, DEVASTATED.

LAYLA
Right. 

(to herself)
Hookers hook.

EXT. W&CU - NIGHT

Quiet night on campus.

INT. ALICE'S DORM - NIGHT

Hap KNOCKS on Alice's door. She answers with a smile, that 
Alice smile.

INT. HAP'S CAR (MOVING) - NIGHT

Hap and Alice cruise along.

ALICE
I had no idea you had a car, or a 
place in the city, for that matter. 
I hope it's nicer than that cellar 
apartment!

HAP
You said it looked cozy.

ALICE
I only saw it from the doorway. Plus, 
that's just something realtor's say 
when they can't say anything nice.

HAP
Didn't I tell you that you had to be 
nice in order for me to give you 
those custom cd's?
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ALICE
Your cellar apartment was amazing! 
The colors, the fabrics, just 
spectacular!

HAP
Okay, don't over sell it!

ALICE
Was that nice enough for the cd's?

HAP
Well, they are in here, but--

Alice OPENS the glove compartment, starts rifling through.

HAP
(continuing)

Hey!

ALICE
Sue me! Oh, wait. You don't know the 
law, that's me!

(finds the cd's, with 
ODD NAMES written on 
them)

What in the world? 

HAP
Oh. The names? It's just a way to 
keep them organized, in my head.

ALICE
Like a code or keyword?

(holds up a cd with 
OLD STONE & BISCUIT 
on it)

What's this?

HAP
Rock and roll.

(she holds up HAIR 
TODAY, GONE TOMORROW)

Hair bands. Music of the eighties.
(SAND, SPEEDOS & 
BOOBS)

Oh.

ALICE
Come on! What is this one? No! Wait. 
Let me guess. Sand, speedos, 
boobs...all things you'd find at the 
beach?
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HAP
(embarrassed)

Yes.

Alice pops it in the cd player. I CAN HEAR THE MUSIC by The 
Beach Boys plays.

ALICE
I love the Beach Boys! Love 'em. Does 
this have Sloop John B on it?

HAP
It does!

ALICE
I need this one.

EXT. MOVIE THEATER - NIGHT

Beautiful old theater. Hap buys tickets for both of them, 
then popcorn.

INSIDE

Hap watches Alice watch To Kill A Mockingbird. Her face 
lights up.

OUTSIDE

Patrons file out of the theater, Hap and Alice lastly.

ALICE
Wow.

HAP
I agree.

They stand on the sidewalk, watch the flow of commotion fly 
by.

ALICE
I guess the city isn't that scary. 
Maybe I should've come in more often.

HAP
What do you mean?

ALICE
I've only really been around campus. 
Never came in to the city before. 
I've never seen the sights. Not even 
the Statue of Liberty.
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HAP
What have you been doing?

ALICE
Studying. Preparing for my future.

HAP
I have yet to see one single 
tomorrow. I've only seen todays. But 
you always want to prepare for the 
future, don't you? Well, prepare for 
tomorrow then.

ALICE
What's tomorrow?

INT. CLASSROOM - NIGHT

Charlie stands in front of several couples.

CHARLISE
I wanted to thank everyone again for 
coming out. I do have a surprise for 
you. The ad did say that it would 
cost you to participate, but we only 
listed that to try and weed out those 
not honestly committed. Truth is, you 
will be paid. A thousand dollars per 
couple, just for doing the interview 
and filling out those questionnaires.

The couples all delight in this news.

CHARLISE
(continuing)

The papers you have in front of you 
give some information on the class 
and the projects, even the school in 
general. It's all anonymous. Your 
names and identities will never be 
used, even with each other. So rest 
easy with that. I'll be taking you in 
to the interview room one at a time. 
We have snacks and coffee over there. 
Feel free to help yourself. And 
again, thanks for your time. We'll go 
ahead and get started.

(looks at her 
clipboard with the 
names on them)

Mike? You want to come on back with 
me?



                                                                      103.

A man, MIKE, kisses his wife, KATIE, then stands and follows 
Charlie.

INT. ALICE'S DORM - NIGHT

Alice tries to study, but just can't focus. She closes the 
book, gazes at the Beach Boys CD from Hap.

She puts the CD in her player, then falls back on her bed as 
it starts playing. She grabs her pillow and hugs it tight, 
unable to stop SMILING.

INT. CLASSROOM (INTERVIEW ROOM) - NIGHT

Mike is hooked up to the lie detector machine.

CHARLISE
And do you live at One Two Three, 
Sesame Street?

MIKE
No.

CHARLISE
Okay. That does it for the baseline 
questions. That just establishes 
parameters for the machine. But it is 
good to know you aren't neighbors 
with Cookie Monster.

Mike relaxes, completely at ease now.

CHARLISE
(continuing)

So, let's get started for real.
(grabs a sheet of 
questions)

Do you love your wife?

MIKE
Yes.

CHARLISE
Do you think she loves you?

MIKE
Yes.

CHARLISE
Are you still physically attracted to 
your wife?

MIKE
Yes.
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CHARLISE
Are you attracted to other women?

MIKE
(shifts around in his 
chair)

No.

CHARLISE
Do you flirt with other women?

MIKE
No.

Mitchell shows Charlie the NEEDLE jumping wildly. 

Lie.

CHARLISE
Do you think your wife flirts with 
other men?

MIKE
No. What kind of questions are these?

CHARLISE
Sorry. There's a lot of questions. 
Not all like this. Let's continue. 
Have you ever kissed another woman 
since getting married?

MIKE
What?!

CHARLISE
It's all confidential, I assure you.

MIKE
No!

Mitchell shakes his head. 

Lie.

INT. CLASSROOM - LATER

Charlie leads Mike out, visibly flustered.

KATIE
You okay, baby?
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MIKE
(covers)

Yeah. Fine. Just want one of those 
doughnuts.

He kisses her and RUSHES away to the snack table.

CHARLISE
Katie?

Katie walks towards the interview room, but glances back at 
Mike, worried.

INT. CLASSROOM (INTERVIEW ROOM) - MINUTES LATER

KATIE
Did you ask my husband these 
questions?

CHARLISE
Sorry, but we can't divulge that 
information. It is completely 
confidential. I promise you. Can we 
continue?

Katie sits back in her chair, waits.

CHARLISE
(continuing)

Have you ever kissed a man other than 
your husband since getting married?

KATIE
No.

Mitchell shakes his head. Lie.

CHARLISE
Have you ever lied to your husband?

KATIE
Yes! Of course I have. Everyone does.

CHARLISE
Have you ever cheated on your 
husband?

KATIE
No!

Lie.
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CHARLISE
Do you ever regret marrying your 
husband?

KATIE
No.

Lie.

CHARLISE
You're doing fine, Katie. Just about 
done.

KATIE
Good.

CHARLISE
Katie, my partner in this project is 
a very wealthy man. Very wealthy. He 
is paying all of you out of his own 
pocket. And he didn't even hesitate 
to do it. He will offer 
fifty-thousand dollars to any person 
in the group that will leave their 
partner.

Charlie lets that sink in for a moment.

CHARLISE
(continuing)

Would you be interested in that 
offer?

KATIE
You can't be serious.

CHARLISE
Trust me, he is. And I can assure you 
that he can afford to do it. You 
should see the building he owns in 
Manhattan. Now, again, would you be 
interested in the offer?

KATIE
No.

Lie.

CHARLISE
He will only offer this to people who 
answer truthfully. Your husband won't 
know. Should I ask again?

Katie is in tears, destroyed. She looks up at Charlie.
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CHARLISE
(continuing)

Katie, would you be interested in 
leaving your husband for 
fifty-thousand dollars?

KATIE
(whispers)

Yes.

She breaks down.

CHARLISE
You're done.

INT. GRAND APARTMENTS (THE CELLAR) - MORNING

Hap peeks out his one small recessed window and sees nothing 
but WHITE. Snow.

HAP
Damnit.

There is a KNOCK at the door, which Hap quickly answers.

ALICE
Hey!

HAP
Hey. Looks like Mother Nature is not 
on our side. Snow already?

ALICE
Well, they don't shut New York City 
down, do they?

(Hap smiles)
No they don't. Grab your coat, you 
promised me!

Hap runs over to his bed, grabs his coat.

HAP
Oh, hey. You want the full tour?

Alice takes two steps in, looks around.

ALICE
Cozy.

EXT. NEW YORK CITY - DAY

In the middle of a SNOW STORM, Hap shows Alice all the city 
has to offer, starting with The Statue of Liberty.
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They gaze up at the Empire State Building.

In Central Park Alice starts a snowball fight.

TWO DECKER TOUR BUS

Hap and Alice climb up to the EMPTY top level.

ALICE
(sips on hot 
chocolate)

Mmmm, you want some?

HAP
I never really bought into the whole 
hot chocolate thing.

ALICE
What thing? That it warms you up?

HAP
Exactly. But all it really does is 
make you realize how butt cold it is 
out. Me? Nah, I drink cold pop on a 
cold day. Try and equalize my inside 
temp with the outside.

ALICE
You are so weird!

In an isolated snow globe in the heart of New York, they find 
a moment all to themselves.

Hap leans in and KISSES Alice softly. She hesitates a moment, 
then leans back in and kisses him.

INT. GRAND APARTMENTS (THE CELLAR) - NIGHT

Hap kisses Alice passionately. She is young, inexperienced 
and timid. But with each kiss she lets go of any 
apprehension.

She slowly unbuttons her shirt, not in a striptease way, yet 
somehow even sexier. She then moves on to Hap's belt, unhooks 
it, and looks up to him.

He kisses her long and hard, picks her up and sets her down 
on the bed.

INT. LIBRARY - NIGHT

Alice searches the shelves for a specific book.
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HAP (O.S.)
I think the Sex-Ed books are up 
front.

Alice turns and sees Hap. She tries not to, but does smile. 
That Alice smile.

She leaps into his arms and kisses him.

HAP
Is this what always happens in the 
library? I have been missing out all 
these years.

ALICE
I think I'm the on that's been 
missing out!

Alice leads Hap back to her table.

HAP
Just wanted to stop and say hey 
before I went to work.

ALICE
Hey.

HAP
Hey.

Alice goes to sit down but Hap GRABS HER around the waist, 
tickles her. She cries out in laughter.

ALICE
(laughs)

Hap!

Students look and shush them, but Hap doesn't stop.

LIBRARIAN (O.S.)
Excuse me!

They both turn to see a stern-looking LIBRARIAN glaring at 
them.

LIBRARIAN
Please! People are trying to study. 
Let's keep it down.
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HAP
(NODS towards Alice)

Yeah. No, that's what I told her.
(to Alice)

Come on, Alice! I'm trying to study 
here.

Alice's mouth just drops wide open. Hap hurriedly rushes past 
the librarian before glancing back and smiling.

ALICE
(to the librarian)

I'm so sorry.

INT. KWCU - NIGHT

Hap finishes up his shift as Alice enters.

HAP
Did you finally settle down so people 
could study?

Alice playfully hits him and sits down on the counter right 
in front of him.

ALICE
Nope. But, I did find the Sex-Ed 
section.

HAP
Really?

ALICE
Mmmhmmm.

She leans in and kisses him. Hap pulls her onto his lap.

ALICE
(continuing; points 
to the clock)

Weather!

Hap SPINS the chair around, flips the microphone ON, and 
pushes it in front of Alice who immediately reads the 
forecast, seamless team effort.

Hap watches her with delight, then glances around the room.

His demeanor changes. He's looking for something, something 
he doesn't see. He looks over by the door, the counter, the 
other chair, but nothing.



                                                                      111.

ALICE
(continuing; talking 
into the mic)

...so bundle up. On the way, nothing 
but music. I'm Alice and I'll be with 
you all night. You're listening to 
KWCU.

She flips the mic OFF and hits play on the cd player.

ALICE
(continuing; to Hap)

I rule!

HAP
Where's your backpack?

ALICE
What?

HAP
Your backpack. I've never seen you in 
here without it. Don't you have 
homework to do?

ALICE
Of course. I'll get to it. 

Alice leans in and kisses him again.

ALICE
(continuing)

I love you, Hap.

INT. CLASSROOM (INTERVIEW ROOM) - DAY

Mitchell and Charlie take a break.

CHARLISE
What is this, the third time we've 
done this? It all runs together.

MITCHELL
Ten couples each time. That's twenty 
people a night.

CHARLISE
That's almost forty or fifty liars 
and cheats, so far. 

MITCHELL
A lot of lies.

CHARLISE
Do you think Hap is right?
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MITCHELL
I think Hap is extremely intelligent. 
And I think he knows exactly what he 
is doing.

CHARLISE
With the project? Or just these 
interviews?

MITCHELL
With you, doing these interviews.

Charlie looks at Mitchell, revelation slowly happens.

INT. CLASSROOM (INTERVIEW ROOM) - LATER

Charlie finishes up an interview with a sweet woman, TINA.

CHARLISE
Would you cheat on your fiance with 
any man?

TINA
No.

Mitchell nods his head with a smile. Truth.

CHARLISE
Thank you, Tina. Seriously. I think 
we are done here.

TINA
Sure. That was easy. I really love 
your top, it's super cute!

CHARLISE
Oh, thanks. Yeah, it was even on 
sale.

TINA
Makes it even cuter!

CHARLISE
Tina, I got to ask you. So many 
people have been really offended or 
upset by these questions, but not 
you. Why is that?

TINA
I don't know. I guess because I truly 
love Jake. They're just questions. I 
mean, have you ever robbed a bank?
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CHARLISE
No.

TINA
See? No big deal, right?

CHARLISE
I guess not. You know, I can get you 
the address of that store with this 
top, if you want?

TINA
Oh my god, yes! Thank you.

CHARLISE
Can you send Jake in?

TINA
You bet!

Tina exits the room, leaves Charlie with an overwhelming 
moment of relief and serenity.

JAKE enters.

INT. CLASSROOM (INTERVIEW ROOM) - MINUTES LATER

Charlie interviews Jake.

CHARLISE
Have you ever flirted with another 
woman while engaged with your fiance?

JAKE
Yep.

Jake's bluntness catches Mitchell and Charlie off guard.

CHARLISE
Have you ever kissed another woman 
since getting engaged?

JAKE
Yep. 

CHARLISE
Have you ever had sex with another 
woman since getting engaged?

JAKE
Yeah. Wait, do how do I answer if 
there's more than one? Is that still 
just a yes or no question?
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CHARLISE
We got it. How many women have you 
had sex with since getting engaged?

JAKE
Four? The one time I was really 
drunk. Not sure if I closed the deal 
that night, if you get my drift.

CHARLISE
Do you love your fiance?

JAKE
She'll be a good wife, a good mother.

CHARLISE
Do you love your wife?

JAKE
Sure.

Lie.

CHARLISE
Do you plan on being faithful once 
you get married?

JAKE
Faithful?

CHARLISE
Will you cheat of your wife?

JAKE
Probably. This whole interview thing 
was her idea. She saw the ad. 
Personally I think it's a bunch of 
shit. But I couldn't tell her why, 
now could I? Good thing it's all 
confidential, right?

INT. HAP'S PENTHOUSE - NIGHT

Hap PINS A PICTURE of he and Alice on the snowy streets of 
NYC onto the big board.

HAP
She said it. She said "I love you".

CHARLISE
That sounds like an amazing moment. 
But, I can't do this, Hap. I can't do 
this anymore.
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HAP
You can't do what, the interviews?

CHARLISE
This!

(points to the big 
board)

I can't do this! I believe in love. 
But there are a lot of sick people 
out there, and I'm tired of 
interviewing them. I'm tired of it 
all. There has to be good people out 
there.

HAP
Like you. You never did stop 
believing.

CHARLISE
No. I've always believed in love, 
even when the world stepped in and 
destroyed me and Nick, I still 
believed. These women, these subjects 
to you, I picked them specifically to 
help me prove that love does exist. 
They are my allies. I did this all 
because I thought that deep down you 
were just as hurt as I am. But you're 
not, are you? What happens when you 
get them to tell them they love you? 
What happened when Alice said it?

Hap avoids any eye contact with Charlie.

CHARLISE
(continuing)

What happened?

INT. KWCU - NIGHT

Alice enters, excitedly makes her way to the control room 
with a present in her hands.

She BURSTS in.

ALICE
Hey!

Alice's heart drops as she see Hap passionately MAKING OUT 
with a TOPLESS WOMAN. They stop, interrupted.

Alice DROPS the present, trembles with a flood of emotions.
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ALICE
(continuing)

How could you...

HAP
Alice...

Alice turns and RUNS OUT.

HAP
(continuing)

Alice, wait!

INT. HAP'S PENTHOUSE - CONTINUING

CHARLISE
Are you kidding me?

HAP
Charlie, it had to be done.

CHARLISE
Are you fucking kidding me?

HAP
Chuck...

CHARLISE
Mission accomplished, huh? Good job. 
Number two of The Four goes down. 
Literally. You must be very happy. 
Did you punch her in the gut, too?

HAP
It had to be something major. She 
needed something to rock her. If I 
would have just said we needed to 
slow down or something, she wouldn't 
have accepted that. She would have 
been stuck. This way she'll move on.

CHARLISE
I bet she was devastated. How does 
that feel? Feel good?

HAP
You knew this is what I was doing, 
what would happen.

CHARLISE
No. You can't do this.
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HAP
You know what your problem is? What 
your whole problem is? You care more 
about the idea of being in love than 
actually being in love!

CHARLISE
What? That's insane!

HAP
No, it is dead on! You and half of 
the women in this world. It is more 
important that everybody thinks 
you're in love than actually being in 
love. Your friends and family have to 
see it. That's why you need the big 
wedding. That's why you need the 
pictures. The big ring. Parties. All 
the posts on Facebook. Christmas 
cards. Everything is there just to 
let the world know, Hey I'm in love, 
look at me! Don't you wish you had 
what I do?

CHARLISE
No. You're wrong.

HAP
Do the island test. You're stranded 
on an island, no contact with anyone, 
ever. But you have everything you 
need to survive, food, water, 
whatever. And one person. Who do you 
think most people would pick? Their 
wife or husband? Nope. You sure as 
hell wouldn't pick Nick! Because it's 
not about love. It's only about the 
myth, the fantasy of love.

CHARLISE
Shut up! Shut the fuck up...

Charlie is overwhelmed.

CHARLISE
(continuing)

I got to get out of here. I don't 
know who you are. I'm done. I'm just 
done.

She GRABS a BOX of the research and leaves.
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Hap SLAMS the big board down on the ground, KICKS and THROWS 
all of the other research and papers wildly. He marches over 
to the bar area and grabs a bottle of whiskey.

INT. CLASSROOM (INTERVIEW ROOM) - DAY

Mitchell prepares to interview another subject, with a 
distracted Hap.

MITCHELL
Hap? Hap, you okay?

HAP
I'm fine. Let's do this.

INT. CLASSROOM (INTERVIEW ROOM) - MINUTES LATER

Hap aims his anger towards an innocent subject, BECKY.

HAP
Becky, do you love your husband?

BECKY
Yes.

HAP
Do you think your husband loves you?

BECKY
Yes.

Hap never looks to Mitchell to see if she is lying or not.

HAP
Would your husband cheat on you with 
Angelina Jolie?

BECKY
Are you serious? That wouldn't 
happen.

HAP
Why not? This is New York. People 
bump into celebrities all the time.

BECKY
Sure, but--

HAP
Is your husband good looking?

BECKY
Of course.
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HAP
Is he funny? Is he sweet? Is he kind?

BECKY
Yes.

HAP
Didn't you fall in love with him?

BECKY
Yes!

HAP
So, isn't it possible that Angelina 
Jolie could see everything in your 
husband that you do?

BECKY
I suppose...

HAP
And she is one of the most beautiful 
women in the entire world. Don't you 
think your husband would go for her?

BECKY
Well, sure.

HAP
So you do believe that your husband 
would cheat on you with Angelina 
Jolie?! But I thought you were in 
love!

BECKY
We are! This is ridiculous! It's not 
real.

HAP
No, it's not real. You're right. He 
won't bump into Angelina Jolie. I was 
just trying to make a point. It is 
ridiculous, isn't it?

BECKY
It really is.

HAP
But, this is New York. Around every 
single corner is another beautiful 
woman. You've seen them, I know I 
have. Your husband could bump into 

(more)
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HAP (cont'd)
someone just as beautiful. She could 
see everything in him that you do and 
fall madly in love with him and have 
an affair. Hell, it may have already 
happened!

Becky RIPS OFF all the equipment.

HAP
(continuing)

I wonder how your husband answered 
those same questions, don't you?

Becky SLAPS Hap with all of her might.

BECKY
You son of a bitch, go to hell!

She storms out of the room. Mitchell, nervous as can be, 
lights up a cigarette.

INT. HAP'S PENTHOUSE - MORNING

Hap lays passed out in a sea of chaos and destruction. 
Charlie ENTERS with a purpose, surveys the mess.

CHARLISE
Big surprise, anger and alcohol. You 
got that down pat, don't you?

HAP
Not now, Chuck.

CHARLISE
When I got home the other night and 
opened the box with all of my 
research on love, I realized I'd 
grabbed the wrong box by mistake. I 
had one of yours.

Hap sits up, this has his attention.

CHARLISE
(continuing)

Now, I know that we said we'd change 
all the names of our subjects when we 
finished. But after I heard what you 
did to Alice, I wanted to meet her, 
rules be damned. I wanted to meet 
someone that was innocent and still 
believed. So I searched everywhere 
for Alice, starting with the campus 
directory. You know what? Couldn't 
find her. Then I found a photo in the 

(more)
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CHARLISE (cont'd)
bottom of that box. On the back of 
it, in a girl's handwriting, it said 
"Hap and Sophie forever".

HAP
So? So, I changed her name already. 
It doesn't--

CHARLISE
I found Sophie! But she isn't a 
student here, not now. Sophie 
Hastings graduated from here seven 
years ago!

Charlie PULLS OUT a current PHOTO of Alice/Sophie and SLAMS 
it into the big board.

CHARLISE
(continuing)

Sophie graduated from law school 
three years later. She lives in 
Chicago and is a lawyer, a very 
successful lawyer.

Hap stumbles over to the photo, gazes at it.

CHARLISE
(continuing)

So, what the fuck is going on?! She's 
real, I can see that. You obviously 
were together! But I just picked her 
profile out earlier this year!

HAP
I can explain...

CHARLISE
Have you been with every single one 
of those hundred girls?

HAP
No.

CHARLISE
Then what? Are you just lying?

HAP
No, not exactly.

CHARLISE
Hap, are you playing me?

Hap has no answer.
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CHARLISE
(continuing)

I'm talking to Professor A. I'm done 
with your project, done with that 
class, and I am done with you.

Charlie STORMS OUT.

EXT. B-SIDE CLUB - NIGHT

Hip little club in downtown New York.

INT. B-SIDE CLUB - CONTINUING

Natalie happily tends to a full house.

ENTRANCE

Hap enters, DRUNK and with a bottle in his hand. The BOUNCER 
quickly stops him.

BOUNCER
Woh! Hold up, there son. I don't 
think so.

HAP
What? I'm here to party!

The bouncer GRABS the bottle from Hap, physically restrains 
him from entering.

BOUNCER
Sorry. We're all full.

HAP
What? Fuck you.

Hap reaches into his pocket, pulls out a wad of cash and 
TOSSES it at the bouncer.

BOUNCER
I said, we're all full. You'll have 
to leave.

HAP
But I know the bartender. Natalie. We 
go way back.

(yells to the bar)
Natalie! Natalie!

BAR

Natalie hears the yelling, looks over to see Hap try and PUSH 
his way past the bouncer. The bouncer SHOVES him up against 
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the wall.

HAP
(continuing)

Natalie!!

The bouncer DRAGS out the door.

Natalie drops her head, emotional.

INT. HAP'S PENTHOUSE - NIGHT

Hap lays in amongst the mess he created, whiskey bottle in 
his hand.

His cell phone RINGS several times before he reluctantly 
answers.

HAP
(on the phone)

Yeah...

Hap sits up quickly, devastated by what he's just heard. He 
drops the phone.

INT. MORGUE - NIGHT

Hap stands over a BODY covered in a sheet. The MORTICIAN 
pulls back the sheet to reveal Layla.

MORTICIAN
Did you know her?

(Hap nods)
It was an overdose. She was dumped in 
front of an ER by somebody. Drove 
away, just left her there in the 
snow. But she was already dead by 
that point. From the looks of things 
she had been clean for a while, but 
man did she come back at it hard. 
Found some names and numbers in her 
cell phone. You're the only one to 
respond.

HAP
What will happen with her?

MORTICIAN
If the body isn't claimed, with no 
identification, could be a standard 
cremation or possibly donated to a 
school or lab.
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HAP
No. No, I'm claiming her. I'll pay 
for a proper funeral and burial.

Hap notices the TAG on her. It says SUNNY.

HAP
(continuing)

Her name is Layla. Layla.

EXT. HAP'S PENTHOUSE DECK - NIGHT

Hap gazes out in the frigid temperatures, his BREATH VISIBLE.

INT. CLASSROOM - MORNING

The lights are OFF, nobody is in the room except Charlie, who 
waits in deep thought.

The door at the top of the class OPENS.

HAP
I started here at W&CU right out of 
high school, almost twelve years ago, 
now. With my dad's money and this 
city I could do anything I wanted. 
But, I didn't know what I wanted to 
do. Still don't. I took a job at the 
radio station, just for fun. One 
moment I'm listening to the Beach 
Boys, not a care in the world, and 
the next moment, she walks into my 
life. Sophie, Alice. She is 
everything I told you and more. That 
Alice smile...

Hap sits down next to Charlie.

HAP
(continuing)

Alice is her middle name. I started 
calling her that. Just me.

CHARLISE
Yeah, you have a problem with calling 
people by their real name, don't you?

HAP
Yeah. We were together for almost 
that entire year. She was on a 
full-ride scholarship, had to 
maintain a certain GPA to keep it. 

(more)
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HAP (cont'd)
That day that she forgot her 
backpack, she got a call from her 
advisor saying that she was 
straddling the line. In danger of 
losing the scholarship. Amazingly, 
the only class she wasn't in trouble 
in was algebra. But she was too 
caught up in us, lost focus. That 
next day she just didn't come into 
work. I sat there all night, waiting 
for her. She was only here for one 
reason, and I wasn't it. It was like 
she vanished in an instant. No calls, 
no messages. Never one word to me.  
She just moved on. But I kept 
waiting, for a long time.

They sit for a long moment.

CHARLISE
You know why Mitchell is like the way 
he is?

HAP
Why?

CHARLISE
He was with the FBI, rose up the 
ranks faster than anyone. His 
specialty was reading people. He 
assisted in hundreds of high profile 
cases. Con men, thieves, drug 
dealers, abductions, serial killers. 
He got a case one time. Some 
psychopath kidnapping and murdering 
children. Mitchell helped them catch 
the guy, was actually there when they 
did. The things he saw that night in 
some hole in the ground shack...I 
can't even imagine. It broke him.

HAP
That's why he works at the school 
now? Protecting kids.

CHARLISE
Yeah. He was the best at reading 
people. He is the best. But he said 
he can't read you. He has no idea 
what is going on in that head of 
yours.
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HAP
Sometimes I don't either. I will tell 
you everything, Charlie. The truth. 
I promise. Just, don't leave me.

The door opens again.

PROFESSOR A
Miss Kendall! I am on my way to my 
office, if you still needed to see 
me? Something regarding your project?

CHARLISE
That's okay, Professor. I am figuring 
it out. Sorry for wasting your time.

PROFESSOR A
Mmmmmhmmm. Mr. Masters.

HAP
Hello, sir.

PROFESSOR A
I suspect that someone should have 
done their project on your two's 
partnership in this whole endeavor.

INT. HAP'S PENTHOUSE - NIGHT

Hap stands in front of the big board, the SCATTERED MESS of 
research on the floor still surrounds he and Charlie.

HAP
So, I guess you already know about 
Sophie Alice.

CHARLISE
Do you still work at the radio 
station?

HAP
I bought it. Couldn't let go.

Hap's cell phone RINGS. It is on the coffee table so Charlie 
grabs it.

CHARLISE
You gonna take this?

HAP
Go ahead.



                                                                      127.

CHARLISE
(on the phone)

Hap Masters phone, how may I direct 
your call?

Charlie's face DROPS. She jumps to her feet and hands the 
phone to Hap.

CHARLISE
(continuing)

It's Keri.

HAP
(on the phone)

Hello?

KERI (O.S.)
(on the phone)

Hap?...it's Keri...

HAP
Are you okay?

KERI
(terrified)

No. Hap, help me, please...

HAP
Where are you?!

KERI
I'm on campus.

HAP
Okay. Okay, listen. Do you know the 
Grand Apartments, just off campus?

KERI
The brick building?

HAP
Yes! That's it. Go there. In the 
basement, next to the laundry is my 
other apartment. I hid the key behind 
the fire extinguisher. Just go there. 
I'm on my way! Okay?

KERI
Okay...

The line goes DEAD.
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HAP
(to Charlie)

 I gotta go!

CHARLISE
Go!

INT. MASTERS TOWER (PARKING GARAGE) - MINUTES LATER

Hap PEELS OUT of the parking structure.

INT. HAP'S CAR (MOVING) - CONTINUING

Hap races down a street, WEAVES in and out of traffic.

He tries to reach Keri on her cell phone but it goes straight 
to voice mail.

Around a corner, Hap's car SLIDES WILDLY into a dumpster. But 
Hap drives on.

EXT. GRAND APARTMENT COMPLEX - NIGHT

Hap's car SCREECHES to a halt. He jumps out and sprints for 
the front door.

INT. GRAND APARTMENTS (BASEMENT) - CONTINUING

Hap races in, THROWS OPEN his apartment door and BURSTS in. 
He spots Keri, in tears and scared to death.

KERI
I'm sorry.

HAP
It's okay. I'm here.

KERI
I'm so sorry. They made me.

HAP
Who made you?

Hap sees KERI'S EYES GLANCE BEHIND HIM.

He turns just in time to see a HOCKEY STICK coming at his 
face.

Blackness.

FADE OUT:


