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FADE IN:

INT. NEW YORK - STAN'S PARENT'S HOUSE - NIGHT

SUPER: "YEAR 2050"

YOUNG STAN #1 (6) is quietly eating dinner in the living 
room with his Mother, Father and YOUNG STAN #2 (4, non-
identical brother).

The wall beside the table is covered in family photos. 
Stan's Mother notices a picture of Young Stan #1 and his 
brother is slightly crooked. She walks over to it and 
straightens it out.

The wall is blown in by an EXPLOSION.

Young Stan #1 stands up, cut up and bloody. He sees his 
brother is alive. He turns to see his parents lying dead 
amongst the debris. His Mother is wearing a rosary necklace 
with a cross on it. Young Stan #1 walks over to her and 
takes it off of her.

He stands there holding it in his hand, staring at it.

EXT. FREE WORLD - GRAND CANYON - DAY

SUPER: "FORTY YEARS LATER"

STAN #1 (46, looks younger, muscular, rugged) sits in his 
mint-condition jet black 1969 427 Copo Chevelle holding his 
Mothers rosary necklace, staring at it. He puts it on, 
walks to the trunk and opens it.

Inside MAN #1 is tied up with a cloth in his mouth. Stan #1 
pulls him out, drags him toward the cliff's edge. Man #1 
mumbles through the cloth, praying to God. Stan stops 
dragging him, kneels down beside him.

STAN #1
You praying to God? I'm going to 
let you in on a little secret. This 
is hell, where we crucify the 
divine messengers of his holiness. 
There is no God down here. You're 
in my world now. You want to pray 
to someone. Pray to me.

Stan #1 continues dragging Man #1.

Man #1 sits on his knees at the edge of the cliff.
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His face is covered in blood and sweat, the cloth still in 
his mouth. Behind him, Stan #1 walks back to his car.

Stan #1 opens the trunk. Inside, under the carpet, is a 
neat setup of weapons; 9 mm berettas, samurai sword, 
shotgun. He grabs a 9 mm beretta and closes the trunk. He 
approaches Man #1 from behind.

Stan #1 removes the cloth from Man #1's mouth, puts his gun 
to his head.

MAN #1
(quivering)

I'll double your pay. Whatever they 
paid you to kill me I will double 
it. Just let me live.

Stan pulls the trigger. GUNSHOT. He KICKS Man #1's body 
over the edge. Sticks his gun into the back of his pants. 
He pulls a joint out of his pocket, puts it in his mouth. 
Lighting the joint, he looks over the canyon.

STAN #1
That is a beautiful view.

He looks down at his boot. Sees a blood stain on it. Pulls 
out a handkerchief and wipes his boot. He throws the 
handkerchief over the edge. Looks back at his car.

EXT. FREE WORLD - HIGHWAY - DAY

Stan speeds down the highway in his 427 copo chevelle.

EXT. FREE WORLD - CONVENIENCE STORE - DAY

Stan #1 rips up to the gas pump at an old, run-down 
convenience store in the middle of nowhere. Throws his gun 
on the seat. He puts the gas pump nozzle in his car and 
sets it to stop. He lights another joint, walks towards the 
convenience store entrance.

INT. CONVENIENCE STORE - CONTINUOUS

Stan #1 walks inside. There is one CLERK working at the 
cash register. There are two other customers in the store 
ALANA (mid-20s, sexy) and her son CLARENCE (4).

Stan #1 watches Alana as he walks to the back of the store. 
He grabs a bottle of water, starts drinking it.

A toy car that Clarence is playing with hits Stan in the 
foot. The boy stands there, staring at Stan.
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Stan kneels down. Puts down his bottle of water and picks 
the car up. He observes it.

STAN #1
What's your name, son?

CLARENCE
Clarence.

STAN #1
How old are you, Clarence?

CLARENCE
Four.

STAN #1
Do you know what kind of car this 
is?

Clarence shakes his head from side to side.

STAN #1
It's a nineteen-sixty-five pontiac 
G.T.O.

Clarence stares at Stan with a blank look.

STAN #1
It's a muscle car. I knew a boy, 
was about your age when his daddy 
owned this exact same car.

Awkward pause. Clarence continues to stare at Stan with a 
blank look. Stan gives Clarence his car back. Alana walks 
up, smiling at Stan.

ALANA
I usually have trouble getting him 
to stop talking.

STAN #1
Is that so?

ALANA
I'm Alana. This is my son, 
Clarence.

STAN #1
Stan.

Alana notices the joint. She kneels down to face her son.
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ALANA
Clarence, go wait in the car for a 
minute, okay sweetie?

Clarence runs out of the store to the car.

ALANA
I see you like to get high.

Stan finishes his joint, drops it, steps on it.

ALANA
You wouldn't happen to have another 
one, would you?

Stan looks up at Alana. They stare at one another. She 
smiles at him.

EXT. CONVENIENCE STORE - BACK EXIT - DAY

They stand by a bunch of wood crates stacked on top of each 
other. Stan #1 passes Alana a joint. She puts it in her 
mouth, he pulls out matches and lights it.

Alana takes a hit.

STAN #1
You don't strike me as someone who 
likes to wet their whistle.

ALANA
What do I strike you as Stan? A 
good girl?

Stan smirks. She passes the joint to Stan.

ALANA
Don't let my son or my looks 
deceive you.

She steps close to him, looking into his eyes.

ALANA
That's not the only thing I like to 
get wet.

Alana reaches down and undoes his pants, dropping to them 
his feet. He lifts her dress up to her waist then lifts her 
onto the wood crates. She spreads her legs apart. They have 
sex.

They finish simultaneously.
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Stan #1's cell phone RINGS. He answers.

STAN #2 (V.O.)
Where the fuck are you?

STAN #1
Calm down, Stan. I'm on my way.

STAN #2 (V.O.)
Do not tell me to calm down. We 
have a job to do.

Stan #1 hangs up.

ALANA
(confused)

I thought your name was Stan?

STAN #1
I've got to get back on the road, 
babe.

Stan #1 kisses her. Pulls his pants up. Walks away. 

ALANA
What the fuck? You're just leaving?

Stan #1 is still doing up his pants.

STAN #1
What'd you think I was going to 
marry you?

Stan #1 walks to the

FRONT OF THE CONVENIENCE STORE

where he sees Clarence sitting in a car. Stan #1 winks at 
him. Gets in his car. Drives away.

INT. FREE WORLD - BALE'S HOUSE - DAY

BALE STONE (25, in shape) is sleeping in his bedroom.

DREAM SEQUENCE BEGINS:

EXT. OLD WORLD - BALE'S PARENTS' HOUSE - BACKYARD - DAY

It is a huge backyard complementing a mansion in the b.g.

YOUNG BALE (4) sits on the steps, watches STAN #1 (25) drag 
a half-conscious man, JEREMY STONE (Bale's father), across 
the yard to SYLVIA STONE (Bale's mother).
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Stan #1 places Jeremy beside Sylvia and forces them to 
their knees.

YOUNG BALE
(crying/screaming)

Let them go. Please let them go. 
Somebody do something!

Stan #1 looks at Young Bale. Turns his back to him. Kneels 
down in front of the parents, looks long and hard at both 
of them.

STAN #1
For those suffering.

Stan #1 stands up. Walks behind the parents, raises his 
guns to their heads.

STAN #1
(to the parents)

Hell awaits you.

Bale SCREAMS. TWO GUN SHOTS FIRE

SHARP RINGING SOUND

Bale looks at the ground, screaming. His face is purple 
from the strain of yelling.

END OF DREAM SEQUENCE

BACK TO SCENE

Bale wakes up, drenched in sweat.

An old baseball game plays on the radio. He sits there, 
trying to calm himself. With a sudden burst of rage, he 
loses control. He begins destroying things in his room to 
the point of exhaustion.

BALE
You're a dead man. You are fucking 
dead. I am going to hunt you down 
and I am going to kill you.

Bale drops to the floor from exhaustion.

INT. FREE WORLD - STAN #2'S HOUSE - DAY

STAN #2 (44, chubby, poor style) paces around the house, 
looking at his watch.
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STAN #2
(to himself)

I'll be there, Stan. Calm down, 
Stan. You calm down, motherfucker.

Stan #2's cell phone RINGS. He answers.

STAN #2
Where are you?

STAN #1 (V.O.)
I just pulled up. Relax.

STAN #2
You relax, Stan. You relax. What 
the hell took you so long?

STAN #1 (V.O.)
I was fucking this girl behind a 
convenience store.

STAN #2
I fucking knew it. I knew it.

STAN #1 (V.O.)
Are we going to do this or what?

STAN #2
It was supposed to be done already. 
But no, you had to fuck at a 
convenience store.

STAN #1 (V.O.)
It was a convenient fuck.

STAN #2
Shut up.

Stan #2 hangs up his phone.

STAN #2
Fucking prick.

Stan #2 combs his hair to the side. Puts on his thick 
glasses, grabs a bag with his laptop and some other tech 
gear and leaves.

INT. FREE WORLD - COFFEE SHOP - DAY 

Stan #2 enters and sets up his equipment. He starts typing. 
A few minutes later he makes a phone call.

EXT. OLD WORLD - BANK - DAY
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Stan #1 is waiting in his car outside the bank. His cell 
phone RINGS.

STAN #1
Hey.

STAN #2 (V.O.)
The surveillance cameras in the 
bank are down. It's time.

Stan #1 hangs up his phone, steps out of his car, walks 
toward the bank.

INT. BANK - CONTINUOUS

Stan #1 enters. Approaches the BANKER. 

BANKER
Good morning, sir. How can I help 
you today?

STAN #1
I need to access my deposit box.

BANKER
Okay, if I could see your I.D. and 
if you could please place your hand 
on the scanner.

Stan #1 gives the Banker his I.D. and places his hand on 
the scanner.

After a few seconds it beeps, then turns green. The Banker 
gives Stan #1 his I.D. back.

BANKER
Follow me.

INT. FREE WORLD - COFFEE SHOP - DAY

Stan #2 hacks into a bank account.

The young WAITER brings Stan #2 his latte.

WAITER
That's some serious gear you have.

STAN #2
You should seriously fuck off.

INT. OLD WORLD - BANK - DAY

Stan #1 rummages through his safety deposit box.
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Stan #1's phone RINGS.

STAN #1
Hey.

STAN #2 (V.O.)
It's done.

Stan #1 hangs up his phone. Closes the box. Walks out of 
the room.

INT. OLD WORLD - CIA HEADQUARTERS - NIGHT

HECTOR ZANE (late 50's, uses an  1873 colt .45 cavalry 
revolver) barges through the front door. His PERSONAL 
GUARDS follow him.

CIA INSIGNIA IN THE FLOOR

Hector enters the elevator with his PERSONAL GUARDS.

Hector approaches a door. The name on the door reads "FRANK 
MARKS" 

Hector opens the door and walks in.

INT. FRANKS OFFICE

HECTOR
(to personal guards)

Wait outside.

Hector closes the door. He sits down at the desk in front 
of FRANK MARKS (head of security). Lights a cigar. He 
slightly chuckles to himself.

HECTOR
A little boy runs up to his father 
and asks, "Daddy, what's the 
difference between potentially and 
realistically?" His father says 
"Well son, go ask your mother if 
she'd sleep with Robert Redford for 
a million dollars, ask your sister 
if she would sleep with Brad Pitt 
for a million dollars then ask your 
brother if he would sleep with Tom 
Cruise for a million dollars and 
let me know what they say." So this 
little boy runs off and he finds 
his mother. He asks her, "Mother, 
would you sleep with Robert Redford 
         (MORE)
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         HECTOR (Cont'd)
for a million dollars?" She replies 
"Of course, I would sleep with him 
for free." The little boy says 
"Okay" and runs off to find his 
sister. "Sister, sister, would you 
sleep with Brad Pitt for a million 
dollars?" "Absolutely" She says. 
"He's so hot". He says "Okay" and 
so he runs off to find his brother. 
"Brother, brother, would you sleep 
with Tom Cruise for a million 
dollars?" His brother thinks for a 
minute and says, "You know, for a 
million dollars, ya I would." The 
boy says "Okay" and runs off to 
find his father. "Daddy, daddy, he 
cries out. They all said yes, so 
what does it mean? What's the 
difference between potentially and 
realistically?" His father replies, 
"Well son, potentially we're 
sitting on three-million dollars. 
Realistically, we live two sluts 
and fag."

Frank and Hector LAUGH HISTERICALLY. A few moments later 
they settle down.

FRANK
That's a good one, sir. I gotta 
remember that one.

Hector ashes his cigar.

HECTOR
Do you know why I am here, Frank?

FRANK
No.

HECTOR
Take a guess.

FRANK
Hector, I --

HECTOR
You don't know.

Frank sits there quietly.
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HECTOR
Could it be to tell jokes?

Frank shrugs his shoulders in an unsure manner.

HECTOR
Could it be to congratulate you?

Frank continues to search fo something to say.

HECTOR
Could it be because you lost my 
money?

FRANK
What?

HECTOR
I hate that word, what.

Hector stands up and walks to Hector.

HECTOR
People reply to a simple question 
with that word too often. Implying 
they weren't listening. You heard 
my joke so I can only assume that 
you are listening.

He stands beside Frank.

HECTOR
Are you listening Frank?

Frank sits there quietly. Hector grabs him by his hair and 
slaps him hard. Frank looks at him with a pissed off look.

HECTOR
You're listening now aren't you? 
Good. Listen well you stupid 
impotent fuck. Protect, my, money. 
I am the boss here. You do what I 
tell you to, agree?

Frank nods.

HECTOR
Find out who stole my money. When 
you find out, I want you to call me 
and tell me his name and where he 
lives. Now get to work or your kids 
         (MORE)
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         HECTOR (Cont'd)
are going to pay for my loss with 
their pathetic, insignificant 
lives.

Hector leaves.

INT. FREE WORLD - ERNIES HOUSE - NIGHT

ERNIE (early 60's) is in his living room talking to Stan #
1. Ernie is putting a bottle of "PURE" (alcoholic beverage) 
into a bag.

STAN #1
Make sure you keep making this 
shit.

ERNIE
It's a lot easier to make when your 
clients pay in cash. 

They both LAUGH. Ernie gives Stan the bag. Stan gives him 
the money.

ERNIE
Watch how you're spending that 
money though Stan. There are a lot 
of people who don't give a fuck who 
you are and will kill you for it.

STAN #1
Let's pray they don't try. Thanks 
for the bottle, Ernie. Give your 
next customer a free one on me.

I/E. ERNIE'S HOUSE - NIGHT

Stan #1 walks back to his car and takes off. Ernie closes 
the door.

Moments later, Bale arrives carrying a bag of groceries, he 
KNOCKS on Ernie's door. Ernie answers.

BALE
Hey Ernie.

ERNIE
Bale, you look like you've been 
through hell.

BALE
One of those days.
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ERNIE
We've all had our share of them. 
Please come in, the usual for you?

BALE
Please.

Ernie grabs a bottle of Pure and puts it into a bag.

ERNIE
You know, if you want to sit and 
have a drink with some company, 
you're welcome to.

BALE
Thanks, I'll keep the offer in 
mind.

ERNIE
All right. Don't go doing anything 
stupid tonight. This shit already 
kills enough people.

Bale tries to hand Ernie a few items of food to pay for the 
bottle. Ernie refuses.

ERNIE
This one is on the house.

BALE
I'm not looking for charity.

ERNIE
This is no charity. This is a 
friend helping another friend.

BALE
If you ever need a favor, just ask.

ERNIE
I'll keep that in mind.

Ernie hands Bale the bottle of Pure. 

BALE
Thank you.

ERNIE
No worries. Enjoy it. Just be 
careful when you're on it.

Bale shakes his hand then walks out the front door.

INT. FREE WORLD - BALE'S HOUSE - NIGHT



14.

Bale lights two candles and places them on his living room 
table. He sets down a short glass then places the bottle of 
Pure, a bucket of ice and his Old West frontier revolver 
with one bullet beside it.

He sits down at the table and pours himself a drink. 
Drinking shot after shot, spinning the bullet on the table, 
slowly working his way through the bottle.

Now drunk, he LAUGHS out loud, beginning to lose his mind 
again. Plays with his revolver: Spins it, closes it, pulls 
the hammer and trigger. He loads the bullet into the gun, 
spins the cylinder and closes it.

Bale takes his revolver, pulls the hammer back, sticks the 
gun in his mouth and pulls the trigger. The gun doesn't 
fire. He pours another shot, drinks it, SLAMS the glass 
down.

The Pure Bale is drinking is making him hallucinate. He 
hears a dragging sound. He looks up. Across the table he 
can see Stan #1. Stan is dragging Bale's father Jeremy. 
Stan #1 looks at Bale, he winks at him.

Bale puts the gun into his mouth and pulls the trigger. The 
gun doesn't fire.

After every shot he takes, he puts the gun in his mouth and 
pulls the trigger. The bullet works it way into the barrel.

He puts the gun in his mouth. 

His eyes are heavy, starting to close. He LAUGHS and pulls 
the trigger. The gun misfires. Confused, he reloads the 
gun, puts the gun in his mouth and pulls the trigger. Again 
the gun misfires.

He pulls the gun out of his mouth, lays it on the table and 
stares at it. Puzzled, he pours another shot, drinks it. 
When he SLAMS the glass on the table, the gun FIRES. The 
bullet rips through his bottle of Pure, SHATTERING it. Bale 
stares at the gun, he passes out, hitting his head on the 
table.

INT. FREE WORLD - STAN #2'S HOUSE - NIGHT

Stan #2 is having a party at his house. There are people 
everywhere. Music is playing.
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He and Stan #1 are sitting in the living room with WOMAN #1 
and WOMAN #2, drinking the bottle of Pure Stan #1 bought 
from Ernie. Stan #2 raises his glass to Stan #1.

STAN #2
To a job well done.

STAN #1
To a job well done.

They cheers and drink. Woman #1 and Woman #2 are snorting 
cocaine off of the table.

STAN #2
(to woman #2)

Bring me a little taste love.

WOMAN #2 scoops some cocaine into her finger nail and puts 
it under Stan #2's nose. He snorts it. Stan #1 snorts a 
line off of the table. Stan #2 pours two more shots. Gives 
one to Stan #1.

STAN #2
To Stan.

STAN #1
To Stan.

They drink their shots.

WOMAN #1
Why are both of you called Stan?

STAN #2
To keep cunts like you confused.

Stan #2 LAUGHS HISTERICALLY. Stan #1 chuckles. Woman #1 
lightly hits Stan #2 in the chest.

WOMAN #1
Don't be an asshole.

Stan #1 leans in.

STAN #1
You really want to know?

WOMAN #1
Yes.

STAN #1
He's our alias. You see we're both 
playing the same man. If he's 
         (MORE)
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         STAN #1 (Cont'd)
pulling a job somewhere, I'll go 
leave a paper-trail somewhere else. 
That way, if he ever gets caught, 
he can say, fuck you, this is where 
I was. Thus proving he could not 
have committed the crime. After 
all, how can the same man be in two 
places at once?

WOMAN #2
It's like a magic trick.

STAN #1
Precisely.

WOMAN #1
So what are your real names?

STAN #1
Honestly sweet heart, we don't know 
anymore. We've been in character so 
long we forgot who we really are.

STAN #2
All I know is, I am Stan and I am 
one rich motherfucker.

Everyone LAUGHS. They pour more drinks, snort more coke. 
Woman #1 is staring at Stan #1. She is very attracted to 
him.

STAN #1
(to woman #1)

You see something you like?

She walks over, sits on his lap.

WOMAN #1
Maybe I do.

They stare at one another.

STAN #1
You know we just let you in on a 
pretty big secret right?

They continue to stare into eachothers eyes. Stan #2 leaves 
the room.

WOMAN #1
(smiling)

Yes.
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STAN #1
Should that secret ever leave this 
table there would be consequences.

WOMAN #1
I know.

STAN #1
Its our little secret.

WOMAN #1
I like secrets.

STAN #1
If someone ever asks about us what 
are you going to tell them?

WOMAN #1
Nothing.

STAN #1
Why?

WOMAN #1
Because it's our little secret.

Stan #1 smiles at her. She smiles back. They continue to 
stare into eachothers eyes.

Stan #2 returns. He cranks the music volume.

STAN #2
(yelling)

Let's get fucked up!

Everyone cheers.

INT. FREE WORLD - STAN #1'S HOUSE - SUNRISE

Stan #1 enters his house. He is hung over from partying at 
Stan #2's house. He lies down on the couch. He is startled 
by a KNOCK at his door. He answers it.

OLIVIA GRACE (32, gorgeous, long blonde hair) is standing 
there, she looks badly beaten up.

STAN #1
(shocked)

Olivia?
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OLIVIA
(crying)

I'm so sorry. I didn't know where 
else to go.

She collapses.

STAN #1
Olivia!

Stan catches her. He picks her up and carries her to the 
bathroom.

BEGIN FLASHBACK

EXT. FREE WORLD - RESIDENTIAL NEIGHBORHOOD - DAY

Olivia walks down the street, carrying grocery bags. A 
SPANISH GROUP OF THUGS standing in the driveway of a green 
house with a Spanish flag hanging over the front door are 
yelling abusive words at her. She keeps walking. 

They run after her and shove her to the ground. They 
surround her. 

THUG #1
Where you going with that fine ass, 
girl? 

THUG #2
Hey, look. She brought us 
groceries. You gonna cook us some 
dinner, sweetie?

She turns and kicks THUG #1 in the groin, then tries to run 
away. The other Thugs chase her down, start beating her. 
They KICK her in the stomach. Thug #1 sits on her, PUNCHES 
her.

INSERT - EAGLE TATTOO ON THUG #1'S FOREARM

BACK TO SCENE

THUG #1
You fucking cunt! I should kill 
your white ass!

Thug #1 gets off of her. He pisses on her. They leave her 
on the street.

END OF FLASHBACK
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INT. FREE WORLD - STAN'S HOUSE - BATHROOM - DAY

Olivia is lying in a bubble bath, Stan is washing her cuts.

STAN #1
(calmly)

Do you remember where they live?

Olivia mumbles something incoherently.

STAN #1
Olivia, I need you to tell me.

OLIVIA
It on 17th Avenue. It's a green 
house. There's a flag hanging over 
their front door.

Stan #1 lifts her chin and looks into her eyes.

STAN #1
Will you be ok here by yourself?

OLIVIA
Where are you going?

STAN #1
I made you a promise, my love.

Stan reaches in the cabinet and hands Olivia some pills.

STAN #1
For the pain.

Stan #1 gets up to leave.

OLIVIA
Stan. The guy with the eagle tattoo 
on his forearm. Make him suffer.

EXT. FREE WORLD - THUGS HOUSE - DAY

Stan #1 pulls into the driveway of the Spanish Thugs' 
house. He gets out of his car he's wearing a bullet proof 
vest with two 9mm berettas holstered around his waist. He 
grabs a shotgun from his trunk.

Walks to the door, KNOCKS, aims his shotgun.

The door handle turns. Stan #1 blows a hole through the 
door, killing THUG #4 on the inside.

INT. THUGS HOUSE - CONTINUOUS
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Stan #1 KICKS the door in and enters the house. A long 
hallway joins with the front entrance of the house. There 
are several doors on each side of the hallway with a 
kitchen at the end. Several Thugs run into the hall.

Stan #1 SHOOTS several of them with the shotgun. Thug #2 
runs across the hallway to another room SHOOTING at Stan by 
the front door. He SHOOTS Stan #1 in the bullet proof vest. 
Stan drops to one knee.

He throws the shotgun aside. Pulls out the berettas.

Thug #2 leans around the corner of the door into the 
hallway, Stan #1 SHOOTS him. Continues killing the rest of 
the Thugs.

From the kitchen, THUG #1'S MOTHER yells at Stan #1 in 
Spanish. Stan #1 notices Thug #1 with the eagle tattoo. 
He's wounded but still alive. Stan #1 drags him into the

KITCHEN

Sits on him and puts his gun in his mouth.

STAN #1
Do you remember beating up a white 
girl? I bet that was real fucking 
fun.

Thug #1's Mother is still yelling at Stan #1.

STAN #1
Is that your mother? Is it?

Thug #1 nods his head.

STAN #1
Tell her to shut up.

THUG #1
(in Spanish)

Be quiet.

She continues to yell. Stan SHOOTS the floor by her feet.

STAN #1
Shut the fuck up.

She goes silent. Stan #1 looks back at Thug #1.

STAN #1
Since you were so generous to show 
         (MORE)
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         STAN #1 (Cont'd)
me your definition of fun, how 
about I show you mine.

Stan #1 stands up, points his gun at Thug #1's Mother.

THUG #1
Please man, don't. I'm sorry, bro. 
Please don't shoot her.

Stan pauses. He unzips his pants and pisses on Thug #1.

STAN #1
Look at your mother.

He doesn't look.

STAN #1
(yelling)

Look at her!

Thug #1 looks. Stan SHOOTS Thug #1's Mother in the head. 
Thug #1 cries out. Stan #1 finishes pissing on him.

STAN #1
Now that was a great fucking piss. 
Wasn't that fun?

Stan PISTOL-WHIPS Thug #1's legs several times.

STAN #1
Was that not fucking fun?

Stan looks around at all the dead bodies. He shouts out.

STAN #1
Did anyone else have a mother 
staying here? Hello? Are there 
anymore rodents hiding in the 
house?

Stan holds his hand behind his ear, listening. No one 
answers.

STAN #1
I guess that just leaves you, 
Romeo.

Stan #1 grabs Thug #1 by his shirt, puts his gun in his 
mouth. Thug #1 is so terrified his teeth are chattering on 
Stan #1's gun.

STAN #1
Listen to that. Your teeth are 
         (MORE)
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         STAN #1 (Cont'd)
chattering on my gun. You're 
fucking scared, aren't you?

Stan #1 pulls his gun out, drops him, stands over him.

STAN #1
I said, "You are fucking scared, 
aren't you?"

THUG #1
Yes.

Stan #1 presses his gun to Thug #1's head.

STAN #1
(yelling)

I want to hear you say it.

THUG #1
(yelling/terrified)

I'm scared, man. I'm fucking 
scared.

Stan #1 stands over him, quiet, staring.

STAN #1
Olivia was scared.

INT. THUGS HOUSE - NIGHT

Stan walks into the

LIVING ROOM

He finds a shelf filled with vinyl records. He takes his 
bullet proof vest off. He puts on an old record of 
CLASSICAL MUSIC. Thug #1 is lying on the kitchen floor, 
face down, with his hands and feet tied together.

INTERCUT with FLASHBACK - STAN MEETS OLIVIA/THUG'S HOUSE

Stan sits at the kitchen table, slowly sharpening a knife, 
listening to the CLASSICAL MUSIC.

It is a sunny midsummer's day. Stan #1 (39) is walking down 
the sidewalk. Across the street he sees Olivia (25) 
walking. She is done up in a 1950's fashion. She walks into 
a diner.

Stan #1 sits at the kitchen table, sharpening his knife. 

Olivia sits alone in a booth. Stan follows Olivia into the 
diner takes the seat across from her. They smile at one 
another. They are instantly attracted to each other.
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STAN #1
You meeting someone?

OLIVIA
Maybe.

Stan #1 sits at the kitchen table, sharpening his knife.

Olivia turns on the shower. She steps in. Stan #1 rests his 
hands on her hips, gently kissing the back of her neck. 
Olivia turns to face him.

OLIVIA
Promise you'll never leave me?

STAN #1
I promise.

OLIVIA
I've been hurt, Stan. I want the 
pain to stop.

Stan rests his hand upon her cheek.

STAN #1
No one is going to hurt you 
anymore.

END OF INTERCUT with FLASHBACK

Stan sits at the kitchen table, sharpening his knife.

THUG #1
Please let me go, man. I swear I 
will never hurt anyone again. 
Please let me go.

Stan continues to sharpen his knife.

THUG #1
(terrified)

Can you show some fucking mercy?

STAN #1
Mercy has forsaken you.

He continues sharpening the knife.

INT. FREE WORLD - STAN #1'S HOUSE - NIGHT

Olivia sits on the couch. The front door opens. She runs 
towards it. Stan #1 enters, covered in blood.
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OLIVIA
(upset)

Are you ok? What happened?

STAN #1
I'm fine.

OLIVIA
Were you shot?

STAN #1
No.

OLIVIA
Stan, what happened?

Stan #1 sets his 9mm berettas on the table.

OLIVIA
Did you kill them?

Stan #1 stops and looks at her.

STAN #1
Every one.

Olivia smiles and kisses Stan.

OLIVIA
Come. Let's get you cleaned up.

INT. STAN #1'S BATHROOM - CONTINUOUS

OLIVIA
Take your shirt off.

Olivia removes Stan's shirt, sees the welt where he was 
shot in the vest.

OLIVIA
You said you weren't shot!

STAN #1
It didn't go through.

OLIVIA
It may not have gone through but it 
left a nasty bruise. I'll get you 
some ice.

STAN #1
Pure would do better.
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OLIVIA
You're not drinking tonight.

She brings back a bag of ice, puts it on his bruise.

STAN #1
That's cold!

OLIVIA
Keep it on!

She turns the shower on.

OLIVIA
You know I hate it when you get 
drunk on that shit.

STAN #1
You're always clear when reminding 
me.

Olivia holds her hand under the water.

OLIVIA
The water's warm.

STAN #1
You told me to keep the ice on.

OLIVIA
Stan, you are covered in blood. Put 
that ice down and get in this 
shower.

STAN #1
Yes, ma'am.

Stan puts the ice down, undresses, steps in the shower. 
Olivia undresses, steps in the shower with him. She washes 
his back, kisses his back.

OLIVIA
Thank you.

Stan #1 turns towards her. They stare into each other's 
eyes. Stan kisses her.

INT. OLD WORLD - BACK ALLEY - HECTORS LIMO - NIGHT

We only see Hector from the chest up sitting in his limo. 
His cell phone RINGS. He answers.
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HECTOR
This better be what I want to know, 
Frank.

FRANK (V.O.)
I got a trace. I'm sending you his 
address now.

Hector receives the information on his phone. He looks at 
his phone for a few seconds then talks to Frank.

HECTOR
Ready a team. We're going to pay 
him a visit.

Hector hangs up his phone, looks down.

HECTOR
Get off. Get out.

YOUNG WOMAN lifts her head, wipes her lips. Hector BUZZES 
his driver. The window between them rolls down.

HECTOR
Take me to the military base.

YOUNG WOMAN
You're just going to leave me here?

HECTOR
I could leave you here dead. Do you 
want to live?

Young Woman wipes her lips and opens the door. As she steps 
out, Hector SLAMS the door and the limo peels off.

INT. FREE WORLD - BALE'S HOUSE - DAY

Bale wakes up on his living room floor. There are empty 
bottles of liquor littering his house. He looks haggard. He 
gets up and walks into the

GARAGE

He looks at a picture of Stan #1's 1969 427 Copo Chevelle 
hanging on the wall. He grabs his 9mm beretta. Brings out 
his 2011 Harley VRSCDX Night Rod Special. Jumps on his 
bike. Rides away.

EXT. FREE WORLD - STAN #1'S CAR - DRIVING - DAY

Stan pulls up to a stop sign. He turns right.
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A minute later, Bale pulls up to the same stop sign. He 
turns left.

I/E. FREE WORLD - OLIVIA'S HOUSE - DAY

Stan pulls up in his car to Olivia's house. KNOCKS on the 
door. Olivia answers. Her cuts and bruises have mostly 
healed.

OLIVIA
Hey.

STAN #1
How are you feeling?

OLIVIA
I'm good, still a little shaken.

Pause, they continue to look at one another.

STAN #1
You want to go for a drive?

OLIVIA
Yes.

INT. FREE WORLD - STAN #1'S CAR - DRIVING - DAY

Stan #1 is driving Olivia in his Chevelle. They are far out 
of town in the middle of nowhere. Stan has his hand on the 
shifter. Olivia puts her hand over his.

OLIVIA
Take me somewhere quiet.

INT. FREE WORLD - STAN #1'S CAR - SECLUDED SPOT - DAY

Stan drives his car to a secluded opening surrounded by 
thick trees. Olivia leans over kisses Stan.

OLIVIA
Come with me.

Olivia takes Stan into the back seat. She climbs on top of 
him; straddling him. There is a long silence. She puts her 
hand on Stan's cheek. Tears fall from her eyes.

STAN #1
What's wrong?

OLIVIA
I just want you to know that I 
would do anything for you. And that 
         (MORE)
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         OLIVIA (Cont'd)
I don't care about what you've done 
in the past or all the people 
you've killed. You would kill for 
me. I would die for you.

She kisses Stan Softly, slowly. Olivia and Stan make love 
in the back seat of his car.

I/E. FREE WORLD - STAN #2'S HOUSE - NIGHT

There's a lightning storm. It's raining heavily. 

Stan #2 lies in bed, sleeping. 

Outside, Hector waits in a van with Frank and a bunch of 
MILITARY MEN.

HECTOR
Frank, why don't you and your boys 
go see if anyone is home.

Frank and his team load their guns. Get out of the van. 
Walk up to the door and KICK it in. Stan #2 wakes up, 
startled by the loud bang. He can hear the Military Men 
running through his house, coming up the stairs to his 
room. 

He grabs his gun from under his pillow. Pretends to be 
asleep. MILITARY MAN #1 and MILITARY MAN #2 enter his room 
getting closer to his bed. 

Stan #2 pops up. SHOOTS both of them, injuring them. 
MILITARY MAN #1 shoots Stan #2 in the stomach with a dart, 
drugging him. Stan #2 collapses. 

Frank walks in the room.

FRANK
(to military men)

Tie him up. Take him downstairs.

INT. STAN #2'S LIVING ROOM - CONTINUOUS

It's dark. Only flashes of lightning brighten the room. 
Stan #2 wakes up, groggy from the drug. He's propped on a 
chair, hands tied behind his back. In front of him is 
Hector, also seated on a chair. 

Frank and his team are standing in the living room 
surrounding Stan #2 and Hector.
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HECTOR
Frank, find us some light would 
you.

Frank finds a candle. He lights it and places it on a table 
beside Stan. Hector removes a pair of leather gloves from 
his jacket and puts them on.

HECTOR
I understand you are in the dark 
about what is happening right now 
so let me shed some light. My name 
is Hector Zane, I could explain in 
great detail who I am but that 
would only waste our time. What you 
do need to know is I am a man of 
immense power and wealth. The kind 
of callous, sadistic man who would 
make Lucifer himself grimace at the 
many horrors I've inflicted on this 
world. Put simply I am a man you do 
not want to cross. Unfortunately 
for you, you disgusting fuck, you 
have already made that mistake. I 
know you stole my money. I exhort 
you make things easier on yourself 
and tell me where it is so I can 
decide just how severe your 
punishment is going to be.

Stan #2 looks around at everyone, confused. He looks back 
at Hector.

STAN #2
I have no idea what the fuck you 
are talking about.

Hector; thinking, nods his head a couple of times. He walks 
behind his chair to a table where a bunch of weapons; brass 
knuckles, tire wrench, pliers, knife etc. are laid out. He 
grabs the tire wrench, holds it behind his back and 
approaches Stan.

HECTOR
You look like you've never 
exercised. You're fat, out of 
shape. When was the last time you 
went for a run?

STAN #2
What does that matter?
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HECTOR
Legs aren't much use unless you are 
using them. Since you don't use 
yours that tells me you don't 
appreciate the opportunities that 
are given to you.

Hector HITS Stan #2 in the knee with the tire wrench, 
breaking his knee cap. Stan #2 SCREAMS in pain.

HECTOR
I am a man without limits, you 
stupid, fat, fuck. Do not waste my 
time.

Stan pukes from the pain.

HECTOR
Grab him a towel, clean him up.

MILITARY MAN #3 wipes Stan's mouth with a rag and tosses it 
on him. Hector holds the wrench up to Stan #2's other knee.

HECTOR
This is the last time I am going to 
ask. Where is my money?

Stan #2 LAUGHS.

HECTOR
What do you find so humorous?

Stan #2 SINGS.

STAN #2
The rich man lost his money, oh you 
poor little rich man-.

Hector; insulted, HITS Stan #2's other knee cap. Stan 
SCREAMS out in pain.

HECTOR
Is this funny now? Why aren't you 
laughing anymore?

Hector drops the wrench. Lifts Stan #2's head. PUNCHES him 
in the face. After several PUNCHES, the Military Men pull 
Hector off of him. 

Stan #2 is unconscious. Hector grabs one of the men's 9mm 
hand guns. Points it at Stan #2's head. Frank grabs the gun 
from Hector.
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FRANK
Hector, stop!

Hector looks at Frank with an evil glare.

FRANK
You'll never get your money back if 
you kill him.

Hector regains his composure.

HECTOR
(to military men)

Throw this piece of shit in the 
van. He's coming with us.

The Military Men grab Stan #2 and take him to the van.

Hector pulls out a handkerchief from his jacket and wipes 
Stan #2's blood from his face. Frank is standing beside 
Hector, alone in the house. Frank turns to leave the house.

HECTOR
Should you ever intervene again 
Frank, I will kill you.

Frank nods his head and walks away.

Hector sees Stan #2's computer on a dresser off to the 
side. He walks over, picks it up and leaves.

I/E. OLD WORLD - CIA HEADQUARTERS - DAY

Hector arrives with Stan #2 still unconscious. The men pull 
him out of the van. Frank steps out of the van.

HECTOR
(to military men)

Fix him up. Throw him in a cell.
(to Frank)

Send three of your agents back to 
his house. I want them to find me 
every piece of information they can 
about this man.

INT. FREE WORLD - ABANDONED BASEMENT - DAY

Stan #1 is waiting impatiently. Cash is covering the table. 
Stan #1 calls his brother's phone over and over.

STAN #1
Come on, Stan. Answer your phone.
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He hangs up and tries again.

STAN #1
Where the fuck are you?

He hangs up the phone. Starts packing the cash into a black 
duffel bag.

I/E. FREE WORLD - STAN #2's HOUSE - DAY

Stan #1 parks a few houses away from Stan #2's house. He 
sees a few men in suits walking in and out of Stan #2's 
house, taking his brothers computer gear. He steps out of 
his car. He has two guns in his shoulder holsters. He walks 
to Stan #2's house.

The front door is open, he steps inside. He sees GARRY 
INKISNINSKI (agent for the CIA) with AGENT #1 and AGENT #2 
searching through some drawers in the living room. They 
don't notice Stan standing in the doorway.

Stan pulls out a joint and lights it. He holds it in his 
mouth and pulls out his guns. He SHOOTS the AGENT #1 and 
AGENT #2, killing them. Garry turns and pulls out his gun. 
Stan SHOOTS him in the leg, Garry falls down SCREAMING in 
pain.

Stan holsters his guns, walks over to Garry, picks him up 
and sits him on a chair. He pulls up another chair and sits 
in front of Garry.

STAN #1
What's your name?

GARRY
Fuck you.

Stan pushes him over and grabs his wallet. Searches through 
it, pulls out an I.D. card.

STAN #1
Garry… Inkisninski? That has got to 
be the strangest god damn name I 
have ever heard.

Stan #1 continues to search the wallet. He finds 
photographs of a woman and children.

STAN #1
You're a family man.

GARRY
Help! Help!



33.

STAN #1
(mockingly)

Help! Help! Shut up.

Stan tosses his wallet back to him.

STAN #1
You need to understand that I'm 
concerned here Garry. I pull up to 
my brothers house and see random 
guys going through it and he's 
nowhere to be found. That concerns 
me. To ease my concern, I need you 
to tell me where he is. If you 
don't, I'm going to kill you and 
your family. Or you can save your 
family and tell me where my brother 
is. 

GARRY
Hector took him.

STAN #1
I need specifics, Garry. Who is 
Hector and why does he have my 
brother?

GARRY
Hector Zane, he's the boss in the 
old world. He's a twisted, corrupt 
motherfucker. Has his hand in 
everything and owns everyone. Your 
brother, the fat idiot, decided to 
steal money from Hector.

STAN #1
He may be a little over weight but 
he's no idiot.

Stan PUNCHES Garry in the stomach.

STAN #1
That's for calling him an idiot. 
Where does he have my brother?

GARRY
The old world. The CIA 
headquarters.

STAN #1
Thank you, Garry. 

Stan #1 puts his gun to Garry's head.
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GARRY
You said you wouldn't kill me.

STAN #1
I said you can save your family.

He SHOOTS Garry.

INT. FREE WORLD - OLDIES PUB - DAY

The bar is dressed up in an old-fashioned decor. An old 
jukebox plays 1950'S MUSIC. There is a small dance floor.

Bale walks in. OLD MAN (80 yrs, Olivia's father) is sitting 
at the bar, drawing on some paper. 

Bale grabs a seat at the bar a few chairs away from Old 
Man. BARTENDER #1 approaches him.

BARTENDER #1
What can I get you?

BALE
Pure.

OLD MAN
(drawing)

Only one kind of man orders that 
drink.

BALE
And what kind of man would that be?

Bartender #1 sets down Bale's drink in front of him. After 
a long pause, Old Man turns his head and looks at Bale.

OLD MAN
A troubled one. They say those who 
drink it are haunted by the devil 
himself.

BALE
I wouldn't go so far as to call it 
haunted. It's more like a 
consensual walk.

Old Man smirks. Bartender #1 pours a shot of pure in Old 
Man's glass.

OLD MAN
You know, they banned pure in the 
old world.
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BALE
Is that so?

OLD MAN
It's a fact.

BALE
It would seem fear rules the hearts 
of the innocent.

OLD MAN
It was banned for its high death 
rate. Most people couldn't handle 
the hallucinations.

BALE
Why do you drink it?

OLD MAN
Years ago I lost my wife. Sometimes 
Pure brings her back to me.

The Old Man takes a sip of his drink. Bale looks down at 
the paper.

INSERT: PAPER - Nicely drawn classic car. It's Stan #1's 
427 Copo Chevelle. 

BACK TO SCENE

Bale slides over and sits beside Old Man.

BALE
That is a nice car you're drawing.

OLD MAN
That is a nineteen-sixty-nine four-
twenty-seven copo chevelle. Belongs 
to another man who "walks with the 
devil" as you so put it.

Bale; recognizing the car, struggles to conceal his anger.  

BALE
You know who drives this car?

OLD MAN
Stan? I know him well.

BALE
Stan? Where can I find him?
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OLD MAN
Why are you looking for him?

BALE
I owe him something. A drink.

OLD MAN
I am sorry my friend, I cannot tell 
you.

BALE
It would be wise to tell me where 
he is.

OLD MAN
It would be wise not to.

Bale takes a sip of his drink, leans towards Old Man.

BALE
(quietly/slowly)

To claim an act as wise without 
knowledge of both consequences 
isn't wise at all. You are a very 
old and brittle man. Tell me where 
he is or I am going to drag your 
ass out onto the street, curb stomp 
you and end the few years remaining 
in your skull, you wrinkly fuck.

They stare at one another.

OLD MAN
Listen closely son. I fought in the 
war for all the thirty long years 
it lasted. I will take these 
brittle bones and my few remaining 
years and make certain you will 
join those who aimlessly wander the 
cemeteries. That being said, he 
doesn't want you to know where he 
lives. Now fuck off.

Bale pulls his gun out, puts the barrel against Old Man's 
head.

BALE
I do not have time for your games, 
Old Man.

OLD MAN
(pauses)

A man came in once. Claimed he saw 
         (MORE)
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         OLD MAN (Cont'd)
a nice chevelle parked over on 
sixth street east.

BALE
Wise choice.

Bale finishes his drink.

BALE
When I am done with him, I will 
come back. Then we'll see just how 
tough you are.

Bale leaves the bar. Old Man continues his drawing.

INT. BALE'S HOUSE - DAY

Bale grabs the keys to his bike and a baseball bat. 

EXT. BALE'S GARAGE - DAY

Bale sets his bat in the gun rack of his rebuilt/modified 
1941 Harley WLA "Liberator." Starts the bike. Peels out of 
his driveway.

EXT. STAN #1'S HOUSE - DAY

Bale rips around the corner onto Sixth Street East, where 
he sees Stan #1 getting into his car. Bale grabs his 9 mm 
and OPENS FIRE on Stan #1. Stan #1; startled by the gun 
shots, hurries into his car and drives away.

Bale chases after him on his motorcycle. He reloads and 
continues SHOOTING. The bullets SHATTER the rear window of 
the car, tear into the seats and go through the windshield. 
Stan #1 stays low, trying to lose him. Bale continues 
SHOOTING. A bullet grazes Stan's shoulder.

STAN #1
Fuck!

Bale pulls up alongside Stan #1. Raises his gun. He SHOOTS 
and misses Stan.

Stan #1 cranks the wheel and drifts his car around a corner 
into an alley, hitting Bale's bike, sending him and the 
bike into the wall of an old abandoned building. 

Realizing Bale crashed Stan SLAMS the breaks and whips the 
car around at the other end of the alley. He stares at the 
wrecked motorcycle. Bale lies motionless on the pavement, 
cut up and bloody.
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Stan removes his jacket, his shoulder is covered in blood. 
He observes his wound.

BALE (O.S.)
You motherfucker!

Stan #1 jumps at the sound.

BALE
You're a dead man!

Bale is on his feet, stumbling towards Stan #1, his bat in 
one hand and his gun in the other.

BALE
Fuck you!

He points his gun towards the car. Stan #1 ducks down 
behind the dash. Bale pulls the trigger. Nothing happens. 
His gun is broken.

BALE
Fuck!

Stan #1 puts the car into first gear and hammers the gas. 
Drives towards Bale. Bale throws his gun aside, holds his 
bat ready.

BALE
Come on, you fucking coward. Come 
on!

Stan #1 drives straight at him. Bale steps aside, HITS the 
car with his bat, SHATTERING the bat to pieces. Stan #1 
drives away. 

Bale SCREAMS in anger. Throws what's left of his bat. He 
falls to his hands and knees, looking at the ground, blood 
dripping down his face.

INT. OLD WORLD - CIA HEADQUARTERS - INTERROGATION ROOM - 
DAY

Stan #2 is in a wheelchair. BILLY (prison guard) pushes him 
into an interrogation room. Hector walks in. Billy leaves 
the room, closes the door.

HECTOR
Good morning. It's been a while 
since we've last spoken. How are 
your knees feeling?

STAN #2
Like new.
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HECTOR
Good. 

Hector sits down.

HECTOR
I was hoping this arranged meeting 
would go better than our last.

STAN #2
I wasn't aware our last meeting was 
an arranged one.

HECTOR
While you have been resting, I've 
had my people looking into you. 
Let's see if they've found out 
where my money is.

Hector looks through a folder on the table containing 
information about Stan #2. He flips through the pages, 
mumbling to himself.

HECTOR
Nothing. Nothing. A ghost.

(pauses)
It says you are a ghost.

Hector looks at the two-way mirror.

HECTOR
Send Frank in.

Frank enters.

HECTOR
Frank, did you read your report?

FRANK
I wrote it.

HECTOR
I know you wrote it. That's why I 
called you in here. I am asking you 
if you read it.

FRANK
Yes.

HECTOR
It says in here Stanley is a ghost.
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FRANK
Sir I didn't mean it in a literal 
sense. I was simply implying Stan 
is like a ghost due to the lack of 
information I could find on him --.

HECTOR
Frank, as of right now, can you see 
Stanley?

FRANK
Yes.

HECTOR
Is he in this room?

FRANK
Yes.

HECTOR
Could you physically touch him if I 
asked you to?

FRANK
Yes.

HECTOR
Then why does it say he is a ghost 
in your report?

FRANK
I meant --.

HECTOR
Get out.

FRANK
Sir --.

HECTOR
Leave!

Frank leaves. Hector continues looking through the folder.

HECTOR
Is your name really Stanley?

STAN #2
I prefer Stan.

HECTOR
Well, Stanley, I'm not sure if you 
         (MORE)
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         HECTOR (Cont'd)
are aware of this, but my 
colleagues seem to think that you 
are a ghost.

He closes the folder.

HECTOR
(thinking)

I have more money than I will ever 
know what to do with. The million 
dollars you stole from me is... 
well its meaningless. I suppose the 
only reason I am still 
investigating you is principle. 
Convince me why I should not save 
myself this headache and just kill 
you right now. 

STAN #2
You would be killing an innocent 
man.

HECTOR
Fuck innocence. Innocence is for 
the weak. Do you know who is 
innocent? Those who let fear rule 
their lives. You, Stanley, are not 
an innocent man. Your hands are 
just as bloody as mine. 

STAN #2
I can prove I'm innocent.

HECTOR
How are you going to do that?

STAN #2
When was your money stolen?

HECTOR
What does that matter?

STAN #2
Maybe I can prove where I was at 
the time.

HECTOR
(thinking)

The morning of the 17th.

STAN #2
The morning on the 17th I was at 
the bank grabbing something from my 
safety deposit box. Maybe your boys 
         (MORE)
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         STAN #2 (Cont'd)
should have checked that when they 
were doing my background check.

HECTOR
Let's find out if what you're 
saying is true.

Hector looks at the two-way mirror and nods. Hector and 
Stan #2 sit there for a minute quietly staring at one 
another.

STAN #2
Now what?

HECTOR
Now we wait to see if what you say 
is true.

Frank walks in.

FRANK
(to Hector)

Can I talk to you outside?

INT. CIA HALLWAY - CONTINUOUS

FRANK
The logbook shows he was at the 
bank when your money was stolen. 
The signature and fingerprint 
scanner both check out. 

HECTOR
What about the surveillance 
cameras?

FRANK
Reports show that their cameras 
weren't working at the time.

HECTOR
You continue to disappoint me.

FRANK
The trace we got came from his 
computer, sir.

HECTOR
I'm losing my trust in you Frank. 
What use do I have for a man I 
can't trust?

FRANK
It's him sir.
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HECTOR
Find me the proof. I want the proof 
in hand.

FRANK
He's hiding it.

HECTOR
Destroy his illusion. Make it real. 
Shall I give you a demonstration in 
reality? Perhaps a dead son will 
make you realize the severity of 
our situation.

FRANK
Sir, please-.

HECTOR
Find me proof.

INT. INTERROGATION ROOM

Hector walks back in.

HECTOR
Mr. Stanley. Do you have a last 
name?

STAN #2
No.

HECTOR
Ok, then, Stanley. My people tell 
me they traced this incident to 
your computer. However you have 
proof of your where about's when my 
money was stolen. What I'm getting 
at is how does it just so happen 
they trace it to your computer if 
you're not around?

STAN #2
I don't know. Someone stole it.

HECTOR
Someone broke into your house, 
stole your computer, stole my money 
then returned your computer?

STAN #2
If they knew you were going to 
trace the computer, why not use 
someone else's? 



44.

HECTOR
You know, you're a pretty smart 
man. Too smart, in fact, for your 
own good. Even though you have 
proof, I cannot let you go.

Hector walks behind Stan #2's wheelchair.

HECTOR
Unfortunately for you there is too 
much contradiction between our 
stories and I cannot let you leave 
until I know the truth.

Hector leans down by Stan's ear.

HECTOR
On the fortunate side, I have been 
interrogating people for a very 
long time, perhaps too long. 
Because of this I notice 
everything. Nothing slips through 
my fingers without feeling the 
wrath of my power through my sheer 
grasp. I am not about to loosen 
that grasp just because you throw 
some shady proof in my face. I know 
you're lying to me. I can see 
through your illusion. Though I 
cannot prove it yet, I will.

STAN #2
You should spend less time worrying 
about me and go get a new fucking 
haircut.

Hector LAUGHS. He puts his hand on Stan #2's knee.

HECTOR
From personal experience, you 
should know I am a man without 
limits. 

Hector squeezes his knee, visibly causing Stan #2 a great 
deal of pain.

HECTOR
This is all one big fucking game.

Hector stands up behind Stan #2 and grabs the wheelchair 
handles. He leans the chair back. Pushes Stan #2 back and 
forth.
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HECTOR
I like games. Do you think you 
could beat me in a game?

Stan #2 doesn't answer.

HECTOR
Do you think you could beat me?

Hector SLAMS the wheelchair on its backside. Kneels by Stan 
#2's head. Puts his hand around Stan #2's throat. Slowly 
starts to squeeze.

HECTOR
Tell me where my money is.

Squeezes harder.

HECTOR
(yelling)

Tell me where it is.

I/E. FREE WORLD - OLDIES PUB - DAY

Bale pulls up in front of the bar. He barges into the bar 
and finds Old Man sitting at the same spot in the bar. He 
hastily walks over to him.

BALE
Who wants a drink?

Bale grabs Old Man by the back of his head and SLAMS it 
into the bar. Old Man falls out of his chair, onto the 
ground. Bale KICKS him in the stomach. Bale pulls his gun 
out. Bartender #1 grabs a shotgun. Bale SHOOTS Bartender #
1. Bale grabs Old Man and drags him outside to his

CAR

He drops him on the sidewalk beside his car.

BALE
You're going to tell me everything 
I want to know. Then we're going to 
pay our little friend a visit. 

Bale sees Stan #1 drive past in his Chevelle.

BALE
You are a fucking lucky charm, you 
old bastard.
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Bale shoves Old Man into the backseat of his car then 
follows Stan #1.

EXT. FREE WORLD - RIGZ'S HOUSE - DAY

Stan #1 pulls into the driveway of RIGZ' (46, south 
African, white, drug dealer) house, walks to the door, 
KNOCKS. DEARLER #1 (Ghanaian) answers, Stan walks inside. 

Bale parks a few houses away.

BALE
Whose house is this?

OLD MAN
Rigz lives here.

BALE
Who the fuck is Rigz?

OLD MAN
He's a drug dealer.

Bale reaches into his glove box. Pulls out his 9mm beretta. 
He stares at Rigz' house.

BALE
Try and run Old Man and I will 
shoot you on the street.

OLD MAN
I am eighty years old and half 
drunk. Where the fuck am I going to 
go? 

He steps out of the car. Walks towards the house. He stops 
halfway. Next door to Rigz' house, LITTLE GIRL is skipping 
on the sidewalk leading to her front door. She sees Bale 
carrying a gun and stops skipping. Little Girl and Bale 
stare at one another.

LITTLE GIRL'S MOTHER comes out. She sees Bale standing 
there with a gun in his hand. She grabs her daughter and 
takes her inside. Bale returns to his car.

OLD MAN
Wise choice.

INT. RIGZ'S HOUSE - DAY

It is an old house. There are several doors on each side of 
the hall. Stan #1 and Dealer #1 are walking down the 
hallway. At the end of the hallway they enter
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RIGZ' OFFICE

Rigz is sitting at his desk; it is covered with money and 
cocaine. There are baseball cards on a shelf in separate 
protective cases standing upright on display. Rigz and 
DEALER #2 (Ghanaian) are counting money.

RIGZ
Stan my friend, how have you been?

STAN #1
I've got a problem. My brother is 
missing.

RIGZ
Do you have any idea where he could 
be?

STAN #1
Word is Hector Zane; some big shot 
in the old world has him, keeping 
him hostage with the CIA.

RIGZ
A problem of yours is a problem of 
mine. I will have my people look 
into our issue.

STAN #1
Most appreciated, here's the money 
and a little on top for your 
troubles.

Hands him a black duffel bag.

RIGZ
Most appreciated. Your coke is in 
the black bag by the chair. 

Stan #1 grabs the bag. Notices the baseball cards on the 
shelf. He pauses to stare at them.

1909 T206 White Border #366 Honus Wagner, 2B Pittsburgh 
Pirates

1914 E145-1 Cracker Jack #30 Ty Cobb, OF Detroit Tigers

1914 E145-1 Cracker Jack #103 Joe Jackson, OF Chicago White 
Sox

1933 Goudey #106 Nap Lajoie

1933 Goudey #53 Babe Ruth, OF New York Yankees
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1938 Goudey Heads Up R323 #274 Joe DiMaggio, OF New York 
Yankees

1949 Leaf #8 Leroy "Satchel" Paige, P Cleveland Indians

1951 Bowman #305 Willie Mays, OF New York/San Francisco 
Giants

1952 Topps #311 Mickey Mantle, OF New York Yankees

1954 Bowman #66A Ted Williams, OF Boston Red Sox

RIGZ
Ah that was a good day, ya? We have 
crippled the pillars of history and 
written a new one.

STAN #1
Do you ever wonder what happened to 
their son?

RIGZ
Who cares, he's probably been dead 
for years. Fuck their family and 
fuck their son. We gave the free 
world back its hope when all of it 
had been stripped from us. That day 
will be celebrated for thousands of 
years when this war is over.

STAN #1
What if he's not dead?

RIGZ
If that boy is still alive, he will 
be looking for you. And he will not 
stop until he has found you.

STAN #1
I believe he already has.

EXT. RIGZ'S HOUSE - DAY

Bale waits in his car. Old Man is sleeping in the back 
seat. Stan #1 walks out. Puts the bag of drugs in his 
trunk. Stan #1 drives away. Bale follows him. 

EXT. FREE WORLD - STAN #1'S HOUSE - DAY

Stan #1 pulls into his driveway. Bale slowly drives past, 
watching him. He continues driving.

INT. FREE WORLD - BALE'S HOUSE - BASEMENT - DAY
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Bale ties Old Man to a chair. 

EXT. STAN #1'S HOUSE - DAY

Bale drives to Stan #1's house. Stan #1's car is gone. He 
drives away.

EXT. RIGZ'S HOUSE - DAY

Bale pulls up. Puts his gun in the back of his pants. Walks 
to the door and KNOCKS. He is greeted by Dealer #1 (wearing 
a shirt with the Ghana flag on it).

DEALER #1
Who the fuck are you?

BALE
I hear you sell.

DEALER #1
Who said that?

BALE
Addicts talk.

Dealer #1 stares at Bale.

DEALER1
Our shit ain't cheap.

BALE
I just need a bump.

DEALER1
Follow me.

INT. RIGZ'S HOUSE

They walk down the hall into Rigz'

OFFICE

Rigz and Dealer #2 (wearing a shirt with the Ghana flag on 
it) pack cocaine and count money. Money, a hand gun and a 
huge mound of unpacked cocaine cover Rigz' desk.

RIGZ
(to dealer #1)

Who is your Panda you've brought 
in?

(to bale)
Who are you?
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DEALER #1
He wants some powder. 

Bale notices some baseball cards on a shelf. He recognizes 
them. He stops and looks at them. Rigz watches Bale.

RIGZ
(to bale)

How much you want?

Bale continues to stare at the baseball cards. He doesn't 
hear Rigz. Rigz stands up and walks over to Bale. He leans 
into his ear.

RIGZ
(raised tone)

Panda!

Bale; startled, looks at Rigz. They have a little stare 
down.

RIGZ
How much cocaine do you want?

BALE
You're the boss?

RIGZ
That's right.

BALE
These two work for you?

RIGZ
Are you here to ask questions or 
buy coke?

Bale reaches into his pocket and pulls out sixty dollars.

BALE
How much can this get me?

Rigz takes his money and counts it. He walks back to his 
desk and sits down.

RIGZ
Have a seat.

Bale sits down in a chair in front of Rigz' desk.

BALE
Those are rare cards.
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Rigz is putting small amounts of coke on a scale for 
measurement. He looks at Bale.

RIGZ
What do you know about baseball?

BALE
I know I wish it was still around 
so I could go watch a game. 

Rigz nods.

RIGZ
We wish the same things.

He adds a little more coke to the scale.

BALE
You see any of the old games?

RIGZ
Of course I have. I know everything 
there is to know about baseball. No 
one knows more than I do.

BALE
You think so? No one?

RIGZ
I tell you, no one.

BALE
I tell you what, we play a little 
baseball Q and A you and I. I win, 
I get to pick any one of those 
cards and keep it.

Rigz; thinking, stares at Bale.

RIGZ
And if I win?

BALE
Keep my money and your coke.

RIGZ
Are you trying to fuck me? You want 
to fuck my asshole? Talk a serious 
deal and I will consider it if the 
stakes are fair.

Bale thinks for a minute.
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BALE
I have two motorcycles at home. A 
twenty-eleven harley VRSCDX night 
rod special and a nineteen-forty-
one harley WLA liberator. Both are 
running in perfect condition.

DEALER #2
Which ones the forty-one liberator?

RIGZ
It's the one the U.S. military used 
in world war two.

Rigz thinks for a minute.

RIGZ
Fuck it, I am going to win anyway. 
Let's start easy, ya? Whose number 
was the first ever retired by an 
MLB team?

BALE
Lou Gehrig's number four. July 
fourth, nineteen-thirty-nine.

RIGZ
(smirking, to dealer #1)

Your panda knows a thing or two, 
ya? He thinks he can hustle me.

BALE
Which pitcher holds the record for 
striking out ten consecutive 
batters in a single game?

RIGZ
That's an easy one, Tom Seaver, 
April twenty-second, nineteen-
seventy.

BALE
That's right. The Met's pitcher 
retired ten Padres, with a total of 
nineteen strikeouts that game.

RIGZ
That's not a bad question there 
wonder bread. Let us up the 
difficulty a little bit, ya? Name 
the only player ever to pinch hit 
for Ted Williams.
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Bale thinks for a minute.

BALE
He was a football player too wasn't 
he?

RIGZ
San franciso 49ners.

BALE
Ya he caught four touchdown passes 
in a single game in their nineteen-
fifty-five season.

RIGZ
That's right.

BALE
It's Carroll Hardy.

RIGZ
(laughing)

You knows some shit, ya? I should 
have you working for me, we could 
talk ball all day. These two idiots 
only want to talk soccer.

DEALER #1
Football.

RIGZ
Its the same fucking thing.

Bale LAUGHS.

RIGZ
What do you say? You want a job?

BALE
I have my own work I have to take 
care of.

RIGZ
And it pays shit, ya?

Bale chuckles.

BALE
Here's one for you. Who was Carroll 
Hardy pinch hitting for when he hit 
his first home-run?

Rigz sits there thinking.
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RIGZ
I'll have to think on that one.

DEALER #2
(laughing)

Who's the dumbass now?

Rigz glares at Dealer #2. Dealer #2 stops laughing and gets 
back to work. Rigz turns his attention back to Bale.

RIGZ
Carl Yastrzemski.

Pause.

BALE
No.

RIGZ
You're fucking me, ya? Who was it?

BALE
Roger Maris. May eighteenth, 
nineteen-fifty-eight. He hit a 
three run pinch hit homerun.

Rigz leans back in his chair smiling.

RIGZ
It has been over twenty years since 
I've lost to someone.

BALE
That's a long time.

RIGZ
Twenty-years.

(pauses)
That's fucking exciting man.

They LAUGH.

RIGZ
Take your pick.

Bale walks up to the shelf. He picks the 1909 Honus Wagner 
card.

RIGZ
Which card you got there?

BALE
Honus Wagner.
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RIGZ
You're not taking Teddy Williams?

BALE
(smirking)

I'll leave that one so you can 
remember how you lost this one to a 
panda.

RIGZ
(chuckles)

You audacious afro-saxon 
motherfucker.

Bale sits down.

BALE
Whatever you say Milk Man.

They LAUGH LOUDLY.

RIGZ
You're fucking crazy. You're crazy 
I love it.

BALE
Hey you love jokes? What do you 
call four black guys in a car? 
Tinted windows.

Rigz and Bale LAUGH HISTERICALLY.

BALE
How's that for audacious?

DEALER #2
(unamused)

That's real funny.

RIGZ
What do you call a white man who's 
been in water too long? A soggy 
cracker!

Rigz and Bale LAUGH HISTERICALLY. Dealer #1 and Dealer #2 
chuckle. Rigz picks up his hand gun. He's waving it around 
and pointing it at Bale.

RIGZ
(hysterically laughing)

You cocky motherfucker! I should 
fucking shoot you!
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BALE
I should shoot you!

They LAUGH HISTERICALLY at one another. Rigz aims his gun 
at Bale.

RIGZ
Bang! Bang!

They continue to LAUGH. Everyone settles down.

BALE
How'd you come to collect all these 
cards anyway?

RIGZ
It's a long story bra.

BALE
I'm sure, motherfuckers would have 
to kill me before they laid their 
hands on those cards.

Rigz leans on the table. He looks at Bale.

RIGZ
You really want to know how I got 
the cards?

BALE
Sure.

Rigz leans back in his chair, thinking.

RIGZ
They were given to me. 

BALE
Bull shit. No one just gives those 
cards away.

RIGZ
You do if they are not yours.

Bale looks at Rigz questionably.

RIGZ
As you know I am a dealer that is 
how I make my living. I deal all 
things, all resources, money, 
drugs... people. I am a man of many 
connections, some to the most 
         (MORE)
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         RIGZ (Cont'd)
ruthless of motherfuckers. And when 
the bombs were dropped, I sent the 
most ruthless motherfucker to kill 
the people who set them off. It was 
there in the house of the oppressor 
where he found those cards. Knowing 
they are rare, he gave them to me 
as a sign of respect.

BALE
Respect?

RIGZ
I blessed him with the rarest 
opportunity to avenge and honor our 
cause, our people. He returned a 
rare gift in appreciation for that 
honor. 

BALE
How did he kill them?

RIGZ
When he found the two people 
responsible, he made it real deep 
and personal. He made them kneel 
before their son so he would 
witness their death. And these 
tyrants would die knowing that 
their son would spend the rest of 
his days in the same darkness they 
sent our world to rest in. They 
would die knowing that they are the 
ones who killed their son.

Pause. Bale sits there, realizing Rigz is talking about 
Stan #1. His anger is quietly building inside of him.

BALE
You know, years ago I read an 
article about the bombs being 
dropped. The author called it "A 
light for all to see." On the cover 
was a picture of the explosions 
seen around the world. He said "The 
detonation of these bombs has set 
in motion the events that will once 
more restore peace upon our-.

RIGZ
(upset)

It was no peace offering. It was a 
         (MORE)
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         RIGZ (Cont'd)
fucking massacre, of millions. Half 
the world gone in seconds. You 
think dropping those bombs brought 
peace? It brought the war to an 
end? The war is not over. Even now 
as we sit here speaking of it, it 
rages. The faint echoes of firing 
guns may be in the past but there 
are spies everywhere. Watching each 
move we make. The war is hiding, in 
a dark corner where no one can see. 
Thirty years it has been there, 
waiting for the most opportune 
moment to cast out peace and let 
terror reign once more.

Bale; filled with anger, sits there quietly, thinking. 

BALE
Your accent sounds familiar.

RIGZ
It's South African.

BALE
Which part?

RIGZ
Cape Town.

BALE
You're Dutch?

RIGZ
That's right. Dutch.

BALE
Dutch.

He looks at Dealer #1 and #2. Points to Dealer #2's shirt.

BALE
You're from Ghana?

DEALER #2
I am.

BALE
(to dealer #1)

You too?
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DEALER #1
That's right.

Rigz checks out their shirts. Bale continues to think.

RIGZ
(happy)

Who is this guy? You're a smart 
one, ya?

BALE
I uh, I study a lot, mainly history 
and geology. One thing I always 
found fascinating about Cape Town 
is that it was built by slavery.

Rigz and the Dealers LAUGH.

RIGZ
You are not kidding. I didn't know 
that.

Dealer #1 walks over, stands beside Bale. He picks up a 
stack of money, begins counting it.

BALE
You see, back then, the Dutch were 
master slavers, they had thousands 
of slaves in Indonesia and all over 
that part of the world. Never in 
the Netherlands, but there they 
did. And uh, when negotiations for 
labourers failed, they began 
enslaving anyone they could get 
their hands on. This included some 
people from Ghana.

Dealer #1 and #2 kind of look at one another.

BALE
Now it's amazing to me, to think 
that here we are, half way around 
the world, hundreds of years later, 
and we have two, Ghanaians,

Bale points to Dealer #1 and #2.

BALE
Slaves, to a cheesehead.

Bale points at Rigz. Everyone stands around, quiet.
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DEALER #2
(mad)

Then what the fuck does that make 
you, honky?

BALE
I'm the son of the tyrants you had 
murdered, motherfucker. And they 
never dropped those bombs.

Brief pause. Bale tries to pull out his gun. Dealer #1 
grabs Bale from behind and puts him in a head lock. Bale 
struggles to get free. They fall to the ground. Bale head 
butts Dealer #1, BREAKING his nose. Dealer #1 CRIES out in 
pain. 

Rigz climbs over the table. Jumps on Bale. PUNCHES him.

RIGZ
You fucked up coming here white 
boy.

He PUNCHES him again.

RIGZ
You come into my house and insult 
me?

Rigz PUNCHES Bale several more times and stands up. Rigz 
grabs a huge handful of cocaine and sits back down on top 
of Bale.

RIGZ
You wanted to get fucked up?

Rigz shoves and spreads the cocaine all over Bale's face.

RIGZ
You came to the right place.

Rigz; holding his one hand over bales mouth/nose, PUNCHES 
Bale in the stomach.

RIGZ
Breathe it in.

Rigz walks back to his desk. Buries his face in the mound 
of cocaine and snorts some. He wipes his face off.

RIGZ
Stand him up. Come on. Get him up.

Dealer #1 and #2 pick Bale up. Rigz DROP-KICKS Bale to the 
ground, Bale is winded. Rigz climbs back on top of Bale.
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RIGZ
(to dealer #2)

Go call Stan, tell that 
motherfucker to get his ass down 
here.

Dealer #2 leaves the room to call Stan.

RIGZ
It's time to write another page in 
the history books.

Rigz stands up. Bale; high on coke, continues to try to 
catch his breath. Dealer #1 grabs a cloth for his nose.

Rigz walks to his desk. He sits down, wipes his nose a 
couple times and sniffles. Bale rolls over onto his stomach 
and catches his breath. Dealer #2 walks back into the room.

DEALER #2
There is no answer.

RIGZ
Call him again! I want him here 
now!

Bale grabs his gun, rolls over, SHOOTS Dealer #1 in the 
shoulder. He FIRES at Rigz. Rigz hides behind his desk. 
Bale runs out of the room. Rigz stands up, grabs his gun 
and SHOOTS.

RIGZ
(to dealer #1 and #2)

Get that motherfucker!

They chase after Bale.

EXT. RIGZ'S HOUSE - CONTINUOUS

Bale stands beside the door; aim's his gun towards it. 

Dealer #1 hobbles to the front door, favoring his wound. He 
emerges from the house. Bale SHOOTS Dealer #1 in the head. 
Dealer #2 emerges right behind Dealer #1, grabs Bale's arm, 
HITTING his gun out of his hand. They fight. 

Rigz approaches, pointing his gun. He can't get a clean 
shot at Bale, so he joins the fight. They chase each other 
around the front yard, exchanging PUNCHES. They look 
exhausted. 

Bale KNOCKS out Rigz. Dealer #2 continues to fight Bale. 
Bale defeats him and grabs his gun. He SHOOTS Dealer #2 in 
the head. 

Bale walks over to Rigz.
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BALE
You try to kill me?

Bale drags Rigz to the curb.

BALE
You can't kill me!

Bale PISTOL-WHIPS him. Grabs him by the hair. Puts his 
teeth on the curb.

BALE
Lights out, motherfucker.

Bale curb stomps Rigz.

INT. RIGZ'S HOUSE - CONTINUOUS

Bale walks into Rigz' office, he grabs the baseball cards 
and the money from his desk, puts everything into a black 
duffel bag. As he's walking out of the room he notices a 
set of keys by the door. He grabs them.

INT. RIGZ'S GARAGE - CONTINUOUS

Bale is standing in Rigz' garage, holding the bag of money 
and cards, staring at his dad's 1965 G.T.O. He gets in the 
car and drives away.

INT. OLD WORLD - CIA HEADQUARTERS - HECTOR'S OFFICE - DAY

Hector is sitting in his office looking through files. His 
door is open. Frank KNOCKS on Hectors door then enters.

FRANK
There is a man at the front gate 
asking about Stan. He said he wants 
to speak with you.

Hector sits there thinking.

HECTOR
Send him in.

FRANK
Yes sir.

Frank leaves.

EXT. CIA HEADQUARTERS - FRONT GATE - DAY

Stan is waiting in his car outside the gate. The gate 
opens. He drives through.
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INT. CIA HEADQUARTERS - HECTOR'S OFFICE - DAY

Hector sits at his desk waiting. His secretary buzzes his 
intercom.

SECRETARY
A man is here to see you sir.

Hector pushes a button on the intercom.

HECTOR
Send him in.

Stan #1 enters Hector's office. Hector Stands up, greets 
Stan at the door. He reaches out to shake Stan's hand. Stan 
shakes his hand.

HECTOR
Hector Zane. Please have a seat.

Hector closes the door. Stan sits down in front of Hectors 
desk. Hector sits in his chair.

HECTOR
Would you like a drink?

STAN #1
No.

HECTOR
We've never met before have we?

STAN #1
No.

HECTOR
You seem to know who I am. What is 
the purpose of your visit?

STAN #1
I'm looking for someone. Stan.

HECTOR
A friend of yours?

STAN #1
He is.

HECTOR
I'm sorry I never caught your name?

STAN #1
There is no need to know my name.
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HECTOR
Names are how we familiarize 
ourselves with another. A necessary 
part of life.

STAN #1
I don't want to be familiarized. I 
just want my friend.

They sit there looking at one another.

HECTOR
You said his name is Stan?

STAN #1
I did.

HECTOR
Well of the three-hundred and 
twenty-seven people working and or 
imprisoned here in this building 
alone, I know each one of their 
names. I can tell you right now, 
there is no one here by that name.

STAN #1
Three-hundred and twenty-seven. 
That's a lot of people.

HECTOR
A lot of names.

STAN #1
Does the name Garry Inkisninski 
sound familiar to you?

Hector sits there quietly, looking at Stan.

STAN #1
He's the one who told me all about 
you and why you kidnapped my 
friend.

HECTOR
I'm sorry but his name doesn't ring 
a bell. However I am notoriously 
known. Perhaps this Garry 
Inkisninski lied to you. Used my 
name to help get him out of what 
ever it was he was doing.

STAN #1
He's dead, so he didn't get away 
with anything.
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HECTOR
Just a lie.

Stan looks over to a section of shelves. He notices an old 
picture.

INSERT: PICTURE - Jeremy and Sylvia Stone are standing with 
their arms around eachother smiling. Hector is standing 
beside them holding his hands behind his back.

BACK TO SCENE

Stan; realizing Hector is the last living leader for the 
Old World, looks back at Hector.

STAN #1
How is it that you're notoriously 
known?

HECTOR
I am a war hero.

STAN #1
Depending which side you fought for 
I would say you're "the" war hero.

Hector looks at the picture. Hector believes Stan realizes 
who he is.

HECTOR
There were many war heroes. Some of 
us were just fortunate to live 
longer.

STAN #1
It can be a lonely world when 
you're the last one left.

HECTOR
Everything runs better when no one 
is fighting you for the chair.

Hector and Stan stare at one another. Hector's Secretary 
buzzes his intercom.

SECRETARY
Frank is here to see you sir.

Hector pushes a button on the intercom.

HECTOR
Send him in.
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He looks back at Stan.

HECTOR
We will have to conclude our 
business here.

Stan stands up to leave. Frank enters Hectors office.

HECTOR
(to stan #1)

I will send out the word that you 
are looking for your friend, Stan.

Stan nods his head and walks away. Frank stands there.

FRANK
Who is he?

HECTOR
Im not sure. You're going to find 
out for me. But first, go to Garry 
Inkisninski's house. Show them what 
we do to the families of traitors.

INT. FREE WORLD - BALE'S HOUSE - DAY

Old Man is tied to a chair in the basement, sleeping. Bale 
walks down the stairs carrying a bucket of water. He DUMPS 
the bucket of water on Old Man to wake him up.

BALE
How do you know Stan?

OLD MAN
Where the fuck am I?

BALE
I went for a drive this morning.

OLD MAN
Good for you.

BALE
I paid a visit to his friend, Rigz. 
We had ourselves a little party. 
You'll never guess what I found, 
during my stay there.

OLD MAN
A way to come to out of the closet?

Bale LAUGHS.
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BALE
I found my father's nineteen-sixty-
five pontiac G.T.O. The one Stan 
stole from him. I also found all 
his baseball cards. I was happy 
about that.

(pauses)
Then it dawned on me how they ended 
up in a run-down piece of shit 
house. How do you know Stan?

OLD MAN
We used to tag team your mother.

Bale PUNCHES him.

BALE
You're adding insult to injury, 
answer the question.

OLD MAN
He doesn't want you to know. 

Bale PUNCHES him in the stomach then the face.

BALE
This all ends when you answer the 
question.

Old Man catches his breath.

OLD MAN
He was sent to kill me for what I 
did in the war.

BALE
Explain.

OLD MAN
A long time ago, during the war, I 
had been severely injured while 
fighting in Japan. My entire outfit 
had been ambushed and killed. A man 
named Masao took me in and saved my 
life. He was a weary, old man, 
burdened with a great task. In 
return for saving my life, he asked 
that I would carry on and finish 
what he could not.

BALE
What was his task?
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OLD MAN
He was an assassin, hired to kill 
all the leaders for the old world.

BALE
And you accepted?

OLD MAN
I did. He was a master of the sword 
and through his training I became 
just like him.

Bale CHUCKLES.

OLD MAN
What is so funny?

BALE
Your story sounds like shit.

OLD MAN
It's the truth.

BALE
That doesn't explain why Stan was 
sent to kill you.

OLD MAN
After he finished training me I 
spent the next twenty years hunting 
down these leaders, killing them 
one by one. I almost killed all of 
them too. But whenever you kill 
such powerful people, there are 
consequences.

(Pauses)
It was only a matter of time until 
I became the one being hunted.

BALE
These leaders hired Stan?

OLD MAN
He never told me who hired him and 
I never asked. He only told me why.

BALE
Why didn't he finish the job?

OLD MAN
As fate would have it, just as Stan 
was about to plant one in my head, 
my daughter Olivia walked in. It 
         (MORE)
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         OLD MAN (Cont'd)
turns out they had been seeing each 
other. In the end it was her love 
for him and his love for her that 
saved my life. In return for 
sparing my life, I taught Stan what 
Masao taught me.

BALE
Why?

OLD MAN
It helped me find peace. Stan is as 
troubled as we are, I thought it 
might do the same for him.

BALE
You trained the very man who tried 
to kill you?

OLD MAN
If Stan wanted me dead, I'd be 
dead. I wouldn't expect some 
fucked-up kid like you to 
understand.

BALE
If you and Stan fought for the same 
cause, why would he try to kill 
you? 

OLD MAN
He's a gun for hire. Before Olivia 
he didn't give a fuck who he 
killed. It was just business.

BALE
Murdering my parents was just 
business?

OLD MAN
Your parents, what ever they did, 
put their own targets on their own 
heads. Stan doesn't just kill 
people. He's a business man, not a 
psycho.

BALE
Do you really believe that bull 
shit? Of course he's a psycho.

OLD MAN
I've murdered more people than 
Stan. I even did it without being 
paid. What does that make me? You 
         (MORE)
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         OLD MAN (Cont'd)
have me tied to a chair in a 
basement somewhere, interrogating 
me over your obsession for him. 
What does that make you? Huh? What 
the fuck are you? Because if he's a 
psycho, then I'm a psycho and you, 
you're the worst fucking one.

BALE
Ya that's right, I'm a psycho, 
you're a psycho, Stan is a fucking 
psycho. We're all just one happy 
fucking family of ordinary fucking 
psychos. That's what you're saying 
right?

OLD MAN
You're damn right.

BALE
Ok, good. Let me show you just how 
fucking psychotic I am. You 
mentioned Stan and your daughter 
are in love. Good, Stan took the 
lives of my loved ones. I'm going 
to do the same.

OLD MAN
You stay the fuck away from her. 
She has nothing to do with this!

BALE
She has everything to do with this! 
It's Stan's turn to witness just 
how fucking psycho I am!

Bale KICKS Old Man in the chest knocking him over in the 
chair.

INT. OLD WORLD - CIA HEADQUARTERS - HECTOR'S OFFICE - DAY

Hector's office door is open. Frank KNOCKS and enters 
carrying a file.

FRANK
Hector, I have the information on 
Stan's friend.

HECTOR
Bring it here.
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Frank hands Hector the file. 

HECTOR
A cell phone and a safety deposit 
box. That's it? No name?

FRANK
No, everything is in Stan's name.

HECTOR
Track every call he makes. Find out 
who he talks to, what he talks 
about. Then find out where our 
little rodent has made his nest. In 
the meantime, I'll have another 
chat with Stan.

FRANK
I'll get him in the interrogation 
room.

HECTOR
No. Bring him here.

FRANK
Yes sir.

INT. HECTORS OFFICE - DAY

BILLY brings Stan #2 to Hectors office, then leaves.

HECTOR
How have you been keeping, Stanley?

STAN #2
Getting better as we speak.

HECTOR
That's good. I like good news. It's 
cheery and brightens my day.

STAN #2
What's this about? You didn't bring 
me to your office for a therapy 
session.

HECTOR
No. You are here because your story 
checks out. My men have looked into 
it. What you told me proves to be 
true and they made a mistake. Also, 
a friend of yours came by. You were 
busy recieving medical attention at 
         (MORE)
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         HECTOR (Cont'd)
the time. He never gave me a name 
so I can't tell who it was but if 
you know, I suggest you give them a 
call. They can come pick you up.

STAN #2
After everything you've done, 
you're going to just let me go?

HECTOR
I never said the world was fair. 
Maybe now when your legs are 
better, you'll appreciate them 
more. 

Hector presses a button on the intercom.

HECTOR
Send Billy to my office, send Frank 
as well.

Hector looks at the file Frank gave him.

HECTOR
(to Stan #2)

That's a long way for you to 
travel. There must have been 
something important for you to take 
out of that box.

STAN #2
It's very important.

HECTOR
Do you mind if I ask what it was 
that you so desperately needed get 
out of that box?

STAN #2
Nothing that concerns you.

BILLY walks into Hectors office.

HECTOR
I hope your stay here wasn't too 
uncomfortable, Stanley.

STAN #2
Go fuck yourself.
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HECTOR
(to Billy)

Take Stanley back to his cell. 
First he has a phone call to make.

Billy takes Stan out of the office. Frank walks in.

FRANK
What do you need, sir?

HECTOR
Stan has a phone call to make. Find 
out what you can.

FRANK
Yes, sir.

INT. CIA HEADQUARTERS - HALLWAY - DAY

INTERCUT - STAN #2 CALLING FROM A PAYPHONE/STAN #1 DRIVING

STAN #1
Who is it?

STAN #2 (V.O.)
It's your brother. 

STAN #1
What the fuck happened?

STAN #2
I'll tell you later. I need you to 
come pick me up.

STAN #1
They're letting you go?

STAN #2 (V.O.)
Yes.

STAN #1
That doesn't make sense. Hector is 
not going to just let you go.

STAN #2
I don't like it either. Be ready 
when you come and get me.

STAN #1
I'm on my way.

Stan #2 hangs up the phone.
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INT. CIA HEADQUARTERS - CONTROL ROOM - CONTINUOUS

Frank was listening in on Stan #2's phone call. He takes 
off his headphones, picks up a phone beside him. He calls 
Hector.

INT. HECTOR'S OFFICE - CONTINUOUS

Hector is standing by his desk. His phone RINGS. He 
answers.

HECTOR
Go ahead.

FRANK (V.O.)
He's Stan's brother.

HECTOR
Very good Frank. When he comes to 
pick Stan up, come and get me 
before you release him. For now 
keep listening.

Hector hangs up the phone.

INT. FREE WORLD - STAN #1'S CAR - MOVING - DAY

Stan #1's phone RINGS, Olivia is on the other end.

INT. CIA HEADQUARTERS - CONTROL ROOM - DAY

Frank tapped into Stan #1's phone calls. He is listening to 
the conversation between Stan #1 and Olivia.

INTERCUT - STAN #1 TALKING TO OLIVIA/CONTROL ROOM

STAN #1
Hey.

OLIVIA
Hey. What are you doing?

STAN #1
On my way to pick up Stan.

OLIVIA
Ok. Can I see you when you're back?

STAN #1
Yes. I won't be back for another 
day.
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OLIVIA
That's fine. I can wait. Where is 
your brother?

Frank is listening to their conversation.

STAN #1 (V.O.)
It's a long story. I'll talk to you 
about it later. I got to go.

OLIVIA (V.O.)
Stan, I miss you.

STAN #1 (V.O.)
I'll see you when I'm back.

END OF INTERCUT

Stan #1 hangs up the phone.

EXT. FREE WORLD - ENTRANCE TO THE OLD WORLD - DAY

Stan #1 approaches a massive concrete wall with barbed wire 
around it. There is a great big sign overshadowing the 
wall. 

INSERT: SIGN - It reads "Welcome to The Old World. It's the 
only way to live." There is an illustration of high-class 
people laughing and drinking, with money falling around 
them. 

BACK TO SCENE

The wall is surrounded by security guards. In the middle is 
a huge, heavy steel gate. 

INT. OLD WORLD - CIA HEADQUARTERS - HECTOR'S OFFICE - DAY

Frank runs into Hector's office. Hector is sitting at his 
desk.

FRANK
Hector, I got his brothers name.

HECTOR
Are you going to tell me or just 
stand there all fucking day?

FRANK
His name is Stan, sir.

Hector thinks for a moment.
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HECTOR
Good job, Frank.

FRANK
What do you want to do?

HECTOR
Nothing. We're going to let him go. 
Let me know when his brother is 
here to pick him up.

EXT. CIA HEADQUARTERS - FRONT GATE - DAY

Stan is sitting in his car. He checks his 9mm beretta is 
loaded, steps out of his car, puts his gun in the back of 
his pants, walks to the security booth at the front gate, 
talks to the RECEPTIONIST working.

STAN #1
I'm here to pick up a friend.

INT. HECTOR'S OFFICE - CONTINUOUS

Upstairs Frank enters Hectors Office. Hector is standing by 
the window.

FRANK
His brother is here.

HECTOR
Tell him to wait at the gate. Stan 
will be brought out to him.

INT. SECURITY BOOTH - CONTINUOUS

The phone RINGS. The Receptionist answers.

RECEPTIONIST
(into phone)

Ok, I'll let him know.
(to stan)

They will bring him out to you 
shortly, sir.

STAN #1
Why can't I just drive up to the 
front like before and pick him up?

RECEPTIONIST
Standard procedure, sir. We cannot 
let you take custody of him while 
on the property. Someone will bring 
         (MORE)
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         RECEPTIONIST (Cont'd)
him to the front gate. You can take 
him from here.

STAN #1
That's bullshit.

RECEPTIONIST
I don't make the rules, sir. I just 
follow them.

EXT. CIA HEADQUARTERS - FRONT GATE - CONTINUOUS

Stan #1 stands by his car, waiting. He sees Hector bringing 
Stan #2 out the front door in a wheelchair. Hector pushes 
him about half way to the gate.

HECTOR
(to Stan #2)

Can you take yourself the rest of 
the way?

Stan #2 looks back over his shoulder and nods. 

HECTOR
Take care Stan.

Stan #1 watches from the gate. The heat rising from the 
road makes it hard to see. Stan #2 is wheeling himself 
toward the gate. Hector has turned around and is walking 
back toward the headquarters building. Stan #1 looks at the 
security booth.

STAN #1
Open the gate.

The gate doesn't open. Stan #1 walks into the

SECURITY BOOTH

STAN #1
(to receptionist)

Open the gate.

He walks back outside, watches his brother. Hector stop 
walking. Hector turns around, drawing his gun. GUNSHOT. 
Stan #2' head falls forward. The bullet hit him in a lung.

STAN #1
Stan! Stan!

Stan #1 grabs the gate, shakes it trying to tear it down.
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STAN #1
Open the gate! Open the fucking 
gate!

Hector stands there, holding his revolver, watching Stan #1 
screaming, trying to open the gate.

The gate opens. Security Guards; holding machine guns, run 
out of the headquarters building and stand beside Hector. 
Stan #1 runs to his brother.

STAN #1
Stan wake up. Come on Stan, wake 
up.

Stan #2 mumbles incoherently. Stan #1 in his angered state, 
draws his gun, hastily walks towards Hector, aiming it at 
him. Hector stands there watching him. He takes aim at Stan 
#1. Stan #1 SHOOTS twice, a bullet grazes Hectors shoulder, 
another HITS Security Guard #1.

Security Guards push Hector back and stand in front of him, 
protecting him. They take aim at Stan #1. 

HECTOR
(to Guards)

Do not shoot.

Security Guards hold.

STAN #1
Show yourself Hector!

Stan #1 looks at all the guns pointed at him. He paces back 
and forth.

STAN #1
Show yourself!

He looks back at Stan #2, sitting there, not moving. He 
regains his senses and runs back to Stan #2. He carries 
Stan #2 to his car, lays him down in the back seat and 
drives away.

INT. STAN #1'S CAR - DRIVING - CONTINUOUS

STAN #1
Stan, you're gonna be ok, brother. 
You're gonna be ok! Fuck, fuck, 
fuck!

He STOMPS the floor, PUNCHES the steering wheel several 
times, looks back at his brother. Stan #2 is dead.
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INT. OLD WORLD - HECTOR'S OFFICE - DAY

Frank walks in. Hector stands by the window, looking out. 
Frank KNOCKS. Hector continues to look out the window.

FRANK
We have Stan's location. When do 
you want to leave?

HECTOR
Send a few men to pick up his 
girlfriend and keep her locked up. 
When I feel Stan has suffered 
enough, we will make our move.

EXT. FREE WORLD - OLIVIA'S HOUSE - DAY

Bale's car is parked outside. Bale has Old Man in the back 
seat. He is beaten up.

BALE
Back at my house, you said you 
almost killed all of the leaders. 
Why didn't you?

OLD MAN
When it came down to the last 
three, a young kid -- Hector -- had 
taken over the counsel of the old 
world. When my time came to kill 
him, he proved to be better with a 
sword than me. Being injured and 
tired of war, I went home.

BALE
You gave up when you were so close 
to ending the war.

OLD MAN
I did my time and some. My only 
regret is not training someone to 
finish them off.

Bale examines his bruised-up knuckles.

BALE
Too bad I wasn't older. Maybe you 
could have trained me.

Bale and Old Man stare at one another in the rear-view 
mirror. Old Man looks away.
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BALE
Does your daughter ever come home? 
I'm sick of waiting for this bitch.

OLD MAN
What's your rush, you on your 
fuckin period?

INT. FREE WORLD - STAN #1'S HOUSE - DAY

Stan is sitting on the couch, staring out the window. We 
hear a KNOCK at the door. He doesn't answer. More KNOCKING. 
He doesn't respond. The door is unlocked. Olivia opens it, 
walks in. He doesn't notice her.

OLIVIA
Stan? Stan, where have you been?

Still no answer. She sits beside him, puts her hand on his 
cheek. He snaps out of his daze and looks at her.

OLIVIA
Stan, are you ok?

She notices the dried blood on his hands. 

OLIVIA
Have you been shot?

Worried, she opens his jacket. His shirt is completely 
covered in dried blood.

STAN #1
No.

OLIVIA
This isn't your blood, is it? Stan, 
whose blood is this?

STAN #1
My brothers.

OLIVIA
What? Last time I talked to you, 
you said you were going to pick him 
up. What happened? Where is he?

STAN #1
He's gone

OLIVIA
I don't understand. What do you 
mean he's gone?
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STAN #1
Hector shot him.

OLIVIA
Why? Why would this Hector kill 
him?

STAN #1
We stole his money. He wants it 
back. Now Stan is dead and he's 
coming for me.

OLIVIA
I thought you two planned for this 
exact situation. I thought the 
whole idea of "Stan" was to prevent 
this from happening. Now what are 
you going to do?

STAN #1
I'm going to kill him.

(pauses)
You should leave. It won't be long 
before he finds out where we live.

OLIVIA
He knows who I am? How does he know 
who I am?

STAN #1
He is very powerful, if he doesn't 
know of you yet, he will soon.

OLIVIA
I don't want to leave. He'll kill 
me if I leave.

STAN #1
He'll kill you if you stay.

OLIVIA
I'd rather die by your side than 
running away, alone and scared and 
not sure if you're alive or dead.

STAN #1
I will be ok. I can handle Hector. 
Right now, please do as I ask.

OLIVIA
No!

STAN #1
If he catches you then it is over 
         (MORE)
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         STAN #1 (Cont'd)
for us and my brother's death, our 
deaths, will be for nothing.

OLIVIA
You really want me to leave?

STAN #1
Yes.

EXT. OLIVIA'S HOUSE - DAY

Bale and Old Man are still waiting in the car.

BALE
What is it with you and your stupid 
jokes?

OLD MAN
(laughing)

You hit like a pussy.

Bale looks back at Old Man, confused.

BALE
What?

Old Man PUNCHES Bale in the head. They get into a huge fist 
fight in the car. They go punch for punch. Bale exits the 
car as Old Man keeps hitting him.

BALE
Ok, Old Man, you wanna throw down? 
Let's fucking throw down.

Bale walks around to the back door. Opens it.

He tries to grab Old Man. Old Man KICKS him sending Bale 
backwards on his ass. Bale gets up grabs his leg and drags 
him out of the car and onto the ground. Stands over him.

BALE
You want to fucking hit me?

He jumps on him and starts PUNCHING him.

BALE
How does it feel to get hit, 
motherfucker?

Bale stands up.
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OLD MAN
You still hit like a bitch.

BALE
Stand up, Old Man. Stand up!

Old Man stands on his feet. Bale and Old Man exchange 
PUNCHES. Old Man punches very hard and KNOCKS Bale down.

OLD MAN
Remember I fought in the war, you 
fucking pussy. We had to fight to 
survive.

Bale stands up and attacks Old Man again. Bale eventually 
KNOCKS Old Man down.

BALE
When your daughter arrives, I am 
going to kill you.

Olivia pulls up in her car. She gets out and sees her 
father on the ground and Bale standing over him. She starts 
running over to him.

OLIVIA
Dad!

BALE
That must be her.

Bale turns to Olivia.

BALE
You are right on time, sweetheart.

OLIVIA
What the fuck are you doing?

BALE
It is lovely to see you.

Bale pulls out his gun. Olivia stops running.

BALE
Stop right there, sweetheart.

OLIVIA
What are you doing? Who are you?

BALE
I'm your boyfriend's worst 
         (MORE)
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         BALE (Cont'd)
nightmare. Now you and your daddy 
are going to get in the car.

Olivia looks at her father.

BALE
(yelling)

Get in the fucking car.

Olivia slowly starts to walk toward the car. Bale grabs 
her.

BALE
We're going to have some fun you 
and I.

As Bale is pushing Olivia to his car another car drives 
around the corner. It's four of Hector's AGENTS. They stop 
and get out.

BALE
Who the fuck are you?

AGENT #3
We're here for the girl.

BALE
She's in use. Now fuck off.

AGENT #3
She's coming with us.

Bale SHOOTS agents #4 and #5, injuring them. Agents #3 and 
#6 quickly pull their guns and return FIRE. A huge gun 
fight rages in the streets.

With Bale and Hector's Agents busy SHOOTING at each other, 
Olivia and her father get into Bale's car. Olivia sits in 
the driver's seat. They drive away.

Bale runs alongside his car for cover and tries to get in. 
Olivia speeds up. Olivia and her father escape. Bale takes 
cover behind another car parked on the street.

BALE
Fuck!

The SHOOTING continues. Bale makes a break for it and runs 
behind a house to escape.

EXT. STAN #1'S HOUSE - DAY

Olivia pulls up to Stan's house in the '65 G.
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T.O. Stan steps outside when he hears the car pull up.

STAN #1
Olivia?

Olivia runs and hugs him. 

INT. STAN #1'S HOUSE - DAY

Old Man is cleaned up and resting on the couch in the 
living room. Olivia and Stan leave to talk in the

KITCHEN

OLIVIA
I wish I could tell you who it was.

STAN #1
I know who it is.

OLIVIA
How?

STAN #1
Do you remember when I told you 
about the parents I killed?

OLIVIA
He's the child?

STAN #1
That's his father's car you drove 
here. After all these years he has 
finally found me.

OLIVIA
What do we do?

STAN #1
Take your father and leave.

OLIVIA
What if they find us before we can 
escape?

STAN #1
I will follow you out of town. Once 
you're safe, I will come back.

OLIVIA
I want to stay with you.
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STAN #1
I cannot fight Hector and Bale if I 
am worried about you. I need you to 
get as far away as you can so I 
know you are safe.

OLIVIA
This feels all wrong Stan, this 
isn't like before. These men are 
different.

STAN #1
I will bury Hector and Bale. No one 
walks away from this alive but me.

EXT. STAN #1'S HOUSE - CONTINUOUS

Stan is helping Old Man to the 65' G.T.O. He sits Old Man 
in the front seat.

STAN #1
If you bring her back here, if you 
let her return, I will kill you.

Old Man nods his head. Olivia walks out of the house, 
throws her bags in the back seat. Stan walks to her.

OLIVIA
I don't want to do this. I'm 
scared.

STAN #1
I'll be right behind you.

EXT. FREE WORLD - A FEW MILES OUT OF TOWN - MOVING - DAY

Stan is following Olivia in his car. He pulls over.

Olivia looks back in her rear view mirror. She sees Stan is 
pulled over. Old Man is asleep in the front seat. Olivia 
keeps driving. She begins to cry.

Stan watches the car disappear in the distance. He turns 
his car around and drive's back into town.

INT. OLD WORLD - CIA HEADQUARTERS - HECTOR'S OFFICE - DAY

Hector presses a button on the intercom.

HECTOR
Send Frank to my office.

Hector walks to a liquor cabinet in his office, pours 
himself a drink.
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He sits down at his desk. His door is open. Frank KNOCKS 
then enters.

FRANK
What do you need, sir?

HECTOR
Assemble a team. We're going to see 
our friend.

FRANK
Yes, sir.

INT. FREE WORLD - OLDIES PUB - NIGHT

Stan sits at the bar, having a drink of Pure. Jukebox is 
playing 1950's MUSIC. Olivia walks in, sees Stan sitting at 
the bar. She sits beside him. Turns her chair and faces 
him. He turns and looks at her.

BARTENDER #2
What can I get you, miss?

OLIVIA
Vodka cranberry.

STAN #1
Why did you come back?

OLIVIA
For you.

Bartender #2 sets down her drink.

STAN #1
I told you I would come find you 
when this is over.

OLIVIA
I am tired of running Stan. For the 
first time, everything is clear to 
me.

STAN #1
Running has kept us alive. That is 
how we survive.

OLIVIA
I don't want to survive! I just 
wanted to live.

Stan is confused and hurt. He stares at Olivia.
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OLIVIA
This could be our way out.

STAN #1
How could you say such a thing?

OLIVIA
What are you going to do once 
you've killed Hector and this other 
man? How long until the next person 
comes looking for you, for us? It 
is only a matter of time until this 
life claims one of ours. I would 
rather die by your side in peace 
than alone and scared.

STAN #1
We won't have to run anymore after 
this.

OLIVIA
Yes, we will. We always will.

Olivia leans in and whispers in Stan's ear. Tears run down 
his cheeks. She stands up, rests her purse on her chair.

OLIVIA
Finish your drink.

Olivia steps behind his chair. She puts her hands on his 
shoulders.

OLIVIA
Dance with me.

Stan finishes his drink. Olivia takes his hand, leads him 
to the dance floor. They dance closely, passionately. 

STAN #1 DANCING WITH OLIVIA

They finish dancing, Olivia looks into Stan's eyes.

OLIVIA
Walk me home. 

INT. FREE WORLD - OLIVIA'S HOUSE - CONTINUOUS

Stan and Olivia walk inside. Stan removes Olivia's jacket. 
Olivia leans in, kisses Stan. Kissing, slowly removing each 
piece of clothing down the hallway to her 

BEDROOM

Stan lays her down on the bed, moves on top of her.
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They make love. 

BEGIN FLASHBACK

INT. STAN #1'S BEDROOM - DAY

Stan and Olivia are lying in Stan's bed cuddling.

OLIVIA
What do you think happens to us 
when we die?

STAN #1
(thinking)

Nothing. I think we die and that's 
it.

OLIVIA
That's sad. I like to think that is 
where we return to our loved ones. 
We could return to each other you 
know, once this life is over.

END OF FLASHBACK

INT. OLIVIA'S BEDROOM - MORNING

Stan and Olivia are lying in bed. Stan is asleep. Olivia 
gets up, walks to the 

BATHROOM

turns on the water to the bathtub. She returns to the

BEDROOM

she kisses Stan.

OLIVIA
I love you.

She writes a note, carrying the note, she returns to the

BATHROOM

She opens the cabinet, grabs a bottle of sleeping pills. 
She dumps several pills into her hand, grabs the glass of 
water by the sink, she takes the pills. She places the note 
next to the bathtub. She turns off the water and lies down 
in the tub. She falls asleep, her head slips under water. 
She dies.

Stan wakes up in Olivia's bed.
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STAN #1
Olivia?

He gets out of bed to look for her.

STAN #1
Olivia?

Stan walks into the

BATHROOM

he sees Olivia in the bathtub.

STAN #1
Olivia?

Stan walks over to the tub. He grabs her hand and shakes 
it.

STAN #1
Olivia?

She doesn't move. He quickly grabs her, pulls her out of 
the tub. He checks her pulse and attempts CPR for several 
minutes. He realizes she is dead.

He sits on his knees crying, holding her head close to his 
chest. Stan sees the note beside the tub. He picks it up 
and reads it.

INSERT: OLIVIA'S LETTER

Dear Stan,

I cannot do this anymore. All I ever wanted was a life of 
peace for us. I believe we will find this on the other 
side. No more fear, no more running. I am leaving tonight, 
by your side, in peace, exactly how I wanted to be. I love 
you and I will be waiting for you on the other side.

Forever yours,

Olivia.

BACK TO SCENE

SLOWED DOWN

He picks her up

ANGLE ON - FOLLOWING STAN CARRYING OLIVIA
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Stan carries her to his

CAR

Stan lays Olivia down in the back seat of his car.

I/E. FREE WORLD - OLD MAN'S HOUSE - NIGHT

Stan looks through the window of Old Man's house. Old Man 
is sitting in his chair in the living room reading. There 
is a nice wooden box on a shelf behind Old Man.

The front door is unlocked. Stan walks in. Old Man closes 
his book.

OLD MAN
It is time then.

Stan stands by the front door watching Old Man. He puts his 
book down. He reaches into his liquor cabinet, pulls out a 
bottle of pure and two glasses. He pours a shot in each 
glass, gives a glass to Stan. Old Man sets his glass on the 
table, grabs a box with his samurai sword from the shelf 
and sets it on the table. He opens it, finishes his drink. 
Stan drinks his.

OLD MAN
I'm sorry I brought her back.

Old Man turns his back to Stan, his lips quivering. His 
hands and arms shake as he gets on his knees. Stan walks to 
the table, grabs the sword. He stands behind Old Man, 
raises the sword.

He presses the tip against the back of Old Man's neck. Old 
Man lowers his head, his vision blurred by his tears. He 
can see his teardrops fall on the floor.

STAN #1
I forgive you.

Stan THRUSTS the sword through the back of his neck into 
his body then removes it. Old Man falls to his side, dead. 
Stan picks him up, Carries him to the back yard.

EXT. OLD MAN'S HOUSE - BACKYARD - NIGHT

There are two graves beside eachother covered with fresh 
dirt. They are marked with crosses. Stan is knelt beside 
Olivia's grave. He kisses his hand and presses it against 
the ground over her body.
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STAN #1
I will see you soon, my love.

INT. FREE WORLD - STAN #1'S HOUSE - DAY

Stan #1 is lying in bed, sleeping. There are several guns 
laid out in his room.

DREAM SEQUENCE BEGINS: 

Stan #1 (POV) stands up in front of Bales parents who are 
sitting on their knees. He walks behind them, raises his 
guns to the back of their heads. He looks at Young Bale 
screaming. Stan cannot hear his scream. Olivia is standing 
behind Young Bale. She is soaked in water.

OLIVIA
Stan wake up. They are close.

Stan looks back down at Bale's parents. Olivia is standing 
behind him. She lays her hand on his shoulder.

OLIVIA
Stan wake up.

He pulls the trigger.

END OF DREAM SEQUENCE

Stan wakes up, covered in sweat. He walks into the

BATHROOM

washes his face. He breaks down. His sadness turns into 
rage. He BREAKS the mirror. He hears vehicles pull up 
outside his house. He walks back into his

BEDROOM

he looks out the window to see Hector with Frank and a 
bunch of Military Men. The Agents sent to pick up Olivia 
pull up to Stan's house.

INTERCUT - STAN #1 FIGHTING INSIDE HIS HOUSE/HECTOR ON THE 
STREET

Hector steps out of his vehicle.

HECTOR
(to military men)

I want Stan alive.
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Stan grabs one of the guns he has laid out in his room, 
OPENS FIRE from the window, injuring a few Military Men. 
They return FIRE from the street. They break into his house 
and start coming upstairs. Stan FIRES a couple of rounds 
into the first few guys. Military Men return FIRE. 

Outside, down the street, Bale drives around the corner in 
a car. He OPENS FIRE on Hector and the Military Men. Bale 
drives straight at Hector, jumps out of his moving car. 
Hector jumps out of the way. It smashes into some of 
Hector's vehicles.

HECTOR
(to military men)

Kill that motherfucker. Kill him!

Hector and his men FIRE at Bale. He FIRES back. 

Bale runs behind Stan's house.

Stan is fighting a few men upstairs.

Bale enters Stan's house through the back door. He is 
unnoticed by the Military Men. He waits for a few to run 
past him, then steps out and SHOOTS two of them in the 
head. He pulls one of their grenades from their belt, 
throws it by the front door and runs upstairs.

The grenade BLOWS UP killing some Military Men.

Military Men retreat from the home, bringing the wounded 
and dead outside.

HECTOR
What are you doing?

MILITARY MAN #1
We need to regroup sir. We're 
losing too many men.

HECTOR
Who gave that order?

Military Man #1 hesitates to answer. Hector SHOOTS him in 
the head.

HECTOR
Reload your weapons and regroup. 
Then bring Stan to me.

Bale and Stan kill the remaining Military Men upstairs then 
come face to face outside Stan's bedroom.
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BALE
(smiling)

You look surprised to see me.

Stan stares at Bale.

BALE
Nothing to say?

Stan does not answer.

BALE
(yelling/angered)

Do you have nothing to say?
(pause)

You destroyed my life. You have 
taken everything from me! I want my 
revenge.

STAN #1
Come and take it.

Stan and Bale fight, exchanging PUNCHES, each one gaining 
no ground in an equal match. They fight for a long time. 
Stan KNOCKS Bale down. He grabs a 9mm beretta and holds it 
to Bale's head.

STAN #1
Do you want to know the last words 
I spoke to your parent's right 
before I killed them?

Hector walks up to Military Man #2 who is sitting down on 
the curb. He PUNCHES him several times in the face.

HECTOR
I am not paying you to sit around. 
Get in there and bring Stan to me!

Military Men head back inside. Hector looks at Military Man 
#3.

HECTOR
You, what is that on your belt?

MILITARY MAN #3
A grenade, sir.

HECTOR
Instead of running up a narrow 
corridor, making things difficult, 
why don't you use it and flush him 
out? Give it to me.
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Hector takes his grenade and throws it through Stan's 
bedroom window.

Stan is sitting on Bale holding his gun to his head.

STAN #1
Hell awaits you.

The grenade Hector threw lands in Stan's bedroom. The 
grenade EXPLODES destroying the wall between it and Stan, 
throwing Stan off of Bale. They are disoriented from the 
blast.

Stan and Bale slowly come to. Hector's men run up the 
stairs. They beat up Stan and Bale. Tie them up and take 
them down to the half destroyed

LIVING ROOM

Frank is outside with Hector. He gets a call on his radio.

FRANK
They've got him, sir.

END OF INTERCUT

INT. STAN #1'S HOUSE - CONTINUOUS

Hector enters Stan's house through the rubble. He has a 
slow, patient walk to him so as to savour the moments 
leading up to him achieving his satisfying revenge. Frank 
follows Hector. Hector looks at Bale kneeled down beside 
Stan. He looks at Agent #3.

HECTOR
Is this the man?

AGENT #3
That's him.

HECTOR
What is your name.

BALE
Bale.

HECTOR
Bale? 

Military Men LAUGH. Hector stares at them unamused. They 
shut up.
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HECTOR
Why are you so persistent on 
killing Stanley?

BALE
He murdered my parents.

HECTOR
Fair enough. Stanley, why did you 
kill his parents?

Stan doesn't answer. Hector PUNCHES him.

HECTOR
Answer me.

STAN #1
I was hired to kill them for what 
they did during the war.

BALE
My parents had nothing to do with 
the war.

Hector calmly shushes Bale.

HECTOR
What did they do?

STAN #1
They aided in setting off the 
nuclear bombs. I was hired to kill 
them on behalf of the millions of 
people who died at their hands.

BALE
You're a fucking liar!

Bale HEAD-BUTTS Stan.

HECTOR
Enough, enough, keep these two 
separate.

Military Men pull them apart.

HECTOR
If what you say is true, Stanley, 
that would mean Bale's parents 
would have fought for the old 
world.
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BALE
My parents had nothing to do with 
the war.

HECTOR
Shut up you fucking child. How old 
were you when your parents died?

Bale hesitates, Hector notions for an answer.

BALE
Four.

HECTOR
Then you would have no knowledge of 
your parents' dealings, would you?

Hector turns back to Stan.

HECTOR
Did Bale's parents fight for the 
old world?

Stan nods his head.

STAN #1
Yes.

HECTOR
Bale, what is your last name?

BALE
Stone.

HECTOR
You wouldn't happen to be the lost 
son of a Jeremy and Sylvia Stone, 
would you?

Bale stares at Hector.

HECTOR
Oh, yes. I knew your parents well, 
Bale. We were all together when we 
set off those bombs. Whether you 
choose to believe it or not, your 
parents played a major role in this 
war. That is a fact you will have 
to accept.

Hector sits down in a chair in front of Stan and Bale.
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HECTOR
This is a real predicament for you, 
Stanley. Here we sit, the fate of 
your life resting in my hands. 
Should I kill you, should I let 
Bale kill you?

Hector thinks to himself.

HECTOR
Bale, you want kill Stanley.

BALE
Absolutely.

HECTOR
I cannot allow that.

BALE
Why?

HECTOR
You are just a troubled young man. 
You have anger. You have hate and 
for good reason, just as Stan had 
good reason for killing your 
parents. You are, unfortunately, a 
victim of their own mistakes.

(pauses; softly)
I want you to go home, Bale.

BALE
Let me kill him.

HECTOR
You can't kill him! You can't kill 
him because I am going to kill him. 
I am the power here. I decide what 
happens to Stan, not you. It is not 
often I allow people who have 
crossed me to be so kindly 
pardoned. I will set you free as a 
sign of respect to your parents. I 
suggest you wise up and accept my 
dismissal.

BALE
Go fuck yourself.

Bale spits at Hector.

HECTOR
You decline my offer?
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BALE
You can fucking burn in hell.

Hector approaches Bale.

HECTOR
(softly)

No, Bale. You can join your parents 
in hell.

Hector SHOOTS Bale in the head with his revolver.

Hector stands over Bale's body, quietly staring at him. He 
leans over close to Bale's face.

HECTOR
(yelling/mad)

What the fuck is wrong with you?

Hector paces around. He looks at Stan.

HECTOR
You're welcome.

Continues pacing. He stops, sits down, stares at his 
revolver, thinking.

HECTOR
This gun. This gun, this gun. It 
has been nearly forty years since I 
found this gun lying in a pile of 
rubble. Forty years. During that 
time I've killed one-hundred and 
thirty-seven people with this gun. 
It has never jammed, never had a 
misfire. I killed your brother with 
this gun. And now I am going to 
kill you.

Hector walks over to Stan. Puts his gun to Stan's head.

Pause. Hector lowers his gun.

HECTOR
But you are a fighter Stanley. I am 
not going to shoot you.

Hector kneels down in front of Stan.

HECTOR
We are not so different are we? We 
are survivors are we not? You and 
I, we welcome death but it can 
         (MORE)
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         HECTOR (Cont'd)
never seem to find us. Do you know 
what we are? We are a paradox in 
the flesh. I am the unstoppable 
force in his relentless pursuit to 
rule this world. You are the 
immovable object living his life by 
a simple code he wont break. At 
last we have met. Shall we solve 
the ancient mystery of what happens 
when we meet?

Hector sees Stan's sword on the ground.

HECTOR
You're skilled with a blade?

Stan nods his head.

HECTOR
Frank, find me another sword. I'm 
sure if he has one, there will be 
another.

FRANK
Yes, sir.

Frank leaves. Hector picks up the sword.

HECTOR
It has been a long time since I've 
held a sword. I actually don't 
recall the last time I did.

Hector sits in the chair. He places the sword upright on 
its point and spins it. After a few spins, he stops it.

HECTOR
(thinking/remembering)

Ah yes. It was during the war. Word 
had spread of an assassin who had 
been killing the leaders for the 
old world. Another way the free 
world thought they could win. Of 
course I didn't believe it at first 
until one night, this assassin 
appeared in my room. He was an 
older man but very good with a 
sword.

STAN #1
Did you kill him?
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HECTOR
No. I severely injured him but I 
didn't kill him.

Stan knows Hector is talking about Old Man.

STAN #1
Perhaps you should have.

Hector looks at Stan questionably; he gets the notion Stan 
knows who he is talking about.

HECTOR
Perhaps I should have.

Frank returns with another sword. He hands it to Hector.

HECTOR
Let us settle our dispute like real 
men.

Hector tosses a sword to Stan.

HECTOR
(to military men)

Untie him and clear this area.

They do as Hector says. Stan picks up the sword. Hector 
hands his gun over to Frank to hold.

HECTOR
Let the victor here today, decide 
once and for all who has truly won 
the war.

Hector attacks Stan first. Stan keeps blocking and evading 
everything Hector is throwing at him. They exchange several 
more attacks. The fight is long and exhausting. Stan cuts 
Hector's arm. Hector attacks Stan once more. Stan knocks 
Hector down, disarming him at the same time.

Beaten, Hector stares up at Stan and points to his chest.

HECTOR
Through the heart.

Standing above him, Stan holds his sword directly over 
Hector's heart. Stan brings his sword up quickly. GUNSHOT 
o.s. 

Stan drops to his knees, dropping his sword to the side, 
missing Hector completely.
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The shot hit Stan in the lower spine, paralyzing him. 

Hector looks behind Stan to see Frank holding his revolver. 

Hector gets to his feet, walks over to Frank.

HECTOR
Why did you intervene?

FRANK
He had you beat, sir.

HECTOR
I know he had me beat. I was the 
one fighting. Why did you 
intervene?

FRANK
I thought you would've --

HECTOR
You are not supposed to think! Give 
me my gun.

Frank hands Hector his gun. Hector checks it then SHOOTS 
Frank in the head.

Hector walks back over to Stan, still upright on his knees, 
unable to move. Hector kneels down in front of him, pulls 
out his knife.

HECTOR
I'll make this quick.

Hector puts his arm around Stan's head, holding him close. 
Stan looks over Hector's shoulder. He sees Olivia Standing 
behind him. She kneels down puts her hand on Stan's cheek 
and smiles.

Hector thrusts his knife into Stan's heart, killing Stan. 
He removes his knife, stands up and looks at his men.

HECTOR
Dig a grave in the back. Give Stan 
a proper burial. 

Some Military Men leave. The rest stand there watching 
Hector. Hector stares at Stan's dead body.

HECTOR
Burn this place to the ground.

EXT. STAN'S HOUSE - DAY
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Hector stands outside watching Stan #1's house burn.

MATCH CUT:

EXT. NEW YORK - STAN'S PARENTS HOUSE - NIGHT

SUPER: "YEAR 2050"

Stan's parent's house is on fire. Young Stan and his 
brother stand outside watching it burn.  

The rest of the city behind them is burning, reduced to 
rubble. Young Stan looks by his feet. He bends down and 
picks up an 1873 colt .45 cavalry revolver (Hector's gun). 
He stares at it then throws it as far away as he can.

Stan and his brother walk away. Shortly after, YOUNG 
HECTOR, in his late teens, comes along and picks up the 
gun. He stares at it, then puts it in his belt and walks 
away.

STAN #1 (V.O.)
War changes everything.

FADE OUT:


