
FADE IN:

EXT. THE PLAINS - NIGHT

SUPER: "WYOMING TERRITORY - 1868"

Darkening clouds with flashes of lightning and the BOOMING
of thunder.  Light rain begins to fall.

LIAM SLATER (50s), unshaven with sad, experienced eyes, tugs
at the reins of his horse.  He stops to pull his coat collar
up over unkempt hair.  He coughs and spits, staring out over
the plains.  He snaps the reins and disappears into the storm.

INT. BIG JIM'S OFFICE - NIGHT

BIG JIM MCDUFF (60s), a large, intimidating man with a full
head of gray hair, and DOC FRAWLEY (60s), a thin, balding
man who wears glasses, sit at Big Jim's desk playing chess. 
Big Jim toys with an arrowhead and then makes a move.

DOC FRAWLEY
Bold move, Jim.

BIG JIM
Well, Doc, you know I like to take
chances.

DOC FRAWLEY
Yeah, and you've always done things
your own way, consequences be damned.

Big Jim sits back and stares at Doc.  He takes a sip of
whiskey as Doc makes his move.

BIG JIM
You're the only man in town who
challenges me.  I like that.

Doc smirks as Big Jim makes his move.  KNOCK on the door.

BIG JIM
(annoyed)

Yeah.

ROY McLEARY (30s), a large hulking man with a long nasty
scar across his neck peeks in and nods.  Big Jim rises and
pats Doc's shoulder as he approaches the door.

BIG JIM
Excuse me for a minute...got some
business needs my attention.
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INT. BIG JIM'S SALOON - NIGHT

The saloon is crowded and noisy.  Thunder BOOMS and lightning
flashes from the entrance.

Big Jim nods at Roy, who roughly pushes a HOMESTEADER (40s),
toward him.

BIG JIM
I want you and your family off my
property by Sunday.

HOMESTEADER
I need more time, Big Jim.

Big Jim grabs his shirt and pushes him against the wall.

BIG JIM
More time ain't gonna bring you the
money to pay what you owe.

Big Jim shoves him into Roy's arms.

BIG JIM
Sunday!

Roy drags the Homesteader away.  Big Jim returns to his
office.

INT. BIG JIM'S OFFICE - NIGHT

Big Jim sits down and looks at the chess board.

BIG JIM
Now where were we?

Big Jim picks up his arrowhead as Doc slides a piece forward.

BIG JIM
Lucky charm's workin' tonight.  Guess
it will be a good week.

Big Jim moves his piece to tip over Doc's king.  Doc smiles
as he rises to leave.  Big Jim walks Doc to the door, wraps
his arm around Doc's shoulder and kisses him on the lips.

BIG JIM
I'll stop by later.

Doc smiles and touches Big Jim on the arm.  He exits.

INT. EMMY'S CABIN (MAIN ROOM) - NIGHT

EMMY HODGES (30s), slender and olive-skinned, half-Shoshone,
with long, black hair in a ponytail.  She sits in a rocking
chair by a roaring fire and works on a blanket.
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Several completed blankets lie nearby.

Lightning flashes followed by CLAPS of thunder.  Rain pelts
the roof.  Water drips from a leaking roof into pans scattered
around the room. 

At Emmy's feet, SKY, a Yellow Lab, whimpers.  Emmy reaches
down and strokes Sky's head. 

JOHNNY (O.S.)
Momma?

JOHNNY (8), thin and wiry, appears in the doorway.

JOHNNY
I'm scared.

She opens her arms and Johnny runs to his mother's lap.

EMMY
It's only a storm and will soon pass.

JOHNNY
But Sky is afraid, and he's not scared
of anything.

EMMY
Sky is fearful of the unknown and
things he cannot understand.

Emmy smiles as she strokes Johnny's head.

EMMY
A long time ago, there was a brave,
young warrior from the tribe of your
grandfather.  His family was starving
so he had to go out to search for
food.  Not long after he left, he
found himself in a storm.

JOHNNY
Was he scared?

EMMY
Yes, he was.

JOHNNY
What did he do?

EMMY
He found shelter under some rocks... 
and he prayed.

Johnny snuggles closer.
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EMMY
A flash of lightning revealed a large
buck with many points coming toward
him.  He slowly pulled an arrow from
his quiver.  With the next flash of
lightning, he saw the animal staring
at him. 

JOHNNY
Why didn't the buck run away? 

EMMY
He was giving himself up so that the
others could survive.  The warrior
drew back his arrow and let it fly. 

(beat)
The rain stopped as the young warrior
stood over the dying buck and prayed
for its soul. 

JOHNNY
Why?

Emmy smiles and looks down at her son.

EMMY
The buck sacrificed everything it
had to give in this life and the
young warrior wanted to wish its
spirit a safe journey into the next.

Emmy rises and takes Johnny's hand.

EMMY
Are you ready to be a brave, young
warrior and go back to sleep?

Johnny nods as Emmy leads him into the bedroom.  Sky follows.

INT. JOHNNY AND SARAH'S BEDROOM - NIGHT

Emmy tucks Johnny in as Sky lies down next to the bed.

EMMY
Now it's your turn to comfort and
protect Sky. 

Johnny reaches down to pet Sky.  Emmy kisses her son on the
forehead and turns to leave.  SARAH (12), pretty with long,
dark hair, sits up in her bed.

SARAH
Momma, when will Daddy be home?

Emmy walks over to her daughter and touches her hair.
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EMMY
When the sun rises and sets...

SARAH
Momma?

Emmy smiles down at her daughter and tucks her in.

EMMY
In four days, alain cailin.  Now go
back to sleep.

INT. BIG JIM'S SALOON - NIGHT

Thunder BOOMS as BABYFACED COWBOY (20s), enters the crowded
saloon and shakes off his rain-soaked hat.  Roy stands at
the entrance holding a shotgun.

Roy's brother, ZACK McLEARY (30s), thin with a scruffy beard
and mean piercing eyes, bumps past Babyfaced Cowboy as he
joins Roy in surveying the room.

Babyfaced Cowboy scurries to a table where RUGGED COWBOY
(20s), sits with GRACIE CLANTON (30s), a full-bodied woman
with curly, auburn hair, and TEXAS ROSE (30s), an attractive
brunette.  Texas Rose rises and walks to the bar.

RUGGED COWBOY
'Bout time you showed up.  I almost
had to take them both on.

GRACIE
Son, you'd have died a happy man.

At another table, CHUCK GRIMLEY (40s), stocky and stubbled,
plays cards with LONNIE MOSS (30s), tall, lean, sharply
dressed, who wears a thin mustache under cold, dark eyes.

Lonnie deals the cards as VIRGIL RILEY (30s), a simple,
southern speaking man wearing a Rebel cap, observes.

LONNIE
Time to teach you a valuable lesson.

Rose returns to the other table as Gracie leads Rugged Cowboy
up the stairs.  Rose places a bottle of whiskey down as
Babyfaced Cowboy fondles her backside.  She smiles and smacks
his hand away.

ROSE
No free touches.

Babyfaced Cowboy laughs, and when he tries to grab her again,
Zack spins him around and throws him to the floor.  Zack
grabs Rose's backside.
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ZACK
This is two bits.

He roughly grabs her breasts, causing her to grimace.

ZACK
Four bits.

He grabs her crotch as she winces.

ZACK
And this...you can't afford.

He pushes Rose aside and holds out his hand.

ZACK
Two bits for the feel.

Babyfaced Cowboy tries to stand.  Zack pushes him down with
his foot.

ZACK
I'm not gonna say it again.

Babyfaced Cowboy drops a coin on the floor.  Zack yanks him
to his feet and shoves him toward Roy who tosses him out of
the saloon.  Zack pockets the coin.

EXT. THE PLAINS - NIGHT

Liam rides through the rain and stops at the top of a hill. 
He looks down into the valley and sees smoke coming from a
cabin off in the distance. 

From his pocket Liam removes a HAND-WRITTEN MAP on a rough
leather strip.  He stares at a drawing of the "Hodges Cabin"
and the road leading up to the farm.  Liam tugs at a necklace
which shows the Tree of Life and tucks it under his shirt.

Liam rides toward the cabin as the map falls to the ground.

INT. EMMY'S BEDROOM - NIGHT

Emmy combs her hair, places the brush down and turns off the
lantern.  She lies back in bed and stares at the ceiling,
listening to the storm. 

EXT. EMMY'S YARD - NIGHT

Liam rides to the front of the cabin and stops by the porch. 
He dismounts as he looks at the front door and then over at
a nearby barn.

He pulls the horse in the direction of the barn and stops. 
The barn door CREAKS as he enters.
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INT. EMMY'S CABIN (MAIN ROOM) - NIGHT

Sky sits at the window and watches Liam enter the barn.

INT. EMMY'S BARN - NIGHT

Liam leads his horse into the barn and closes the door.  A
lightning flash helps him spot a lantern hanging on the wall. 
He pulls a match from his pocket and lights it.

As he struggles to remove his rifle and saddlebag from his
horse, he coughs and spits bloody mucus onto the floor. 

INT. BIG JIM'S SALOON - NIGHT

Big Jim strolls over to Lonnie's table.  Lonnie looks at his
cards and throws some coins on the table.  Chuck looks at
his cards.

LONNIE
They ain't gonna change, farm boy.

Chuck smiles as he raises Lonnie's bet.  Lonnie smiles back
and pushes all his coins into the center of the table. 

Chuck looks at Lonnie and slowly pushes in all of his coins. 
Chuck turns over his cards, showing a straight from the Seven
to the Jack.  He sits back and smiles.  Lonnie shakes his
head as he reveals a flush.

CHUCK
You're either the luckiest son-of-a-
bitch or...

LONNIE
What?

CHUCK
Nothin'.

Lonnie pulls in all the coins.

LONNIE
Didn't think so.

Lonnie picks up the cards, shuffles and deals out three cards. 

LONNIE
I'll give you a chance to win back
your money.

Chuck looks suspiciously at Lonnie.

LONNIE
Go on.  Pick up the cards.
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Chuck picks up the three cards.

LONNIE
I'll bet you double or nothing that
I can name the three cards you hold
in your hand.

Chuck places his coins on the table.  Lonnie slowly reaches
over and takes the cards from Chuck's hand, placing them
face up on the table.  He points to the first card.

LONNIE
This here's Josh.

(points to the second
card.)

Ike.

He picks up the third card and waves it in Chuck's face.

LONNIE
And this last little stupid fuck is
Chuck.

Everyone at the table ROARS with laughter.  Chuck stands.

CHUCK
You cheatin' bastard.

He goes for his gun but before it leaves his holster, Lonnie
has his weapon pointed at Chuck.

LONNIE
Sure you want to?

Chuck hesitates and then thrusts his weapon back into his
holster.  Lonnie smashes Chuck in the head with his gun,
knocking him to the floor. 

Roy hoists Chuck to his feet as Big Jim walks by.

BIG JIM
(to Roy)

Get him out of here and keep an eye
on the place.  I want to meet with
the others.

INT. BIG JIM'S OFFICE - NIGHT

Big Jim sits at his desk as Lonnie, Zack and Virgil enter. 

BIG JIM
(to Zack)

Make sure the whores are washed clean
and dressed up in their finest outfits
for the weekend.

(MORE)
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BIG JIM (CONT'D)
(to Virgil)

I want you to start sprucing up the
place.  Make sure we're well-stocked. 
I need to have a few words with
Lonnie.

Zack and Virgil leave the office.

BIG JIM
Some of these cowboys comin' in will
be homesteaders livin' on property
I'd like to acquire.  I'd appreciate
it if you could relieve them of some
of their hard-earned cash so that I
might make them a generous offer on
their land.

Big Jim sits back and lights up a cigar.

BIG JIM
Town's gonna grow, what with the
railroad comin' and all. 

LONNIE
Make a lot of money.

BIG JIM
It's not all about the money, Lonnie. 
Got plenty of that.  Lookin' to the
future and the changing times.  Gonna
make Laramie a prosperous, civilized
and law-abiding town--

LONNIE
Law-abiding?

BIG JIM
(smiling)

It's about perception.
(beat)

Wyoming's gonna be a state someday
and I aim to be a big part of making
that happen.

KNOCK on the door.

BIG JIM
Yeah?

Rose peeks in.

ROSE
Sorry.  I need to speak with you
when you're free.
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BIG JIM
You can speak your mind in front of
Lonnie.  Get your ass in here.

Rose enters and closes the door.

ROSE
I'm leaving, Big Jim.

Big Jim stares at Rose.

BIG JIM
I see.

ROSE
I got a letter from my mother back
in Texas.  My father died a few months
back and now she's sick and needs
me.  What with him gone, I can go
home again.

BIG JIM
When are you plannin' on leaving?

ROSE
Was thinkin' maybe sometime in the
next day or two.

BIG JIM
Got a big weekend comin' up, Rose,
and I really need your expertise. 

(beat)
I'll tell you what.  Just give me
this last weekend and I'll pay you
double what you earn and I'll give
you a nice bonus and pay for your
travel.  How's that sound?

ROSE
(smiling)

I appreciate your kindness.

He waves her off.  Rose exits the office.  Lonnie looks at
Big Jim who smiles as he stares at the door.

INT. EMMY'S BARN - MORNING

Liam tosses and turns.  Sweat drips from his forehead.

DREAM SEQUENCE - SERIES OF QUICK FLASHES

-- MAGGIE SLATTERY (20s), beautiful, happy and full of life,
is spun around a dance floor by a thirty-year-old Liam.

-- Maggie and Liam exchange wedding vows.
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-- Maggie walks past a saloon as a gunshot shatters the
window.  She falls to the ground.

-- Liam rides to a cabin.

-- Liam enters the cabin and rushes to the bedroom.

LIAM
Sebastian Moss!

-- SEBASTIAN MOSS (20s), hard and sadistic, scrambles from
his bed and reaches for his gun.

-- Rain falls on a headstone as Liam rides away.

DREAM SEQUENCE ENDS

Liam bolts upright as Sky licks his face.  He coughs as he
tries to push the animal away. 

He turns and stares into a shotgun.  Beyond the shotgun he
sees an angry Emmy and a scared Sarah.

EMMY
What are you doing in my barn, Mister?

Liam tries to focus as Sky continues to lick his face.  Emmy
turns her head and looks at Sarah.

EMMY
Come get Sky.

Sarah carefully pulls Sky away.  Liam, now fully awake, coughs
as he holds up his hands.

EMMY
I asked you a question.

Liam stops coughing and looks up at Emmy.

LIAM
Got caught in the storm and was
looking for shelter.

EMMY
Well, it's a nice day now.

Liam winces as he rises and coughs.  Emmy looks down at his
wet clothes. 

Liam lurches toward Emmy and grabs the gun.  Sky GROWLS as
Sarah holds him.  Emmy stares hard at Liam.

EMMY
Big Jim send you?
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Puzzled, Liam looks over at Sarah and Sky.  He sees a
frightened Johnny approaching, shovel in hand. 

EMMY
Johnny.  No.

Liam tosses the gun to Emmy.

LIAM
Sorry to have inconvenienced you.

Liam hobbles to his horse and struggles with the saddle.  He
pauses to cough again.  Liam collapses. 

Emmy hands Johnny the gun.  She approaches Liam and bends
down, placing a hand on his sweaty forehead.

EMMY
We've got to get him inside.

A necklace falls from Liam as Emmy and Sarah help him up. 
Johnny spots the necklace, pockets it and follows.

INT. EMMY'S BEDROOM - MORNING

Emmy and Sarah drop Liam onto the mattress.  Emmy yanks off
his wet shirt and stares at a scar from an old wound on his
chest.

EMMY
Get a wet towel and heat some water.

Sarah rushes out of the room.  Johnny, carrying Liam's
saddlebags, and Sky enter the room.  Sarah rushes back in
and hands her mother the towel.  Emmy applies it to Liam's
forehead and points to the saddlebags.

EMMY
Leave them by the foot of the bed.

Johnny drops them.

EMMY
(to Sarah)

Grab his clothes and wash them
outside.  Then hang 'em up to dry.

Sarah gathers up Liam's scattered clothes and opens his
saddlebags.  She finds two small law books, some clothes, a
holstered gun and a gun without a holster.  She pulls out
the un-holstered gun and looks at Emmy.

SARAH
Momma?
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Emmy looks at the gun in Sarah's hand and motions for her to
put it back.  Sarah replaces the weapon and gathers up the
clothes.  She stares at Liam.

SARAH
Who is he?

EMMY
Don't know.  Now get.

Sarah exits.

JOHNNY
Is he gonna die, Ma?

Emmy smiles and pats her son on his head.

EMMY
Tend to his horse and see that it's
fed and groomed.

Emmy turns him around and follows him out of the room.

INT. EMMY'S CABIN (MAIN ROOM) - MORNING

As Johnny exits, Emmy grabs a container with a sticky, herbal
substance and spoons some into a cup.  She crosses to the
fireplace, ladles hot water into the cup and stirs the
mixture.  She walks back to the bedroom.

INT. EMMY'S BEDROOM - MORNING

Liam shivers under the blankets.  She lifts his head up and
holds the cup to his lips.

EMMY
Drink this.

Liam tries to take a sip but coughs it out.

EMMY
I know it doesn't taste good, but
you have to drink it.

She holds the cup to his lips until he drinks the entire
mixture.  She lowers his head and places the cup down.

Emmy reaches toward the foot of the bed and pulls a quilt up
over the shivering Liam.  She exits.

EXT. EMMY'S YARD - MORNING

NANCY WRIGHT (60s), a heavyset woman with a long gray
ponytail, hops down from her wagon and approaches the cabin. 
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Johnny loads milk containers on the wagon as Sarah washes
Liam's clothes in a tub.

INT. EMMY'S CABIN (MAIN ROOM) - MORNING

Nancy enters.

NANCY
Johnny tells me you've got company.

Emmy and Nancy approach the bedroom and enter.

INT. EMMY'S BEDROOM - MORNING

Nancy looks down at Liam as he sleeps.

NANCY
So what're you going to do with him?

EMMY
When he's better, I'll send him on
his way.

Nancy stares at Liam.

NANCY
I know him.

EMMY
How?

NANCY
A few days ago I was headin' up to
your reservation to collect some
wares to sell in town.  One of my
wheels came loose and I was struggling
with the dang thing when suddenly he
came out of nowhere and stopped to
give me a hand.

EMMY
Who is he?

NANCY
Never said.  Finished up, hopped on
his horse and rode south.

EXT. EMMY'S YARD - MORNING

Emmy hands Nancy some blankets.

EMMY
I want to thank you for selling our
supplies. 

Nancy waves her off.
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NANCY
The womenfolk in town keep askin' me
when I'll have more of these.  If
they only knew who made them.

INT. ANNA GRIMLEY'S BEDROOM - DAY

Lonnie sits on the side of a bed pulling on his boots.  ANNA
GRIMLEY (30s), blond and slightly overweight, lies in the
bed with a sheet pulled up to her chin.  Lonnie rises,
finishes dressing and straps on his gun holster.

ANNA
We really need that money.

LONNIE
Then you should tell your husband
not to be so stupid and gamble with
what he can't afford to lose.

Anna sits up in bed and grabs Lonnie's hand.

ANNA
Lonnie, please.

Lonnie pulls his hand away and slaps her face.

LONNIE
You ain't nothing but a house-whore. 
No better than the bitches at Big
Jim's saloon.  I don't pay no woman
for a roll in the sack.  Don't ever
forget that.

She cries as he turns and leaves.

EXT. GRIMLEY'S FRONT YARD - DAY

Lonnie strolls out onto the porch, tucking in his shirt as
Chuck rides up and jumps off his horse.

CHUCK
What're you doin' here?

LONNIE
Takin' care of your woman's needs.

Chuck closes in on Lonnie, fists clenched.

CHUCK
You slimy son of a bitch!

Chuck takes a swing at Lonnie who ducks and pushes Chuck to
the ground.
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